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“On The Way To The Shy.”
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11 great new studio recordings from the pen and the heart of Neil Diamond.
Including the hit single,“Yesterday’s Songs.” On Columbia Records and Tapes
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radio. As the music and the stations grow in pop-

ularity, the temptation to just “play the hits’’ for the

new fans to attract higher numbers may sometimes

seem too attractive to resist.

A Cash Box survey of reporting stations and

Nashville executives last week confirmed the grow-

ing trend towards tighter lists, especially in the ma-
jor markets. What this means for country radio in

particular, and country music in general, needs to

be examined.

While there is certainly nothing wrong with coun-

try music’s current popularity, it is disturbing to think

of the implications of country radio tightening its

^ EWS HI

flow of new music — it offered a freshness and
variety that has gradually disappeared from many
other suddenly popular styles.

If the temptation to attract numbers by only “play-

ing the hits" by nationally known artists takes over,

country radio may soon find itself in the same posi-

tion Top 40 was in when it became Top 15. The ap-

peal of country music— much likethe appeal of Top
40 some 20 years ago — has been the quality and
diversity spawned by a constant influx of product.

Country radio has come this far without tightening

its playlists — why start to imitate those who in-

evitably failed in the past?
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• EIA/CEG forms “Right To Tape” committee in wake of new
videotaping suit (page 5).

• Country music boom causes tightening of playlists as major
market radio competition intensifies (page 5).

• New PolyGram president Guenter Hensler identifies

“credibility” as top priority (page 5).

• “Live” by The Jacksons and “I Am Love” by Peabo Bryson (new
and developing artist) are the top Cash Box Album Picks (page
16).

• “You Could Have Been With Me” by Sheena Easton and “My
Kinda Lover” by Billy Squier (new and developing artist) are the

top Cash Box Singles Picks (page 17).

TOP POP DEBUTS
SINGLES 77 SHAKE IT UP — The Cars — Elektra

/ALBUMS 39 TONIGHT I’M YOURS — Rod Stewart — Warner Bros.

POP SINGLE NUMBER POPABUM
PHYSICAL

Olivia Newton-John
MCA

B/C SINGLE
TAKE MY HEART
KocI & The Gang
De-Lite/PolyGram

COUNTRY SINGLE
ALL MY ROWDY FRIENDS
(HAVE SETTLED DOWN)

Hank Williams, Jr.

Elektra/Curb

JAZZ
BREAKIN’ AWAY

ONES
4

Foreigner
Atlantic

B/CABUM
NEVER TOO MUCH
Luther Vandross

Epic

COUNTRY/ALBUM
LIVE

Barbara Mandrell
MCA

GOSPEL
LIVE FROM LINCOLN CENTER

Al Jarreau

Warner Bros.

Sutherland, Pavarotti, Horne
London Digital

Olivia Newton-John
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4
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4 14
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9

11 i

10

7 14

11
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Weeks
On

11/14 Chart
PHYSICAL

OLIVIA NEWTON-JOHN (yCA-51182) 6 8

PRIVATE EYES
DARYL HALL, & JOHN OATES

(RCA PB-12296)

ARTHUR’S THEME (BEST THAT
YOU CAN DO)

CHRISTOPHER CROSS
(Warner Bros. WBS 49787)

WAITING FOR A GIRL LIKE YOU
FOREIGNER (Atlantic 3868)

5 START ME UP
ROLLING STONES

{Rolling Stones/Atlantic RS 21003)

6 ENDLESS LOVE
DIANA ROSS and LIONEL RICHIE

Motown M 1519F)

7 HERE I AM
AIR SUPPLY (Arista AS 0626) 14 10

8 OH NO
COMMODORES (Motown M 1527F) 15 10

EVERY LITTLE THING SHE
DOES IS MAGIC

THE POLICE (A&M 2371)

THE NIGHT OWLS
LITTLE RIVER BAND

(Capitol P-A-5033)

I’VE DONE EVERYTHING FOR
YOU

RICK SPRINGFIELD (RCA PB-12166)

WHEN SHE WAS MY GIRL
THE FOUR TOPS

(Casablanca/PolyGram NB 2338) 10 14

13 FOR YOUR EYES ONLY
SHEENA EASTON (Liberty P1418)

14 WHY DO FOOLS FALL IN LOVE?
DIANA ROSS (RCA PB- 12349)

15 YOUNG TURKS
ROD STEWART (Warner Bros. WBS 49843)

16 THE THEME FROM HILL STREET
BLUES

MIKE POST featuring LARRY CARLTON
(Elektra E-47186)

17 LET’S GROOVE
EARTH, WIND & FIRE

(ARC/Columbla 18-02536)

18 THE OLD SONGS
BARRY MANILOW (Arista AS 0633)

19 JUST ONCE
QUINCY JONES featuring JAMES INGRAM

(A&M 2357) 13 IS

20 TRYIN’ TO LIVE MY LIFE
WITHOUT YOU

BOB SEGER (Capitol P-A-5042) 6 11

21 STEP BY STEP
EDDIE RABBITT (Elektra E-47174) 16 18

22 TROUBLE
LINDSEY BUCKINGHAM (Asylum E-47223)

23 HARDEN MY HEART
QUARTERFLASH (Geffen GEF 49824)

24 YESTERDAY’S SONGS
NEIL DIAMOND (Columbia 18-02604)

25 DON’T STOP BELIEVIN’
JOURNEY (Columbia 18-02567)

26 SAUSALITO SUMMERNIGHT
DIESEL (Regency RY 7339) 27 11

34

45

35

41

36

43

37
23 17

38
40

39

40
60

18 13

41
66

42

65

43

59

52

45
55

46

5 18

19

20 8

17 14

26 8

21

56

47
49

37 14

28

29 6

32

34

27 MY GIRL (GONE, GONE, GONE)
CHILLIWACK (Millennium/RCA YB-11813

28

29

(Millennium/RCA

OUR LIPS ARE SEALED
GO-GO’S (I.R.S./A&M IR-9901)

LEATHER AND LACE
STEVIE NICKS (with DON HENLEY)

(Modern/Atlantic MR7341)

NEVER TOO MUCH
LUTHER VANDROSS (Epic 14-02409)

NO REPLY AT ALL
GENESIS (Atlantic 3858)

32 TAKE MY HEART
KOOL & THE GANG

(De-Lite/PolyGram DE 815)

1813) 30 9

31 13

36 5

30

31

33 SUPER FREAK (PART 1)
RICK JAMES (Gordy/Motm(Gordy/Motown G7205F) 22 16

Weeks
On

11/14 Chart
TURN YOUR LOVE AROUND

GEORGE BENSON
(Warner Bros. WBS 49846)

HEART LIKE A WHEEL
THE STEVE MILLER BAND

(Capitol P-A-5068)

THE SWEETEST THING (I’VE

EVER KNOWN)
JUICE NEWTON (Capitol P-A-5046)

WE’RE IN THIS LOVE TOGETHER
AL JARREAU (Warner Bros. WBS 49746)

I WANT YOU, I NEED YOU
CHRIS CHRISTIAN (Boardwalk NB7-1 1-126)

I CAN’T GO FOR THAT
(NO CAN DO)

DARYL HALL & JOHN OATES
(RCA JB-12361)

HARD TO SAY dan fogelberg
(F ull Moon/Epic 14-02488)

UNDER PRESSURE
QUEEN & DAVID BOWIE (Elektra E-47235)

COMIN’ IN AND OUT OF
YOUR LOVE
BARBRA STREISAND (Columbia 18-02621)

HOOKED ON CLASSICS
THE ROYAL PHILHARMONIC ORCHESTRA

(RCA PB-12304)

44 TWILIGHT ELO (Jet/CBS ZS5 02559)

CENTERFOLD
THE J. GEILS BAND (EMI America A-8102)

I WOULDN’T HAVE MISSED IT

FOR THE WORLD
RONNIE MILSAP (RCA PB- 12342)

MAGIC POWER
TRIUMPH (RCA PB-12298)

48 SHE’S A BAD MAMA JAMA
(SHE’S BUILT, SHE’S STACKED)

CARL CARLTON
(20th Century-Fox/RCA TC-2488)

49 PROMISES IN THE DARK
PAT BENATAR (Chrysalis CHS-2555)

STEAL THE NIGHT
STEVIE WOODS (Cotillion/Atlantic 46016)

WRACK MY BRAIN
RINGO STARR (Boardwalk NB7-11-130)

POOR MAN’S SON
SURVIVOR (Scotti Bros./CBS ZD5 02560)

LIVING EYES
BEE GEES (RSO/PolyGram RS 1067)

CASTLES IN THE AIR
DON McCLEAN (Millennium/RCA YB-1 1819)

COOL NIGHT
PAUL DAVIS (Arista AS 0645)

SAY GOODBYE TO billy JOEL
HOLLYWOOD (Columbia 18-02518)

57 YOU SAVED MY SOUL
BURTON CUMMINGS (Alfa ALF-7008)

58 ATLANTA LADY (SOMETHING
ABOUT YOUR LOVE)

MARTY BALIN (EMI America P-A-8093)

59 WHO’S CRYING NOW
JOURNEY (Columbia 18-02241)

IN THE DARK
BILLY SQUIER (Capitol P-A-5040)

ONE MORE NIGHT
STREEK (Columbia 18-02529)

SOMEONE COULD LOSE A
HEART TONIGHT

EDDIE RABBITT (Elektra E-47239)

MISTAKEN IDENTITY
KIM CARNES (EMI America P-A-8098)

LA LA MEANS I LOVE YOU
TIERRA (Boardwalk NB7-1 1-129)

SWEET MERILEE
DONNIE IRIS (MCA-61198)

THE COWBOY AND THE
LADY JOHN DENVER (RCA PB-12345)

TALKING OUT OF TURN
THE MOODY BLUES

(Threshold/PolyGram TR603)

42

50
53

51
64

52
57

53
68

54
62

55
73

56
24 11

38 11

44 11

25 19

60
46 11

61
54

62

82

63
63

64
67

65
71

66
72

67

79

68

69

70

71

72

73

74

75

76

77

78

79

Weeks
On

I’M JUST TOO SHY
ii/i4 Chart

JERMAINE JACKSON (Motown M 152SF) 70 4

PAY THE DEVIL (000 BABY
000 )

THE KNACK (Capitol P-A-5054) 69 4

WORKING IN THE COAL MINE
DEVO (Full Moon/Asylum E-47204) 58 12

WORKING FOR THE
WEEKEND

LOVERBOY (Columbia 18-02589) 85 2

BET YOUR HEART ON ME
JOHNNY LEE (Full Moon/Asylum 47215) 61 6

ALIEN
ATLANTA RHYTHM SECTION

(Columbia 18-02471) 47 13

SHARE YOUR LOVE WITH ME
KENNY ROGERS (Liberty P-A-1430) 48 12

MORE THAN JUST THE TWO
OF US

SNEAKER (Handshake WS9 02557) 87 2

BURNIN’ FOR YOU
BLUE OYSTER CULT (Columbia 1802415) 51 15

SHAKE IT UP
THE CARS (Elektra E-47250) — 1

CONTROVERSY
PRINCE (Warner Bros. WBS49808) 84 5

QUEEN OF HEARTS
JUICE NEWTON (Capitol P-4997) 50 26

80

81

82

83

84

85

86

87

88

KEY LARGO
BERTIE HIGGINS (Kat Family WS9-02524) 89

I HEARD IT THROUGH THE
GRAPEVINE

ROGER (Warner Bros. WBS 49786) 86

SHE’S GOT A WAY
BILLY JOEL (Columbia 18-02628) —

LET ME LOVE YOU
ONCE

GREG LAKE (Chrysalis CHS 2571) —
IF I WERE YOU

LULU (Alfa ALF-7011) —
SURRENDER

ARLAN DAY (Pasha/CBS ZS5-02480) 76

COME GO WITH ME
THE BEACH BOYS

(Caribou/CBS ZS5 02633) ~
RUN TO ME

SAVOY BROWN
(Townhouse/Accord P-A-1055) 80

MY KINDA LOVER
BILLY SQUIER (Capitol P-A-5037) —

89 BLAZE OF GLORY
KENNY ROGERS (Liberty P-A-1441)

90 HEAVY METAL (TAKIN’ A RIDE)
DON FELDER (Full Moon/Asylum E47175)

91

92

93

94

95

96

97

98

99

100

(Full Moon/Asylum I

I COULD NEVER MISS YOU
(MORE THAN I DO)

LLILU (Alfa ALF-7006) 74 17

WHEN SHE DANCES
JOEY SCARBURY (Elektra E-47201 ) 83 7

WKRP IN CINCINNATI
(MAIN THEME)

STEVE CARLISLE (MCA51205) — 1

STAY AWAKE
RONNIE LAWS (Liberty P-A1424) 78 12

STOP DRAGGIN’ MY HEART
AROUND

STEVIE NICKS with TOM PETTY and the
HEARTBREAKERS)

(Modern/Atlantic MR 7336) 77 18

IT’S ALL I CAN DO
ANNE MURRAY (Capitol P-A5023) 88 8

HE’S A LIAR
BEE GEE'S (RSO/PolyGram RS 1066) 81 9

GENERAL HOSPI-TALE
THE AFTERNOON DELIGHTS (MCA-51143) 91 18

A LUCKY GUY
RICKIE LEE JONES

(Warner Bros. WBS 49816) 90 9

URGENT
FOREIGNER (Atlantic 3831) 93 21

ALPHABETIZED TOP 100 SINGLES (INCLUDING PUBLISHERS AND LICENSEES) i

A Lucky Guy (Easy Money Music — ASCAP) 99
Alien (Low Sal Music BMI) 73

Arthur’s (Irving/Wooinough/Unichappell/ Begonia
— BMl/New Hidden Valley/Pop ‘n’ Roll/WB —

ASCAP) 3

Atlanta Lady (Mercury Shoes/Great Pyramid— BMI)58
Bet Your Heart (AprII/Widmont — ASCAP) 72
Burnin’ For You (B.O ’Cult— ASCAP) 76
Castles In The Air (Mayday/Benny Bird — BMI) . . . 54

Centerfold (Center City — ASCAP) 45
Come Go With Me (Gll/See Bee Music — BMI) 86
Cornin’ In (Songs Of Bandier-Koppelman/Landers-
Whiteside/Emanuel — ASCAP) 42

Controversy (Ecnirp — BMI) 78

Cool Night (Webb IV — BMI) 55

Don’t Stop Believin’ (Weed High Nightmare — BMI) 25

Endless Love (PGP/Brockman/Intersong —
ASCAP Administered) 6

Every Little Thing (Virgin — Admin, in U.S. by Chappell
— ASCAP) 9

For Your Eyes (United Artists — ASCAP) 13

General Hospi-tale (Solid Smash — ASCAP) 98

Harden My Heart (Narrow Dude/BonnIe Bee
Good/Geften Kaye — ASCAP) 23

Hard To Say (Hickory Grove Admin. By April Music —
ASCAP) 40

Heart Like A Wheel (Sailor Music — ASCAP) 35

Heavy Metal (Fingers — ASCAP) 90

Here I Am (Al Gaillco/Turtle — BMI) 7

He's A Liar (Gibb Bros./Unichappell Admin. — BMI)97

Hooked On Classic (Copyright Control) 43

House Of Glory (House Of Gold Music — BMI) 89

I Can’t Go (Fust Buzza/Hot-Cha Six Continents —
BMI) 39

I Could Never (Abesongs, Ltd. — BMI) 91

If I Were You (Blackwood -f Fullness Music — BMI) 84
I Heard It (Stone Agate/Division — BMI) 81

I’m Just Too (Black Stallion — ASCAP) 68
I Want You (Marvin Gardens/Home Sweet Home/
Bug & Bear — ASCAP/John C. Crowley — BMI) 38

In The Dark (Songs Of The Knight — BMI) 60
I Surrender (W.B.Z-Pasha/Hovona — ASCAP) 65

It’s Al! I Can Do (United Artists/Chess — ASCAP) . 96
I’ve Done Everything (Warner-Tamerlane-BMI) 11

I Wouldn’t Have (Pi-Gem — BMI/Chess — ASCAP) 46
Just Once (ATV/Mann & Weil — BMI) 19

Key Largo (Jen-Lee — ASCAP/Chappell —
ASCAP/Lowery — BMI) 80

La La Means (Mighty Three/Bellboy — BMI) .64
Leather And Lace (Welsh Witch — BMI) 29

Let’s Groove (Saggfire/Yougoulel — ASCAP pend.) 17

Let Me Love You (Peso — BMI/Almo — ASCAP) . . 83
Living Eyes (Gibb Bros. — BMI) 53

Magic Power (Triumphsongs — CAPAC) 47

Mistaken identity (Appian/Almo — ASCAP) 63

More Than Just (ShellSongs — BMI/Sneaker —
BMI/Homegrown — BMI) 75

My Girl (ATV Music of Canada/Sung Songs/
Solid Gold — P.R.O.-Can.) 27

My Kinds Lover (Songs Of The Knight — BMI) 88

Never Too Much (Uncle Ronnie’s — ASCAP) 30

No Reply (Hit & Run/Admin, by Pun — ASCAP) . . . 31

Oh No (Jobete + Commodores Ent. — ASCAP) ... 8

One More Night (Pending) 61

Our Lips (Gotown/Plagent Visions — ASCAP) .... 28

Pay The Devil (Small Hill — ASCAP) 69

Physical (Stephen A. Kipner/April/Terry Shaddick —
ASCAP/BMI) 1

Poor Man's Son (Holy Moiey/Rude — BMI/WB/Easy
Action -- ASCAP) 52

Private Eyes (Fust Buzza/Hot-Cha/SIx Continents —
BMI) 2

Promises In The Dark (Rare Blue/Big Tooth/Nell

Geraldo — ASCAP) 49

Queen Of Hearts (Drunk Monkey — ASCAP) 79

Sausallto Summernight (Southern — ASCAP) 26

Say Goodbye To Hollywood (Blackwood — BMI) . . 56

Run To Me (Smokie/Rak— PRS) 87

Shake It Up (Lido Music — BMI) 77

She’s Got A Way (April/Impulsive — ASCAP) 82

Share Your Love (Duchess (MCA) — BMI) 74

She’s A Bad Mama Jama (JIm/EOD — BMI) 48

Someone Could (BrIarpatch/DebDave — BMI) — 62

Start Me Up (Colgems-EMI — ASCAP) 5

Stay Awake (Sweetbeat Music — ASCAP) 94

Steal The Night (Sunrise/Slapshot/Vinyl — BMI) . . 50

Step By Step (Briarpatch/DebDave — BMI) 21

Stop Draggin' (Gone Gator/WIld Gator — ASCAP) 95

Exceptionally heavy radio activity this week Exceptionally heavy sales, activity this ween

Super Freak (Jobete & Stone City — ASCAP) 33

Sweet re (Bema, A Div. of Sweet City Records —
ASCAP) 65

Take My Heart (Delighttul/Second Decade — BMI) 32

Talking Out Of (WB — ASCAP) 67

The Cowboy (House Of Gold — BMI) 66

The Night Owls (Colgems-EMI — ASCAP) 10

The Old Songs (W.B./Upward Spiral — ASCAP) . . 18

Theme: Hill St. Blues (MGM Music — ASCAP) .... 16

The Sweetest Thing (Sterling/Addison Street —
ASCAP) 36

Trouble (Now Sounds — BMI) 22

Tryiri' To Live (Happy Hooker — BMI) 20

Turn Your Love (Garden Rake — BMI/Rehtakul

Veefs/JSH ASCAP) 34

Twilight (April Music — ASCAP) 44

Under Pressure (BMI Queen Ltd./Beechwood/Bewlay
Bros./Fleur Ltd.) 41

Urgent (Somerset/Evansongs — ASCAP) 100

Waiting For A (Somerset/Evansongs — ASCAP) . . 4

We're In This Love (Blackwood/Magic Castle— BMI)37
When She Dances (Over The Rainbow — ASCAP) . 92

When She Was My (MCA — ASCAP) 12

Who’s Crying (Week High Nightmare — BMI) 59

Why Do Fools (Patricia Music — BMI) 14

WKRP In Cinn, (MTM/Fast Fade — ASCAP) 93

Working For (Blackwood/Dean Of Music — BMI) . . 71

Working In The Coal (Marsaint Music — BMI) 70

Wrack My Brain (Ganga B.V. — BMI) 51

Yesterday's Songs (Stonebridge Music — ASCAP) 24

Young Turks (Rlva/Nlte-Stalk — ASCAP) 15

You Saved My Soul (Shillelagh — BMI) 57



CAS^^ BOX NEWS^
‘Right To Tape’ Group Bows
In Response To Universal Suit

by Michael Glynn

BE WITH HER— EMI America recording artist Sheena Easton, who recently released her

second LP, "You Could Have Been With Me, " was just in Los Angeles lor TV and radio in-

terviews. She was aiso awarded gold albums lor her selt-titled debut album at a special

reception. Pictured are (l-r): Dick Williams, vice president, promotion, EMI
* America/Liberty; Walter Lee, national sales director, Capitol; Mark Levinson, vice presi-

dent, business allairs, EMiA/Liberty; Easton; Deke Arlon, manager; Don Grierson, vice

’-president, A&R, EMIA/Liberty; and Joe Petrone, vice president, marketing, EMIA/Liberty.

Rebuilding PolyGram Image
Is Top Priority

by Ricnard Imamura
For Hensler

LOS ANGELES — Since its phenomenal
^^one billion dollars-plus sales worldwide in

1978, the PolyGram organization has ex-

perienced mixed fortunes in the American
market. Following what still stands as the

single biggest sales year in history for any
record company, reorganization after

reorganization has accompanied plum-
'• meting sales and increasing losses, with

^the predictable result of a severe loss of

credibility on the outside and less-than-

enthusiastic morale on the inside.

> The continuing transformation of

PolyGram from the sprawling giant of the

*late-’70s to a more streamlined operation

for the ’80s took its latest turn at the end of

‘October, when president/chief operating

officer David Braun and executive vice

president/general manager Bob Sherwood
^left the company — Braun to return to

private law practice and a consultancy post

with the label and Sherwood to take a posi-

tion with Columbia (Cash Box, Nov. 7).

Hensler Steps In

* Into the void steps Guenter Hensler, ex-

ecutive vice president of operations under
^ Braun. A longtime PolyGram veteran, with

inexperience in the company's branches

both in Europe and the U.S., Hensler is

perhaps best known here for his work in

, successfully organizing PolyGram Classics

after the London label was acquired to

complement the Deutsche Grammaphon
and Philips labels in 1979. Now, as
president/chief operating officer of the en-

^tire PolyGram Records organization here,

Hensler is once again faced with reorganiz-

ing the operation he will run.

,
"I am totally committed to this job,” he

says. "This is a great challenge for me.

However, I think it may actually look more
difficult and demanding from the outside

* than I perceive it.

“I was in charge of finance and distribu-

tion, as well as Classics (under Braun), and
as a result, I was a member of the manage-
ment team. In that time, we made a number
of changes and improvements in the com-

(conlinued on page 14)

LOS ANGELES ~ The Electronics In-

dustries Assn.’s Consumer Electronics

Group (EIA/CEG), the internationai trade

organization representing consumer elec-

tronics manufacturers, formed a Citizens

Right To Tape Committee in Washington,
D.C. Nov. 11. The move came last week in

response to Universal City Studios’ suit

filed in Central District Court here Nov. 6

naming virtually every present manufac-
turer of video cassette recording equip-

ment and their American subsidiaries and
ad agencies for contributing to copyright in-

fringement.

According to Jack Wayman, EIA/CEG
senior vice president, the purpose of the

committee will be to "push legislation in

Congress” that would provide a home use
exemption from copyright infringement for

the private, noncommercial taping of

copyrighted works on video recorders. Es-

sentially, the committee amounts to a lobby

made up of VCR manufacturers, dis-

tributors, retailers, ad agencies and the

various tape services companies, from

tape stock suppliers to cassette shell

manufacturers.

“Universal’s (Nov. 6) filing realiy

provided the final impetus for starting this

committee,” said Wayman. “Now that every

VCR manufacturer is a defendant against

Universal, they all have a stake, legally, in

the case and, therefore, share a common
interest and goal in getting such legislation

passed.”
(continued on page 32)

Fans Disgruntled
Over Handling Of
Stones Tickets

by Fred Goodman

Country Boom Tightens Playlists

As Radio Competition Intensifies
us any favors with something like

* Albert Exits Cash Box;
Will Pursue Art Career
LOS ANGELES — Mel Albert, Cash Box
executive vice president and general
manager, has left the company to pursue a

^ full-time career in art.

Albert, who joined Cash Box in 1 974, has
been involved in the music business for

most of his life, as an artist, recording

engineer and record distributor. During his

^ tenure at Cash Box, he introduced many
|«new features into the publication and was
.

responsible for expanding its radio and

jj_ retail coverage.
r In addition to his duties at Cash Box,

Albert in recent years has become in-

! creasingly involved in sculpting. His works
have been exhibited in numerous shows on

the west coast.

by Tom Roland

NASHVILLE — While the boom in country

music popularity over the last two years has

certainly presented new opportunities to

reach larger audiences, the same growth

has also spurred a trend to tighter playlists

at major market country radio. Whiie coun-
try stations still boast larger playlists than

most Top 40, AOR and adult contemporary
outlets, the pressures of increased com-
petition have begun to have an effect on
country radio’s acceptance of new product,

especially from unknown or lesser known
artists.

In major markets, which often take the

lead in breaking country product, in-

creased competition with other country sta-

tions, as well as stations featuring Top 40,

AOR, adult contemporary or other mass
appeal formats, has fostered a “play the

hits” approach. In some instances, this has
already created situations where “you can’t

get any new artists onto a playlist because it

is just log jammed,” according to inde-

pendent promoter Bob Saporiti.

Explaining his view of the shifting nature

of country radio, Erv Woolsey, MCA
Nashville vice president, adds, “Now you’ve

got radio stations out there that say when
you bring a record in, ‘I will never play that

record.’ That’s what I call a ‘tight station.’

We had an instance where a radio station in

a major market did not play a #1 record —
an across-the-board smash, I mean, sales,

everything, proved it— because they said it

didn’t fit the image of their station.”

Smaller Lists Benelicial

Offering a different perspective,
Elektra/Asylum Nashville promotion direc-

tor Nick Hunter feels it’s actually better that

stations have begun to cut their playlists.

“For country radio to win in the ’80s, I think

they need to cut their playlists,” he says. “I

think it’s one of the best things that ever

happened to country music.

“Now, when you finally get a record on
the radio, it’s going to get played,” he ex-

plains. “Before, a lot of records weren’t be-

ing played because, if you look at a lot of the

stations and their playlists, they’ve got 65

records on some of them! I would bet you
that record #65 on the list maybe gets

played once a day, maybe twice a day, with

one of the plays at 3 a.m. They’re really not

doing

that.”

Many reasons have been given for the

tightening playlists, but most stem from the

explosive growth in the country music
market share and the heightened competi-

tion it has spawned. Many stations that

once had markets to themselves now face

competitors that only adopted the format

within the past year and, as a result, are tak-

ing fewer chances on new acts in order to

program the more familiar names. Enough
major artists have product out that entry by

a new artist has become extremely difficult.

“One reason for the tight piaylists is the

glut of product by the heavy acts,” com-
ments Saporiti. “Right now, there’s two
Kenny Rogers on the charts, there’s two
Willie Nelson’s on the charts, and there

were two Anne Murrays on the charts a

while back. The biggies are really pigging

out getting as much mileage as they can.

“They might kill themselves off and burn

out sooner,” he adds. “If they do, it’s their

own choice. I’m sure the labels have
something to do with that — not the artists

themselves. I think by having two or three

records on the chart at one time, your burn-
(continued on page 24)

NEW YORK — Although the group is per-

forming in some of the country’s largest

venues, ticket demand for Rolling Stones
concerts is far exceeding availability.

Regardless of distribution schemes, the

band’s cross-country tour is leaving a large

number of disgruntled would-be buyers in

its wake.
Typical of the situation faced by Stones

fans was the recent sale of tickets for two
upcoming dates at Syracuse, N.Y.’s new
Carrier Dome. Despite the fact that the an-

nouncement of ticket sales was limited to

Syracuse radio stations in an attempt to

stem the build-up of buyers outside the

venue, all 86,000 tickets sold out in under
36 hours. Even though the announcement
was strictly local, tickets for the concerts

were available at all Ticketron outlets,

where they set a sales record for indoor

arena events. Of the available 86,000
tickets, 60,000 were sold by Ticketron out-

lets, bringing complaints from Syracuse-
area residents who felt they shouldn’t be
forced to compete with outside residents

for tickets.

Local Residents Angry
“I live less than 30 miles from the Dome,”

one Ithaca, N.Y. resident complained to

Cash Box. “I waited on line at the Ticketron

here, only to have it close at 7:00 p.m. When
I went back the next day, I found out the

shows were sold out. Why should someone
who lives 400 miles away be able to buy
tickets to the Syracuse shows when I can’t?”

Tom Benzel, management director for

the Syracuse Dome, concedes that a large

number of tickets for the two dates were
sold outside the Syracuse region. However,
he added that there are “a couple of ways of

looking at the way we sold the tickets.

“First of all,” he said, “86,000 tickets is an
awful lot of tickets to sell, and everyone who

(continued on page 12)

‘B

HONORED — Atlantic Records president Doug Morris was recently honored by the music
industry division ol the United Jewish Appeal Federation ot Jewish Philanthropies at the

organization’s 16th Anniversary Dinner Dance in New York City. The event was attended by
several ranking music industry executives, who were treated to the entertainment ot Atlan-

tic’s Manhattan Transfer following the award presentation. Pictured are (l-r): Morris; Phil

Kahl, vice president of Big 7 Music who served as the dinner committee chairman; Barry
Rosen, former Iranian hostage; Monique Morris; and Ahmet Ertegun, Atlantic chairman
and former honoree.
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College Broadcast Programs
Shifting Focus

by Larry Riggs

NEW YORK — Do universities with iarge

communications departments help train

tomorrow’s air personalities? A Cash Box
survey of schoois and secondary and major
market stations found that most schools
de-emphasize on-air skiils in favor of

management and technical training. In fact,

while some stations do not even consider

education a major factor in air personality

hiring decisions, many station represen-

tatives said college radio could be a good
training ground for future DJs.

Most schools surveyed do not place

much emphasis on training air talent. “It’s

not something we think someone with a

four-year college degree should be doing.”

said Dr. Sam Swan, chairman of the radio

and television department of Southern Il-

linois University (SlU). “We don’t have any
practical training courses,’’ added Dr.

David Berkman, chairman of the telecom-
munications department of Syracuse Un-
iversity’s Newhouse school of communica-
tions. “We’re not particularly interested in

performance-oriented work.”

TV Is Priority

One readon for this Is that many of the

schools surveyed place more importance
on television than radio. “We’re more into

television than radio,” said SlU's Swan.
“Our students seem to be more interested

in television careers.” “What has happened
over the last two years is. . .that radio

To TV, Sales
courses have disappeared.” added
Berkman.

Nearly all schools surveyed placed the

most emphasis on developing manage-
ment skills. The Annenberg School of Com-
munications at the University of Southern
California (USC) is completely dedicated to

that area, according to Peter Clark, the

school’s dean. “We teach only at the

masters and doctoral level,” he said. “We
want to develop media professionals." USC
does have a cinema and video program in

its school of performing arts, but no broad-
casting courses, according to Clark.

Of 30 courses offered at SlU, approx-
imately half dealt with management
problems, and at Syracuse, a management
slant was also found. “We have courses on
what the business of radio is all about,” said

Berkman. “We attempt to train students not

so much for where they’ll be when they get

out, but for where they’ll be five years from
now.”

Move To Sales

Syracuse now has 875 full-time radio and
television majors. Of that number, approx-
imately 40% will enter broadcast sales and
production jobs. At SlU, one-third of the

600 radio and television graduates will go
into broadcast sales and management,
while the remainder are split evenly bet-

ween broadcast journalism and production

and directing jobs, which are not
(continued on page 20)

MCA Records 3rd
Quarter Profits Up
LOS ANGELES — Despite an overall third

quarter net plunge of 52% from last year,

MCA, Inc.’s records and music publishing

division reported third quarter profits were
up 23% over the same period in 1980.

Although third quarter revenues from the

records and music publishing division were
down five percent to $6,714,000 from $4,-

522,000 in 1980, income for the third quar-
ter was up to $7,040,000 from $5,438,000 in

the similar period last year.

Despite the overall nine-month net
decrease of 32% over last year, MCA’s
records and music publishing division

reported 1981 nine-month earnings up
57% over 1980.

The division registered an income in-

crease for the nine-month period of 1981,

up to $18,165,000 from $7,894,000 in 1980,

on revenues of $125,484,000, down two
percent from $128,128,000 in 1980.

RIAA, SPARS Form
Joint Committee For
Recording Guideiines
NEW YORK — In an effort to provide un-

iversal quality control standards for audio

discs and pre-recorded tapes, the

Recording Industry Assn, of America
(RIAA) and the Society of Professional

Recording Studios (SPARS) have formed a

joint committee to develop voluntary

guidelines for “recommended recording

practice.” Announcement of the commit-

tee’s formation followed the second in a

continuing series of software/hardware in-

terface seminars Nov. 2 here during the re-

cent Audio Engineering Society (AES) con-

vention.

Working under the joint unit, the RIAA’s

Engineering Committee and SPARS will aid

representatives of the major record
changer suppliers in developing guidelines

that will cover problems resulting in “skipp-

ing” on discs and “clicks and pops” on
cassettes and 8-track tapes. Eight record

THE KNACK IS BACK — Capitol recording group The Knack recently backed the release

of its new album, "Round Trip, ’’ with a concert at the Los Angeles Greek Theatre. Pictured

in the front row are (l-r): Mark Volman and Howard Kaylan (Flo & Eddie, who assisted on

vocals at the concert); and Berton Averre of the group. Pictured in the back row are (l-r):

Tim Yost, keyboards; and Doug Fieger, Bruce Gary and Prescott Niles of the group.

fcanfinijfid nn naaa (continued on page 32)

Ron Anderson

Anderson Named
VP, Columbia
Label Promotion
NEW YORK — Ray Anderson has been ap-

pointed vice president, Columbia Label

promotion. Anderson will report to Bob
Sherwood, vice president, marketing,

Columbia Records.

Anderson will be responsible for over-

seeing and providing direction for all

promotional activities on the Columbia
label. He will maintain contact with radio

reports, trade magazines and radio tip

sheets. Reporting directly to Anderson will

be Ed Hynes, vice president, national

promotion and Vernon Slaughter, vice

president, black music and jazz promotion.

Before joining Columbia, Anderson was
vice president and general manager of the

Pasha Music Organization and Pasha
Records. In 1977 he was named division

vice president of promotion at RCA
Records and worked closely with such ar-

tists as John Denver, Waylon Jennings, Jef-

ferson Starship, David Bowie and Hall arid

Oates. From 1974 to 1976 he served as vice

president, promotion at United Artist

Records, where he played a key role in the

early successes of the Electric Light

Orchestra, Kenny Rogers, Paul Anka, Ike &
Tina Turner and Crystal Gayle. From 1969

to 1973 Anderson held various positions at

RCA Records.

In addition to his record company ex-

perience, Anderson has also operated his

own management/production company
where he achieved successes with a num-
ber of artists, notably Maxine Nightingale,

whose recording of “Lead Me On” was
RCA’s most successful single of 1979. An-
derson established an independent
promotion service firm in 1976 and served

as an exclusive consultant to Warner Bros.

Records.

Dick Clark’s Year-End
Countdown Slated
NEW YORK — A special edition of the Dick

Clark National Music Survey, featuring the

top 30 hits of 1981 based on the Cash Box
charts, will air the weekend of Jan. 2-3 over

535 stations via the Mutual Broadcasting
System. The show will also include inter-

views with many of the year’s top recording

artists.

“As you know, during the last week of the

year. Cash Box freezes its charts and
chooses the top 30 artists to be broadcast

that weekend,” says Glenn Morgan,
program director of the web. “We’ll also be
interviewing superstars, but I don’t know if

they’ve been chosen yet.”

According to Frank Furino, who assists

Clark in compiling the show, none have
been chosen yet. “I’m writing for them to

give me the charts.” he says. “You can
probably assume that Kim Carnes will be
interviewed, as will Rick Springfield, if we
can get a hold of him.”

C4SHBOX

That empassioned, wild haired, hotle§^
|

lover Rod Stewart has built a reputation

over the past decade and half as one of pof:

music’s most trendy and appealing stai’|j

figures. While the entertainment press

has kept his name afloat between alburn^

with stories of his larger-than-life-anf

love-exploints, his music has consistent!!

galvanized the record buying public.

Since the Highgate, London-native hit'

paydirt with the 1971 LP, “Every Picture

Tells A Story,” which contained the hifl

single “Maggie May,” his ability to articula^ |

the modern love relationship with iml

imitable flash has created a legacy. ^
The legacy started prior to the ’70^

however, as Stewart began his rise in tfte
J

music world with Long John Baldry’s
,

Hoochie Koochie Men. As a member of the,

Jeff Beck band, the R&B/blues influencedi

rock singer gained international acclaim oJ
the “Truth” and “Beck-Ola” LPs. The cadr^
of talented rockers split up when Stewqjff

and bassist Ron Wood decided to vacate

the temperamental guitarist’s band af

form The Faces.

The five-piece rowdy band of rock misfit^

became a top-ranking live act in Englano

while Stewart worked on developing a soj/

career with Mercury Records, most notably

yieldmg “Every Picture Tells A Story” an^

“Never A Dull Moment” while on that label*

His ability to crossover from pop/rock tof

B/C playlists was clearly established with ,

release of “Da Ya Think I’m Sexy” and hrt

,

single “Tonight’s The Night” also earned
|

the pop critic’s kudos.

Earlier this year, Stewart repeated hii

crossover success with the single “Pa§

Sion,” from the album “Foolish Behaviour.''

His followup, “Tonight I’m Yours,” is

menage of music influences from sinevv?

love laments (including a cover of the AJ
‘

hit “How Long”) to slick pop rousers like

“Young Turks,” proving that the whiskey-i

throated singer has range and longevity, f

The raspy-tone of Stewart’s vocals will b^
heard on a major tour of the U.S. andj

Canada. Always a riveting live act, Stewaj^

and band will be on the road from latS/j

November through February of next ye^ I

Sony Tape, in recognition of Stewart’s way
^

with audiences, is sponsoring this

passionate pop purveyor’s tour. Wherever*

Stewart goes, the music is hot and sexy.

;
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NEW B4CES TO W/1TCH

Quarterflash Bow Wow Wow
In the summer of 1980, the record

business in the Pacific Northwest experien-

ced a rather rare phenomenon. A regional

single by a Portland, Ore.-based club band
by the name of Seafood Mama suddenly
scooted to the top of several local radio sta-

tion playlists, spurred on by a one hour

TV/radio simulcast. Promotion reps for the

industry Goliaths were amazed and con-
founded, spreading word of the group to

their offices in Los Angeles and New York.

Soon, nearly every major record label had a

Seafood Mama demo tape and a copy of

the single, “Harden My Heart,” including

Warner Bros., which passed it along to Gef-

fen Records.

A little more than one year later, “Harden
My Heart” resurfaced for an encore perfor-

mance, only this time on a national level. A
lot had changed, though, in that year.

Seafood Mama had signed to Geffen, that

company’s first new act, and CBS Records
vice president John Boylan agreed to

produce the band, his one outside project

of the year. But what was once a musically

eclectic outfit, incorporating touches of

bluegrass, Texas swing and '40s blues/jazz

into its performances, had been transfor-

med into a lean pop/rock unit with only the

husband-wife team of Marv and Rindy Ross
remaining. Thus, Quarterflash was born.

“About two years ago, our direction

became more defined,” says Rindy Ross.

Adds Marv, “I was very insecure about
recording my material for awhile. I had to

find out what type of music a singer like

Rindy sings, outside of what we had been
doing.”

That, according to Marv, had been
everything from Bob Wills and the Texas
Playboys swing numbers to old Louis Jor-

dan jump tunes like “Saturday Night Fish

Fry.” But tensions built up over the usual

“musical differences” for more than a year,

coming to a head during the making of the

album.

“I wanted to build the sound of the LP
around ‘Harden My Heart,’ ” Marv points

out, “which left the country faction of the

band. As it turned out, the only common
denominator on the album is Rindy and
myself.”

Various studio musicians filled in on
seven of the LP’s nine cuts. However, dur-

ing the recording sessions in L.A., Marv and
Rindy, who worked in Central Oregon
teaching junior high and grade school,

respectively, made frequent trips back
home and assembled a new band. Guitar-

ist/vocalist Jack Charles, who played in the

Northwest bands Pilot and Sand, has been
pivitol in creating the Quarterflash sound,
along with bassist Rich Gooch, drummer
Brian David Willis and keyboardist Rick

DiGallonardo.

As for the success of Seafood Mama,
Quarterflash and the LP, Marv and Rindy
Ross credit their loyal fans (the album is

dedicated “to all the Seafood lovers in the

Northwest”) and producer Boylan “for

creating a cohesive, consistent sound.” In-

directly, Boylan was also responsible for

the band’s name, since Marv and Rindy
came across a book at his home on
.Australian and New Zealand folk sayings
with the line “A quarter flash and three

quarters foolish.” But listen to “Harden My
Heart” and the LP and you’ll find Quarter-
flash to be neither flashy nor foolish.

In its two years of existence, RCA
recording group Bow Wow Wow always

tried to sport an icononlastic image. The
band began by breaking away from the

original Adam & the Ants when it tried to

play a different sound. “Qriginally Adam
used to write all the lyrics and music, but

when we got into our own sort of music, we
found he just couldn’t cope with it,” says
Dave Barbarossa, Bow Wow Wow’s drum-
mer. “So we threw Adam out because he
was also becoming a bit of a boring old

stale sort of pantomime performer, and we
wanted somebody more realistic to go with

the music we were playing.”

That music was introduced to Bar-
barossa, bassist Leroy Corman and
guitarist Matthew Ashman by Malcolm
McLaren, former manager of the Sex
Pistols and now Bow Wow Wos’s manager.
“He just sort of wandered into our rehear-

sals with Adam & The Ants,” says Bar-

barossa. “He introduced us to a lot of

strange ethnic music from Africa, India,

Asia, Australia and New Zealand. We
soaked that up for a few months, and we
developed our style from that.”

The band needed a new lead singer,

which it reportedly found within the next

two months. “We needed a new singer to go
with our new sound so we just scoured Lon-
don, really,” says Barbarossa. “Qne day,

we found her in a laundromat, where she
was just singing along with the radio. She
seemed quite good so we got her in.” That
was Annabella Lwin, the Burma-born
adolescent belter who has became the

trademark of the group.

Soon thereafter, the band recorded its

first album “C-30 C-60 C-90,” which ap-
peared only in cassette form and contained

many lyrics advocating home taping of

record albums. “In England, there’s not a
lot of money anymore, and it seems a bit

unjust if you’ve got LPs by those big flashy

superstars that cost five or six pounds ($14-

15),” says Barbarossa. “We felt cassettes

were just a cheaper way to listen to the

music instead of going out and buying a big

hi-fi system. It’s a more modern idea.”

The group’s attitude, predictably, got it

into trouble with the British recording in-

dustry. “The British Phonographic Industry

(BPI) banned It because it felt we were go-
ing to take their business away,” Bar-
barossa explains. “They just pulled it off

the charts, and the record company stop-

ped making it.” That company was EMI-
U.K.

Nevertheless, Bow Wow Wow stayed
with that label until eight months ago, when
it switched to RCA. “We found EMI just a bit

typically English,” says Barbarossa. “You
know, they were unadventurous and a bit

too cautious.”

Barbarossa added that Bow Wow Wow
likes RCA better “because of their attitude.

They have more guts than EMI and seem to

work harder than EMI and get into things

more.” About the group’s home taping

philosophy, Barbarossa says, “They (RCA)
don’t say anything about it.”

The band recently returned from a 12-

date national tour of the U.S. “We played
the Ritz in New York, the Roxy in L.A. and
dates in smaller provincial places,” says
Barbarossa. “It was all really good.” The
group’s first tour of West Germany, France,

Belgium and Holland began last week.

COMPANY PROFILE

The Bestway Group: Family
Business Confronts The ’80s

by Fred Goodman
NEW YQRK — The last few years have
brought a rude awakening to many seg-

ments of the record industry. A tightening

economy and the seeming omnipotence of

major corporations have tolled the death

knell for many of the industry’s smaller con-

glomerates. But at the Mountainside, N.J.

headquarters of the Bestway Group, com-
pany president Howard Massler is busy
planning a future that recognizes the

realities of doing business in the ’80s, while

remaining true to the groundbreaking spirit

that has characterized Bestway since its

founding over 30 years ago by his father, Al

Massler.

As in the past, Bestway focuses much of

its energy on its manufacturing operation

and a reputation for production innova-

tions. Aside from custom record pressing

and injection molding operations, the

Bestway Group is also composed of Won-
derland Children’s Records and Servor, a

shipping and warehouse operation. Since

the younger Massler joined the company in

June of 1979, Bestway has also acquired

the Peerless Audiophile Custom Pressing

Company.
Massler feels that with the proper

guidance, small companies can realize

significant gains in a tight economy. “With

agg ressive leadership, small con-
glomerates are in an excellent position to

expand during these difficult times,”

Massler says. “More so even than during

good times, and I think there are three main
reasons for this.

Expansion Prospects Good
“First of all, we’re in a position to make

certain acquisitions that a year or two ago
would not have been within the ballpark. A

Peter Pan Launches
New Pop-Rock Line
NEW YQRK — Peter Pan Industries, Inc.

has launched Peter Pan Records Artist

Series, the company’s first venture into

contemporary pop/rock distribution in its

35-year history. Donald Kasen has been
appointed president of the new label and
Vincent A. Fusco, managing director.

Sonny Kirshen has been appointed
product manager for the label, and will be in

charge of marketing and promotions.

First release for the label is the album
“Lose It Tonight” and single “Two Triple

Cheese” by the Commander Cody Band.

Additional product is scheduled for release

later this month. A full tour has been
scheduled to support the Commander
Cody album. A video of “Two Triple

Cheese” will be available to retail and
broadcast outlets. It was the first rock video

to win a local Emmy Award in San Fran-

cisco.

Kasen, the company’s new president of

the Artist Series, has been senior vice

president of Peter Pan for the last 1 1 years,

and will continue to hold that position.

Fusco, a 15-year music industry veteran,

was most recently international and
publishing director of Bearsville Records.

Distributors for the label will be announ-

ced shortly.

The label’s address is 145 Komorn St.,

Newark, NJ, 07105. Phone number is (201)

344-4214.

number of well-run small companies h

found themselves in a financial crunch. A
cordingly, we’re able to add certain gro

to our own group of companies that a cou
pie of years ago would have been impossj

ble.

“Second of all, with the big boys takir

over the industry again, the few small con^

glomerates left are, more so than ever, itsA

only viable choice remaining for the rest of

the industry. We’re also the only plaSfi

where those customers remain that impor-

tant.

"Finally, in bad economic times, the

company with the quickest reaction time,i|

going to be the company that comes out

ahead. Being a small company, we have
ability to make adjustments and react

market pressures a lot more quic

because we don’t require a pyramid of

proval.”

Close Knit Company
Massler feels that the key to that mobili

is the fact that the Bestway Group is a fam
company. “People know if they’re dealiij

with us in negotiations and the vario

things that come up, one person has tl

authority to make a decision on the spft

rather than having to report back to a board

of directors.”

But he is also quick to point out th

Bestway is far from a one-man show. “Al

the member companies are run with som^

autonomy,” he says. “Like the Japanese,
don’t believe in middle management, so ^
have none. We just have top and bottom
But we also have equity participation for

our key people, who are given a piece of th

action in stock.”

While family management might see
nice and tidy to officers of larger corpor
tions. It is not without its own rules an

problems.

“A lack of nepotism is essential,

H

declares Massler. “There has to be an
jectivity concerning which of the family

members have the ability, the desire and^

the proven track record to take the com^

pany forward.”

Massler’s own track record is uniqu

Virtually raised in the record business

also holds law degrees from both New Yor!

University and Rutgers University and
member of the Washington D.C., New Jer-

sey, and New York bar associations.

Legal Knowledge I

“My legal background has been-^
tremendous asset,” says Massler, “both in

corporate organization and in dealing wiajj

outsiders. I don’t have to go running to gnj
outside law firm for the type of back-uiji

assistance we need. More and more today

i

that gives us a sense of confidence in goin«
forward in many situations. Subsequently^
we’re willing to take on many new deals add 1

structures.” I

However, he firmly believes that being^^
lawyer isn’t enough when it comes to run-

ning a record company. “I couldn’t run ttfls

company as just a lawyer,” Massler ex-

j

plains. “It would’ve fallen down. I run M
primarily as a record person with the lawyer

sitting next door. I think Morris Levy puUt
best: one of the reasons the industry has sb
many problems is because there are s^
many accountants, MBAs and lawyers ruiv

ning it and not enough record people.”

(continued on page 12j

c urtis Lentz, Inc.

is pleased to announce the relocation of its West Coast

merchandising sales and tour operations from the Los Angeles

Forum to the Aladdin Theatre forthe Performing Arts

in Las Vegas, Nevada effective immediately.

Cash Box/November 21, 19
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Almo Irving Taps
Conrad To Head
Nashville Office

by Jennifer Bohler

NASHVILLE — David Conrad, formerly

general manager of Pi-Gem and Chess
Music here, has been named to a similar

position in the new Almo Irving Music
Nashville office, which will open Jan. 1,

1982. The move is indicative of the A&M
publishing affiliates’ efforts to further en-

trench itself in the country music field.

Conrad’s appointment, announced last

week by Almo Irving Music president Lance
Freed, follows on the heels of the announ-
cement of the acquisition of Pi-Gem/Chess
by the Welk Music Group (Cash Box, Sept.

5). Conrad, who was with Pi-Gem for 10

years, handled in-house publishing for

Tom Collins and was involved with the

careers and production of such artists as

Ronnie Milsap, Charley Pride, Barbara

Mandrell, Con Hunley, Sylvia and Steve

Wariner.

“This move is long overdue for Almo Irv-

ing,” said Freed. “Nashville has been and
remains one of the premier
writer/publisher/artist-oriented music cen-

ters in the world, and in the past, our in-

direct involvement in Nashviile has always

led to significant successes for us.”

Freed also expressed enthusiasm in

naming Conrad to head the office, saying

that his experience will be an invaluable

asset for the publishing company.
The initial focus of the Nashville office will

be to expand the Almo Irving catalog and to

develop new writers. To date, the
publishing company’s involvement with

Nashville has been through its co-
publishing of Down In Dixie Music with

writer Troy Seals. The company also

purchased half of the Danor Music catalog,

which has yielded at least one #1 country
(continued on page 24)

Richard Wolter

Wolter Appointed
Columbia House
Executive VP
NEW YORK — Richard C. Wolter has been
appointed executive vice president,
Columbia House Division, CBS Records
Group, Wolter will report directly to Neil

Keating, senior vice president, direct

marketing, CBS Records Group, and will be
responsible for all marketing and
operational activities of the Columbia
House Division, which includes the Colum-
bia Record Club.

Wolter has been vice president, finance,

Columbia House Division, since 1979. He
started at Columbia House in 1966 as a
part-time financial analyst while he was at-

tending college. From 1967 to 1972 he held

various positions in the Columbia House
finance department, rising to assistant con-
troller. In 1972 he was named vice presi-

dent, marketing planning and administra-

tion and in 1976 was appointed vice presi-

dent, .international operations, Columbia
House.

Kiernan, Edson, Cataldo Named To
Executive Positions At PoiyGram
LOS ANGELES— Completing the manage-
ment team that will function under newly

appointed PoiyGram president/chief

operating officer Guenter Hensler, Jack
Kiernan was promoted to the post of senior

vice president, marketing and sales; Bob
Edson was named vice president, promo-
tion; and Bill Cataldo was hired as national

promotion director.

Kiernan, formerly vice president, sales,

for PoiyGram Distribution, will have the

responsibility of overseeing all of the

marketing, promotion and sales activities

of the company. He will report directly to

Hensler. Other senior executives on the

management team reporting directly to

Hensler include business affairs vice presi-

dent Eileen Garrish, A&R vice president

Chip Taylor, operations vice president Burt

Franzbiau, finance vice president Jack
Carlson, West Coast general manager
Russ Regan, special projects vice presi-

dent Artie Fisher, director of international

Dan Young and PoiyGram Classics presi-

dent Gianfranco Rebulla.

Edson, formerly senior vice presi-

dent/general manager for RSO, will report

to Kiernan. Also reporting to Kiernan in the

present set-up will be senior vice president,

marketing, Harry Losk; black music divi-

sion vice president Bill Haywood; rock divi-

sion vice president Jerry Jaffe; and sales

vice president Shelley Rudin. Caltaldo will

report to Edson.

Vice presidents reporting to Losk in-

clude Bill Levy, creative services; Jim
Lewis, marketing; Rick Bleiweiss,
marketing, product development; Emiel

Petrone, West Coast marketing; and Len

Epand, press and artist relations.

Kiernan began his career in the music in-

dustry with Decca, eventually rising to the

position of national sales promotion
manager. After stints with the Kapp and
Project 3 labels, Kiernan moved on to RCA,
where he held a variety of positions, in-

cluding national singles sales manager;
director of custom labels; vice president,

sales; and division vice president,

marketing. Kiernan joined PoiyGram in

1978 as vice president, sales, for the dis-

tribution company, a post he held until his

current assignment.

Edson entered the record business with

Capitol, where he eventually rose to the

position of national promotion director. He
moved over to RSO in the mid-’70s as vice

president, eastern operations. He rose to

the post of senior vice president/general

(continued on page 12)

EXECUTIVES ON THE MOVE
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Clemens Jackson Moir Durr

SABBAG NAMED AT CBS — G. Richard Sabbag has been named President, CBS
Specialty Stores Division. He has been executive vice president of the Division since

i

February. He joined CBS in 1972.

RCA Names Clemens — The appointment of Kathleen Clemens as counsel, RCAl
Records has been announced. She has been with RCA Corporation on the west coastj

as counsel for three operating units since March, 1980. Prior to that, she had been
private practice in Beverly Hills.

Solar Names Jackson — Solar Records has announced the appointment of Jimmie mJ
Jackson to controller for the Dick Griffey group of companies and Solar Records. She
joined Solar after serving the private sector in the accounting field for more than

years.

HIM Appointed — Christy Hill has been appointed International Marketing Coordinator"]

for the international division of MCA Records. Previously, she was director of inter-

national creative services for Casablanca Records. Prior to that, she was employed by

Blue Thumb Records.

Robinson Appointed At Arista — Arista Records has announced the appointment i

Primus Robinson to west coast A&R, R&B for the label. Before joining Arista, he wa|
with Elektra Records.

Changes At Chrysalis — Chrysalis Records has announced that Steve Moir has beerj

appointed west coast A&R manager. Moir, who has been with Chrysalis for four and on€
half years, previously served as west coast professional manager with Chrysalis]

Publishing. Thom Trumbo, formerly west coast A&R manager, now moves to the posi-^

tion of national manager of talent acquisition. He has been with Chrysalis for five years

Moy Allen has been appointed A&R administrator. In their new positions, Steve Moir
Thom Trumbo and Moy Allen will report directly to Roger Watson.
Durr To MCA — Janis Durr has been appointed a regional video sales manager
MCA Distributing Corporation. Durr, who will oversee Region II — the Midwest— will be’J

based in Chicago.

Changes At WEA — Manuel Rodriguez, a WEA sales representative in the Hartford,

Conn, market for almost three years, will take over as the Hartford/Albany local Warner
Bros, promotion person. Replacing Rodriguez on the Hartford sales staff will be Kent^j

neth Butler, who has been a sales representative for Malverne Distributing for the past

two years in the Connecticut market. Terry Coen, formerly the Warner Bros, promotion
person in the Hartford/Albany market, joins the WEA New York Branch as the local

Warner Bros, pop promotion person.

SutcMffe Named — Mike Sutcliffe has been appointed sales manager of First Genera-
tion Records. Prior to coming to First Generation Records, he has held similar positions,

with Heathrow Records and A&M Records in London, England, and has worked with"

Port O’ Call Record Stores in Nashville.

WEA Appoints Wood — The Atlanta Regional Branch for the Warner/Elektra/Atlantic

Corp. has appointed James Wood to sales manager for that territory. He has been witi

the WEA Atlanta branch since its inception in 1971.

Sigma Sound Appoints Bees— Joe Bees has been appointed media services engineer
for Sigma Sound Studios, Philadelphia and New York. For the past eight-years he was
associated with Baker Sound, Philadelphia, PA. as a recording engineer.

Abramson Leaves Chrysalis — Michael Abramson has resigned from Chrysalis

Records, effective immediately. His future plans will be forthcoming.

Woods Joins Wrangler — Stephen Woods, former road manager for the Amazing’
Kreskin has joined the Wrangler Country Starsearch staff as an associate producer. Fod<

the past two-and-a-half years he toured with and managed all set-up, show production
and media representation on the road for Kreskin.

Kochman To Audio Magnetic — Joel Kochman has been named northeast regional

sales manager for Audio Magnetic Video of Irvine, Calif. He was formerly Northeast

regional sales manager for Sam Goody, Inc.

Smith Joins VHD — Varley R. Smith has joined VHD Programs, Inc. as executive^
producer of original programming. Prior to joining VHD, he spent 13 years with Capitor
Records, Hollywood, where he was most recently director of the company’s film an
video production center.

SIdlow Leaves William Morris— Carol Sidlow has departed the William Morris Agency
after ten years. She can be reached temporarily at 213-855-1299 and will announce
future plans shortly.

Collins Joins Bobby Vinton — Jill Collins of the Active Management Group of Londo
England has joined the Bobby Vinton Office as director of promotion. She had spent 1 ^
years with Active.

Big 3 Pacts Strouse CBS Posts Dividends
NEW YORK~ Big 3 Music Corporation, the

print division of United Artists Music, has
completed an agreement with show and
film composer Charles Strouse for ex-

clusive print rights to his music. The long-

term pact covers print rights to specified

existing copyrights as well as all future

Strouse copyrights.

Covered in the new pact are rights to

both Strouse’s "Annie” show and film

music properties including the four new
songs penned by Strouse for the upcoming
movie. In conjunction with the release of

“Annie” as a movie. Big 3 plans an expan-
ded print program and major marketing

support program for Big 3-“Annie” music
publications. The film is due to open early

next year.

NEW YORK — The CBS Board ha^
declared a cash dividend of 70 cents perl
share on CBS common stock, payable Dea
12 to all shareholders of record Nov. 25..

The board also declared a cash dividend otj

25 cents per share on CBS preference |

stock, payable Dec. 31 to shareholders ^ lS

record Nov. 25. J

For The Record
Due to a typographical error in an article in

the Nov. 14 issue of Cash Box entitled “O^
Tighten Belts As RCA Hikes 45s Wholesale

Prices,” California Music vice president Ron-

nie Ricklin was incorrectly identified as vice

president of City One-Stop. Cash Box regrets

any inconvenience the error may have caused.

10 Cash Box/November 21, 198'
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Stones Tour: Equitable Ticket

Distribution A Major Problem
(continued Irom page 5)

came to the Dome box office while tickets

were still available was serviced. But I don’t

see why it should have to be parochial. I go

to Canada to see shows, and I see no

reason why it shouldn’t work the other way.

So there was no attempt at limiting the

regions in which tickets were available.”

Jules Belkin of the Cleveland-based

Jules Belkin Productions, promoters for

the Rolling Stones shows in Syracuse, Buf-

falo and Cleveland, added that he felt the

sales outside of each region were limited.

"The dates are only really announced in the

particular region,” he emphasized.
“Somebody in Cleveland, for example,

wouldn’t know about the Syracuse date go-

ing on sales unless he was listening to a

radio station in Buffalo, which is highly im-

probable.”

Belkin noted further that complaints

Bestway Group
Faces The ’80s
(continued from page 8)

As a record person, Massler has been
seeking to strengthen his company through

what he terms "calculated risks.” Most of

those risks hinge on investment in

technology.

Keep Up With Technology
“A commitment to technology is a com-

mitment to the future,” he says. “Frankly, in

five years, that commitment will determine
whether I’m a good company president or a

bad one. It’s really that simple. I’ll be blunt

— it’s a calculated risk, but I think the in-

dustry wants quality. We’re also diversify-

ing, but I think the technology is the key.

“If I’m wrong, maybe somebody out there

can give me a job later. But I feel we’ve
resurfaced in the forefront technologically.

We’ve automated our entire packaging
division with equipment that’s not even on
the market yet. About 20% of our compres-
sion line is brand new equipment, and we’re

changing over the rest on a monthly basis.

We’ve also made certain modifications on
those machines that have cut the reject rate

by approximately 50%.

”

It is those technological advances,
coupled with the company’s growing diver-

sity, that provide the Bestway Group with its

impetus towards the future. And the
realization of those plans provide Howard
Massler with his g reatest sat i sfaction

.

“The position which Al Massler had In the

industry is being regained,” he says, “and it

will be regained tenfold In the years to

come. The old sense of the entrepreneur
which he and others typified in the years
gone by continues on, albeit in a different

form.”

about upstate Ticketron outlets closing

earlier than those in New York City were un-

founded. Although a spokesman for

Ticketron said he would not discuss ticket

sales or operations with Cash Box over the

telephone, adding that the company was
“doing nothing more than acting as agents

for the Rolling Stones tickets,” telephone

calls to Ticketron outlets in Manhattan

could not uncover one outlet that stayed

open later than 8:00 p.m.

Overnight Vigil

However, sources familiar with Ticketron

sales in upstate New York reported that

several thousand people waited on line

overnight outside the Utica, N.Y. outlet, ap-

parently without knowing that the Syracuse

Dome box office was open until 1:00 a.m.

When the Ticketron reopened the next

morning, buyers were surprised to learn

that tickets were much more limited than

they had been when the outlet closed.

Due to overwhelming demand, com-
plaints have surfaced almost invariably at

every northeast date. When the group per-

formed in September at Buffalo’s Rich

Stadium, complaints centered around the

fact that there was no limit on the number of

tickets individual buyers could purchase. In

Hartford, Conn., the decision by Cross
Country Concerts, promoters for last

week’s Civic Center Coliseum dates, to

switch at the last minute from a mail-order

system to Ticketron and box office ser-

vices, drew loud complaints from the local

media. When New York and New Jersey

dates at Madison Square Garden and the

Brendon Byrne Arena were handled ex-

clusively through mail-orders, the resulting

ire came from the Post Office, which com-
plained that it had not been told what to ex-

pect in sheer volume of mail.

When questioned about any ticket dis-

tribution arrangements the Rolling Stones
may have required in their three concerts

with his production company, Belkin said

that the only riders concerning tickets

specified a limit of eight per person in

Syracuse, and that all floor tickets had to be
sold to the public.

PolyGram Appointments
(continued trom page 10)

manager before leaving the company to

join PolyGram.
Cataldo returns to PolyGram after a stint

in independent promotion. Prior to that,

Cataldo had served as a promotion ex-

ecutive for PolyGram.
Commenting on the appointments, Hen-

sler said, “Our team is now in place, and
considering the excitement one can feel

here already, there’s no question that

PolyGram Is moving in the right direction.”

PLATINUM ‘4’ FOREIGNER — Atlantic recording group Foreigner was surprised
backstage at the New York Madison Square Garden following a concert in support of its

current LP, “4. ” When the group got backstage, label executives presented the band with

RIAA platinum awards. Pictured are (l-r): Rick Wills of the group: Bud Prager of E.S.P., Inc.

and manager of the group; Henry Droz, WEA president; Mick Jones of the group; Ahmet
Ertegun, Atlantic chairman; David Glew, Atlantic executive vice president/general
manager: and Lou Gramm and Dennis Elliott of the band.

E/1ST CO/ISTiNGS
COMINGS AND GOINGS — Coast to Coast has signed Duke Jupiter. The Rochester^ ^
based rock outfit previously recorded two LPs for Mercury. Coast to Coast also has a |
neat dance-music version of Sam the Sham & the Pharoah’s immortai “Wooly Bully” by^
Fantom coming out shortly . . . Meat Loaf is reportediy looking for material by writers I

other than Jim Steinman for his next LP. Word has it Steinman is so heavily booked witf>

writing projects that he just won’t have the time for Meat . . . Paul McCartney’s upcom- 1

ing album will be titled “Tug of War”. ,.st,

(SI SI) IL EST UN ROCK STAR — In the midst of the Rolling Stones tour hubbub, A&M» 5

Records hosted a relaxed little Wednesday afternoon press get together with Bill
'

Wyman, who of course is signed to the label as a solo artist. Although we didn’t have

^
much time to chat, Wyman told us he’ll

.
start working on a new album when the

r

u

CLIFF HANGER— While on a recent trip to

New York, MCA recording artist Jimmy Cliff

(!) was interviewed by Peter Gordon of

Thirsty Ear Prods., a national college

promotion company that works college

markets.

Stones tour ends next month. Wymarf
plans to play nearly all the parts on the

LP himself, as he did on his recent singl#
’

“(Si Si) Je Suis Un Rock Star.” He’s alse*

got some film music projects coming
up. Also seen at the party were mem-
bers of IRS’s Human Switchboard,
whose new LP, “Who’s Landing In My
Hangar?” has just been released. By the*

way, A&M’s Neville Brothers will open
the Stones’ three Chicago dates later--

this month. p. f

HECAN STILL HACKETT — Also feted \

this week was former Genesis guitarist J
Steve Hackett, whose post-Savoy ap-

pearance party was held at the Century^

Cafe, a new midtown eaterie. In atten- I

dance were numerous Epic and. \

Charisma U.K. execs including Charisma’s head honcho Tony Stratton-Smlth, who'
flew in for the gig. Also spotted was ubiquitous partygoer Sylvia Miles . . . Charisma, in^

^
cidentaiiy, is in the process of beefing up its U.S. licensing operation, with recent i

releases including Hackett’s “Cured” through Epic, the recent EP by Scars through Stiff l

and Gregory Isaacs’ “More Gregory” through Mango. Charisma is also currently shop-
ping a new LP by Afraid Of Mice. i

WHO BY LETTERS — Who fans will be pleased to know that three books are currently
(

in production on the group, two of which will come out through Pete Townshend’s own^
Eel Pie Publishing operation. First up will be Dave Marsh’s history of the group (Born to^.

Grow Old?), followed by a photo-heavy 12X12 format book being assembled by

Richard Barnes, who co-wrote the Story Of Tommy with Townshend a few years back.

The third tome Is being authored by former Melody Maker correspondent Chris^
Charlesworth. Expect them to appear some time in 1983 or ’84. If you’ve read this far,

you’ll probably be interested to know that Townshend’s forthcoming solo album will b^
called “China Eyes.”

WHAT DOES A GUY HAVE TO DO TO GET SOME SLEEP? — Meat Loaf is currently*

sporting a shiner as a result of a hotel brawl in which he took on six or so late night

revellers who were partying loudly in the next room while he was trying to get some
shuteye. It seems after repeated unsuccessful attempts by Mr. Loaf to quiet the Wildv .

Bunch down, he felt he had no other recourse but to personally see to it that the noise r

cease. Unfortunately, the management of the U.N. Plaza hotel wasn’t impressed. They L
gave everyone involved walking papers. Meat carried on regardless, however, playing /y
a midnight show at the Savoy the evening after the incident, black eye and all.

|

WE GOT THE TIME — Morris Day, singer and prime mover Behind Minneapolis’ The

Time, whose self-titled Warner Bros, debut album pierced the Top 40 on the Cash Box^ \

Top 1 00 Albums chart while it and the single “Get It Up” were going Top 10 on the B/C 7

charts, recently paid a visit to the Cash Box East Coast office to chat about the group’^

'

quick-starting career, interestingly. Day credited the lack of a 24-hour-a-day R&B radio

station in Minneapolis as a major factor in creating the group’s heavily rock-influenced i

funk sound. “In Minneapolis, you turn the radio on and you hear rock’n’roll. If we’d

grown up in New York, we’d probably sound a lot more R&B.” But Day feels that despitei

having spawned The Time, Prince, Sue Ann and Rocky Robbins in recent years, the

Minneapolis scene is really not a very strong one for black music. “It’s good for harcj^i

rock, but because of the relatively small percentage of blacks in the area it’s very hard ’

for an R&B group to survive.” While much has been made of the group’s connection with*
\

Prince — at least one reviewer went as far as to suggest he played guitar on the alburn,
j

which Day flatly denies— Day said that aside from hooking TheTimeup with its present ^
management. Prince had no special relationship with the group. Nevertheless, they will

tour with Prince and Roger in December, which should prove to be quite a funk);

package. As for the origins of The Time, Day explained that he had first conceived the ,

idea for the look and sound of the band, then, along with guitarist Jesse Johnson, ap»^
proached an already existing band with the concept. They liked it, and became The

Time. “What we’re trying to project is an air of self-respect in how you look and how yod*

come across to other people,” Day noted. Apparently, the concept has worked like a ^

charm with at least one segment of the group’s audience: the young ladies. Day related

how at a performance at Detroit’s 20 Grand shortly after “Get It Up” was released, the*^

group was surprised when a good number of females began screaming and rushing the

stage. “Since then,” he said, “it’s been happening nearly every show.” The group has

chosen “Cool,” another track from the album, to be the next single, and Day said the^^

material for the next The Time LP has already been written. “I’m just surprised at how

fast everything has happened,” Day admitted. When the single entered the charts at 7(?
^

B/C, I didn’t get that excited because sometimes records level off very quickly, but it’s

just kept rising steadily.”

ODDS’N’SODS — Bertie Higgins, who at onetime drummed for Tommy Roe’s backing

group the Romans, is working on his debut LP for Kat Family at Pyramid Studios in-

Lookout Mountain, Ga. near Atlanta. Sonny Limbo and Scott McClellan are producing,

with the Muscle Shoals Rhythm Section backing. It’s due out in January . . . Milleniun?^

recording artist Don McLean will receive the Israel Cultural Award, given by the New

Leadership Division of the State of Israel Bonds, at a dinner here Nov. 21. The award,

honoring McLean’s contributions to Israel over the past few years, will be presented by

the organization’s 1982 president, Elliott Gould.
dave schulps

12 Cash Box/November 21, 198
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Rebuilding PolyGram Image
Is Top Priority For Hensler
(continued Irom page 5)

pany. As a result, I don’t feel my appoint-

ment is such a radical departure from what
was being done because the team of peo-
pie that actuaiiy handled the various sec-

tions of the departments had either been
there for quite a while or had been appoin-

ted with my input.”

The top priority facing Hensler today is

the restoration of PoiyGram’s credibiiity. In

the years since 1978, the iabel’s almost

continual reorganization stifled efforts to

establish firm marketing, promotion and
distribution poiicies, with the result that a

number of top selling acts — Donna Sum-
mer, the Viilage People, Peter Gabriel and
others — left the organization. Rumors of

mergers with the MCA or RCA branch dis-

tribution systems also dampened assess-

ments of the company’s commitment to the

American market.

‘Right Size’

However, Hensler is confident that the

problems can be overcome. ”As far as I’m

concerned, those problems are out of the

way,” he says. “Of course, that’s been said

before, so it’ll really take doing it and stick-

ing to it to make it beiievabie and to make it

happen. But our company is ieaner overall

and less over-structured on the top than it

was before, and there are fewer people
calling the shots. I think we’re the right size

for the business we do and the business we
intend to do.”

Much of PoiyGram’s problems of the

past few years stemmed from the top heavy
organizational structure that governed
what was essentially a loose confederation

of reiatively autonomous iabei operations

at Polydor, Phonogram/Mercury and
Casabianca — each with separate, but

overlapping, staffs and over-eager A&R
practices. Such a system often ieft the door
open to uncontroiied spending. Hensier in-

tends to continue a poiicy of bringing ail of

the labels under one roof.

As a result, hensler’s new management
team, completed last week with the ap-
pointments of Jack Kiernan as senior vice

president, marketing and saies; Bob Edson
as vice president, promotion; and Bill

Cataldo as national promotion director (see

separate story), has been designed around
functions rather than labels. Only
PolyGram Classics retains a separate
operation, withe president Gianfranco
Rebuiia reporting directiy to Hensier.

Under Hensier’s plan, the various
PolyGram labels will all be served by the
same support staffs, with executives like

black music vice president Bill Haywood,
rock vice president Jerry Jaffe, A&R vice

president Chip Taylor and the rest of the
management team crossing label lines.

“We will retain the label names,” says Hen-
sler, “mainly because of the international

implications and the traditional identifica-

tion values, but we’re not going to have

separate staffs for each one.

“However, I also saw very quickly that I

could not do without somebody on the next

level handling all aspects of sales,

marketing and promotion. I needed
someone in there to coordinate the ac-

tivities without getting into all kinds of situa-

tions, so I made the changes. Now I really

believe I have both the people that I trust

and the structure that I intend to work with,”

he explains.

Streamlined Operation

The streamlined PolyGram operation —
with an artist roster down from over 150

acts in late-1980 to something around 50

today — will be the solid foundation upon
which Hensler intends to rebuild the com-
pany. “We now have some 50 artists on the

roster, and we feel it’s a well-balanced and
well-staggered artist roster — not only in

terms of music styles, but also in stages of

their careers,” he says. “This is the roster

we intend to concentrate on. We intend to

bring these people to the next stages of

their careers and, of course, to the next

plateau of sales. This will be our prime

focus.”

While Hensler will concentrate on the

present roster, he hasn’t closed his mind to

a realistic expansion. “We will be very

selective,” he says, “but if major signings

come along, we won’t have our pocketbook
closed. We have money — that’s no
problem — butwe don’t anticipate this to be
an immediate goal. Our goal is to build what
we have, then selectively add to it. However,
we don’t expect to ever reach 250 artists or

so on the roster.”

Among the areas to be bolstered in the

coming months will be country, gospel and
jazz. “We intend to build our country divi-

sion because we feel it is very important for

us,” he explains. “It’s an area of stability, so

we intend to do all of the legwork and
armwork necessary to make It happen. The
same goes for gospel, which is again very

stable, and we are serious about jazz.”

Two innovations that Hensler plans to in-

corporate into the PolyGram policy will in-

volve international acts. First, he says, the

RSO label will take on a new look. “It will

operate differently than in the past, with

more of an emphasis on the U.K.asa reper-

toire source,” he explains. “Also, we will

have more soundtracks — a Grease II, for

instance, will be forthcoming. I strongly

believe that sometime within the next three

to four years, there will be another really

(continued on page 38)

BIG, BUT NOT BLUE— To celebrate their World Series victory over the N. Y. Yankees this

year, L.A. Dodger members Jay Johnstone, Rick Monday, Steve Yeager and Jerry Reuss
formed a vocal group called The Big Blue Wrecking Crew, which appropriately recorded a
version of Queen’s "We Are The Champions" b/w a version of "The Theme From New York,
New York”. Queen drummer Roger Tayfor joined the crew at L.A.’s Sound Lab Studios to

lend a littie moral support. The single was shipped recently by Elektra/Asylum. Pictured
are (l-r): Yeager; Johnstone; Taylor; Reuss; and Monday.

POINTS WEST
CUT OUTS — Hugh Padgham, who just did a brilliant job with The Police’s “Ghost In

The Machine” LP, is producing the new album from New Zealand’s Split Enz. Look for

an LP by next March . . . Sire will release David Byrne’s score to Twyla Tharpe’^-
modern ballet “The Catherine Wheel” in the last week of November. And because the

eccentric Byrne feels cassette listeners prefer their music to be longer and uninterrup*-

ted, the cassette version of the work will be several minutes longer than the actual

album. Home tapers take note! . . . Arista has dropped James Osterberg and his alt^r'

ego Iggy Pop . . . Sire has signed Essex-based, synth-pop band Depeche Mode. Tlt«e

band’s debut LP, “Speak & Spell,” will be released in January . . . British political funk ;
ensemble Gang Of Four will have a new $5.98 mini LP, “Another Day, Another Dollar,”

released in January . . . The Larsen & Felten Band have changed their name to Fulli*-^

Moon and are currently working in the studio with producer Tommy LiPuma . . . Heavy!

metal priestess Wendy O. Williams has had the charges brought against her fori

obscene conduct last January in Milwaukee dropped . . . Syncro Sound, the state of thel

art Boston-based studio owned by The Cars, is the happening recording house these I

’

days. First the Cars’ “Shake It Up” LP was produced by Roy Thomas Baker there, thew

Ric Ocasek produced Romeo Void’s upcoming EP, “Never Say Never,” at the studio

and now David Foster is producing the Tubes’ score to 20th Century Fox Pictures’ new
Modern Problems at Syncro . . . Comedian Richard Pryor, who just did a benefit at;

Hollywood’s Comedy Store for The John Wayne Cancer Clinic (C.C.C.I.), will have hist

upcoming shows (Dec. 9-10) at The Palladium filmed and taped for an upcoming movie
and record. The LP should be out in early 1982 . . . Watch for a plethora of budget

greatest hits packages to be released between now and the first of the year. PolyGram
has just put out best of packages for The Allman Brothers and Duane Allman apd
another that we know of is a $6.98 series from A&M. The release, which will be in early

1982, will feature product by Quincy

I

Jones, Nils Lofgren, The Ozark Moun-t^w
tain Daredevils, George Benson and

|Kim Carnes.
LIVE ACTION — lt”ll be interesting

QUEEN OF HEARTS — Heart, which is

currently recording an album in Los
Angeies with producer Jimmy lovine,

recently made a surprise appearance at

The Whisky in Hoilywood. Pictured
backstage after the show are Brian May of

Queen (!) and Heart’s own Nancy Wilson.

to see what goes down at Madanrri->^

Wong’s Nov. 25. Factor 4, a band led IH i

*

ex-Know bassist Richard Dandrea and V
Furies guitarist Jeff Wolfe, will play on }

the same bill with ex-Zipper leader

Willing and The Last. The show is of

'

note because these were the bands thai

opened Madame Wong’s and began the '

whole new music renaissance in L./f.*^

,

three years ago. It’s a perfect “Whew»
Are They Now” bill . . . Nice to hear that A

famed Southern Cal folk rockers I

America have gotten the greatest/^
response to their music on the whole
1981 tour in South Africa. We’ve heart!

tell that people were dancing in the aisles and calling out for songs the band hasn’t per- (

formed in eight years while in the cities of Durban, Johannesburg, Port Elizabeth anfe-^

Capetown . . . Highly acclaimed San Francisco band Romeo Void will be back in South
California for gigs The Golden Bear in Huntington Beach (Nov. 13), U.C. Riverside (Nov.

14), The Roxy in L.A. (Nov. 16) and a secret Hollywood show Nov. 17. v
^

PUBLISHING NEWS — The California Copyright Conference will hold its November k>

meeting at Sportsman’s Lodge Nov. 24. The two-part meet will feature a legal update on .

the Appeals Court ruling on the Betamax case by attorney Alfred W. Schlessinger, as*
well as a panel discussion entitled “Whafs Selling And Why." The discussion will

’

feature guest speakers Dan Davis, director of creative services, Capitol; Lot
Fogelman, president. Music Plus-City One Stop; and Stan Layton, vice president-

marketing, Chrysalis. The C.C.C. will also be holding its Holiday Party at Carlos &-/

Charlies’ El Privado room on Dec. 8 RSVP at (213) 784-3284 by Dec. 3 . . . The Assn. Gf ,

Independent Music Publishers (A.I.M.P.) will host its November meeting at Giosf
Restaurant Nov. 18. The meeting will center around the topic “Mechanical Royalty J

Rates How Much, When and Why — Custom and Controversy.” ATV president San^,^
Trust, Screen Gems-EMI vice president of administration Jack Rossner and Evan
Meadow will speak on this problem that affects publishing income past and future.

"

FRANK GETS SHOT DOWN — The just-shipped Frank Sinatra album “She Shot Me
:

Down” takes it title from a re-worked version of Sonny and Cher’s 1966 composition
.

'

‘.‘Bang, Bang.” The rest of the LP features what “01’ Blue Eyes has termed “salooti
,

songs,” those numbers about unrequited and lost love performed in such a way that 1

they fit the Sinatra persona. Sinatra has called upon such standard composers as^

Harold Arlen, Stephen Sondheim, Ira Gershwin, Jule Styne, Alec Wilder, Leo Robin ,

4

Gordon Jenkins, Richard Rogers, Don Costa (who produced the album) and Sonny
Bono for the new waxing. One of the album’s key surprises is an updated version of^
song made famous by Bob Hope, “Thanks For The Memories.” Several songs from

“She Shot Me Down” will be featured on Sinatra’s upcoming NBC TV Special, “Sinatra—

^

— The Man And His Music” Nov. 22.

vi

PROFESSIONALS IN ACCIDENT — The Professionals, the Brit band headed up by

former Sex Pistols Paul Cook and Steve Jones, have been forced to cancel the remain- j

der of its U.S. tour because of a serious car accident. After a performance at Duffy’s*^

nightclub in Minneapolis, the band’s limousine was headed out of town when it was hit

head-on by a car moving in the wrong direction. Paul Cook suffered head injuries and a

dislocated back, guitarist Ray McVeigh received a broken arm, bass player Paul Meyer

broke his leg in two places and soundman Kevin Harvey broke both his legs. Stevd -V

Jones, who was not riding in the car, escaped injury. Cash Box wishes them all a swiS

recovery. f
THE KEYSTONE CLUB — We like what the Keystone triangle of clubs in the San Fran-

cisco Bay Area has done to build a steady clientele. The Stone in San Francisco, Ther^'

Keystone in Berkeley and The Keystone in Palo Alto along with KSFX/San Francisco

(which has just gone AOR) and BAM Magazine have designed a ConcertClub that

provides members with benefits ranging from free and discount admissions to shows,

to early admittance, preferred seating and private parties. The $25 a year fee als(J>-

allows members one designated free show a week. Some of the free shows scheduled

for the triumvirate of clubs include concerts by OIngo Boingo, Roy Buchanan, Huey
Lewis and the News, NRBQ, 999 and The Rastafarians. We’d like to see other venues

get involved in similar, unique promotions. ,„g,.g c^tner
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FZ 37683 Produced by Kenneth Gamble, Leon A. Huff, Jack Faith and Bobby Martin.

Tap into the gold and platinum market with

“The Best Of Philadelphia International Records™”

The first collection to bring together 10 years of

the label’s most sought after hits.

Lou Rawls “You’ll Never Find Another Love Like Mine”

The Three Degrees “When Will I See You Again”

TheO’Jays “UseTaBeMyGirl”

Billy Paul “Me And Mrs. Jones”

McFadden & Whitehead “Ain’t No Stoppin’ Us Now”

Teddy Pendergrass “Close The Door”

The Jones Girls “You Gonna Make Me Love Somebody Else

People’s Choice “Do It Any Way You Wanna”

FZ 37684 Produced by Kenneth Gamble, Leon A. Huff, Gene McFadden. John Whitehead and Jerry Cohen.

You can also cash in on historic performances by

Philadelphia Internationar’s top stars with “Live On Stage.”

An invaluable collection that includes hits

never before released in concert form.

The Three Degrees “TSOP (The Sound Of Philadelphia)”

The O’Jays “For The Love Of Money”

“Back Stabbers”

“Love Train”

Lou Rawls “Lady Love”

Billy Paul “Thanks For Saving My Life”

Harold Melvin & The Blue Notes

“If You Don’t Know Me By Now”

“The Love I Lost”

TENYEARS OFHITSONTWO NEWALBUMS^
FFiDM PHILADELPHIA INTERNATIONAL RECORDS'AND TAPES.#

I Philadelphia Internationa! Records TSOP “The Sound of Philadelphia” Making Music History Our 10th Anniversary Year
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^ HITS OUT OF THE BOX #lLDW IVI HITS OUT OF THE BOX

NEW>^ND DEVELOPING /ARTISTS

LIVE — The Jacksons — Epic KE2 37545 —
Producer; The Jacksons — List: None — Bar
Coded
The American pop public can thank its lucky

stars that Epic decided to preserve on vinyl

what is most likely the last tour by this seminal

contemporary R&B band. This two-record set

catches the five brothers at their peak and con-

tains most of the classics from past and pre-

sent. It also manages to convey the intensity

and energy of the live show from the unfolding

of the spaceship-like lighting rig and opening
fanfare to the final jubilant thumps of “Shake
Your Body (Down To The Ground).” A live

album that should be treasured for years to

come.

TAKE NO PRISONERS — Molly Hatchet —
Epic FE 37480 — Producer: Tom Werman —
List 8.98 — Bar Coded

If you had to name one band that still carries

on with the essence of good ole boy Southern
Comfort rock as established by Lynyrd
Skynyrd, Molly Hatchet would have to be it.

Even the Florida-based octet’s version of

“Long Tall Sally” sounds like a beer drinkin',

hell raisin’ night in Jacksonville. Jimmy Farrar

has taken over for Danny Joe Brown wonder-
fully, and his gritty vocals are truly part of this

down and dirty band’s appeal. Hoist the con-
federate flag and do the gator, the Hatchet’s

have done It again.

SHAKE IT UP — The Cars — Elektra 5E-567
— Producer: Roy Thomas Baker — List: 8.98

That strange little band from Boston returns

for its strongest effort since 1978’s brilliant

debut with "Shake It Up.” The music is less

stilted and gimmicky than last year’s plodding

“Panorama,” and it’s a refreshing new direc-

tion. The trademark deadpanned vocals,

quirky synth runs and economical guitar

rhythms are still in evidence, but the melody
lines and choruses have more body and emo-
tion than the past few efforts. Songs like the

riveting “Shake It Up” and “Victim Of Love” will

have AOR programmers moving in stereo for

the rest of the year. A band that truly bridges
the new wave-mainstream gap.

BEST OF THE DOOBIES VOLUME II — The
Dooble Brothers~ Warner Bros. BSK 3612^

Producer: Ted Templeman — List: 8.98— Bar i

Coded M
This second album of Doobie delights]^

focuses in on their blockbusting period

Michael McDonald composed and performed I

smashes. The bearded keyboardist brougmj
the Doobies back into the limelight with “What

j

A Fool Believes” and followed it up with suCfr'

hits as “Dependin’ On You” and “Minute By I

Minute.” McDonald truly started a pop trend

with his distinctive keyboard approach and!

velvety smooth blue eyed soul vocals, and hi^

best material is on the LP.

MOB RULES — Black Sabbath — Warner Bros. BSK 3805 —
Producer: Martin Birch — List: 8.98

The new look Sabs came back big in 1 980 and showed much
of the heavy metal bravura that they did when they were said

genre’s quintessential act. Songs like the affecting “Lady Evil”

proved that lead singer Ronnie James Dio was the worthy heir to

Ozzy Osbourne as the “Son Of Sabbath.” Tony lommi still plays

thunder and lightning power chords and the rest of the quartet

displays that it is still king of the metal merchants. Iron Maiden,
Def Leppard and Saxon fans listen up.

NIGHTCRUISING — Bar-Kays — Mercury SRM-1-4028 —
Producer: Allen A. Jones — List: 8.98

This veteran R&B gang always seems to make the shift to the

latest B/C trends with ease, whether it be funk, disco or

progressive R&B. Last year on the gold selling “As One” LP the

ten-piece unit proved its versatility with a passle of rhythmic

funktunes. And the latest single, “Hit And Run,” is yet another

dance flavored funk tune. Other LP highlights include “Traffic

Jammer” and “Unforggettable Dream.”

GREAT GONZOS — THE BEST OF TED NUGENT — Ted
Nugent — Epic FE 37667 — Producers: Various — List: None
— Bar Coded

This pack of AOR warhorses needs no introduction; it’s sim-

ply the most memorable work of Motor City Madman Ted
Nugent. “Great Gonzos” focuses on Ted’s metal maniac music
since he busted on to the AOR airwaves with “Free For AN” in

1976. From “Cat Scatch Fever” on down through “Wango
Tango,” the album features 1 1 tracks of sound and fury that only

The Gonz can deliver. Full of high decibel shrieks and volcanic

metal riffing, this is the music of America’s youth.

RAGTIME — Various Artists — Elektra 5E-565 ~ Producers;
Lenny Waronker and Russ Titelman — List: 8.98

If you think you’re going to get ’20s Rag versions of “Short

People” and “Sail Away” with Randy Newman’s score to the

long awaited Milos Forman film Ragtime, guess again. Newman
might not be the most technically capable keyboard player in

pop, but as far as composing and conducting vintage ’20s

music he has few peers. This is truly a brilliant piece of vinyl

mirroring the style and content of an era’s music beautifully. If

you liked The Sting, you’ll love this.

HIGH TIME — Dottle West — Liberty LT 51114 — Producers:

Brent Maher and Randy Goodrum — List: 8.98 — Bar Coded
The follow-up to the successful pop and country album “Wild

West” is produced by the same team of Goodrum and Maher ^

and features a good selection of across the board material. This

album also features some special appearances by some
special friends, including Chet Atkins on the tune “You And 1”

and Larry, Steve and Rudy Gatlin on “There’s Nobody Like

You.” Should be another big album for West.

I AM LOVE — Peabo Bryson — Capitol ST-12179 —
Producers; Peabo Bryson and Johnny Pate List: 8.98 — Bar
Coded

Vi/ith each new recording Peabo Bryson proves he is destined

to become the great black contemporary superstar of the ’80s.

And while his singing style and southern R&B roots are different

than Smokey Robinson, he bares a striking resemblance to

classic crooner as far as class and soul are concerned. The
smoothly flowing title track is a ballad that touches a chord
similar to Lionel Richie’s “Still.” Other highlights include “Move
Your Body” and “There’s No Guarantee.”

PLAIN’ FROM THE HEART — Delbert McClinton — Capita
ST-12188 — Producer: Barry Beckett & The Muscle Shod^
Rhythm Section — List: 8.98 — Bar Coded ^ |

^

After 20 years of being a cult artist, the old Love Rustler hit the

pop big time last year with “Givin’ It Up For Your Love,” an^he^
should continue the era of good fortune with “Plain’ From Th#

‘

Heart.” His special brand of honky tonk flavored blue eyed still

;

is powered by The Muscle Shoals Rhythm Section this time oul

.

and it’s perfect marriage of music and musician. This is top

the line southern barroom rock.

THE RED ANDTHE BLACK— Jerry Harrison— Sire SRK 3631

1

— Producers: Jerry Harrison and Dave Jerden — List: 8.98

Bar Coded
Keyboardist/guitarist Harrison has earned himself quite a

name as a principal in America’s most creative and accom-
plished new rock act, Talking Heads. On his own he minesmuch
of the same territory that the Heads did on their “Remain In

Light” album — African rhythms and urban funk. Heads’ ses-

sion stalwarts Bernie Worell and Nona Hendryx help give

Harrison’s neurotic vocals and music some true soul grit.

.OnYHARRiSClN

GUITARCHITECTURE — Chuck Hammer — GuitarchitecI

CEH-1001 — Producer: Charles Bugbee — List: 8.98 »”

This album is meant for guitarists, but fans of speed and flast'i \

players like Hendrix, Beck and Bolin should not pass it ij^

either. Hammer has played with Lou Reed, David Bowie an'

Garland Jeffreys if your’re looking for credits, and this recorC

the epitome of inventive state of the art axe handling. The
strumentals, featuring the wondrous Roland guitar synthesizetd

will delight and thrill the ear. An AOR sleeper -v*

.

art ^

rcH&^

3 i^

‘THE GLiTTERHOUSE’ — Medium Medium — Cherry
Red/Cachaiot CA 127 — Producer: Medium Medium — List:

8.98

This band that hails from the burgh that brought us Robin

Hood, Nottingham, proves it is at the forefront of the post punk
funk movement along with The Gang Of Four. A heavy bottom

usually sets the scene for long stretches of hot dissonant lead

guitar and sax, and some wonderfully anguished vocal har-

monies on most of the tracks. And its good to see that English

bands still know how to out and out jam. Clever, forward think-

ing rock ’n’ roll for adventuresome stations.
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REVIEWS SINGLES REVIEWS

InEWand developing /IRTISTS newand developing /IRTISTS

FE>1TURE PICKS HITS OUT OF THE BOX

RICKIi LEE JONES (Warner Bros. WBS 49871)
We Belong Together (4:58) (Easy Money Music—
ASCAP) (R.L. Jones) (Producers: R. Titelman, L.

Waronker)
Despite the fact that pop programmers avoided

Rickie Lee’s hauntingly beautiful "Pirates,” the

album has surpassed gold. Her “beat” romantic
vision of love among the ruins in urban America is

nowhere more stylistically defined than on this

track. Critics suggest it concerns R.L.’s

relationship with Tom Waits.

THE TIME (Warner Bros. WBS 49864)
Cool (Part 1) (3:12) (Tionna Music) (no writer

listed) (Producers: M. Day, J. Starr)

With a short, sharp synth flourish, the in-

creasingly popular Minnesota sextet blasts into

another Prince-ly sort of jam from its debut LP.

Swelling Farfisa keyboard sounds waft along with

the percussives, while high background vocals
punctuate Morris Day's strutting singing style. B/C
fire.

BRUCE SUDANO (Millennium NJ-11823)
Pretenders (3:18) (Big Teeth Music Pub.
Corp./Sudano Songs/Ordinary Music/Beanery
Music — BMI) (B. Sudano, B. Incorvaia, J. Es-
posito) (Producers: T. Camillo, B. Sudano)
Former Brooklyn Dreamer Sudano comes with

an urgent, image-filled pop/rocker with plenty of

street flavor on his debut for Millennium. Car
metaphors, a la Springsteen, abound, as jangling

guitars and a rolling beat keep the pace moving.
Aimed at pop.

_ .^ILLY SQUIER (Capitol A-5037)

My Kinds Lover (3:31) (Songs of The Knight —
*feMI) (B. Squier) (Producers: Mack, B. Squier)

The third single from Squier's platinum-plus

"Don’t Say No” recycles the marching beat from
““The Stroke” into a more melodic sort of mini-

» ^nthem with definite Led Zeppelin-styled produc-
tion effects. But isn’t that why AOR kids have eaten

^^p songs like this anyway?

IRENE CARA (Network/E/A NW-47950)
Anyone Can See (3:40) (Carub Productions, Inc.-

ASCAP/Fedora Music-BMI) (I. Cara, B. Roberts)
(Producer: R. Dante)
The young female powerhouse behind the

Oscar Award winning Fame and “Out Here On
My Own” makes her Network debut (and that

label’s first single entry) with a soft n’ slightly

melancholy ballad. Her dramatic, note-bending
vocal performance is aptly backed by lush har-

monies and sweet strings for dod. B/C.

-TOMMY TUTONE (Columbia 18-02646)
867-5309/Jenny (3:45) (Tutone-Kellner Music —

^-.-BMI) (A. Call, J. Keller) (Producers: C. Plotkin,

^ utone-Keller)

It comes as no surprise that Tommy Tutone, the

four-man band fronted by Tommy Heath and Jim
Keller, follows-up such clever pop/rock cuts as
“Cheap Date” from its debut last year, with a
.punchy “telephone” number. The rolling guitars

propel the tune with a classic California sound.

BILLY & THE BEATERS (Alfa ALF-7012)
Millie, Make Me Some Chili (3:28) (WB Music
Corp./Vera Cruz Music Co. — ASCAP/Larball
Publishing Co. — BMI) (B. Vera, L. Russell Brown)
(Producer: J. Baxter)

From the torchy ballad “At This Moment,” Billy

Vera blasts into a killer country rock rave up, il-

lustrating why he’s such a great live act. TheTexas
swing treatment keeps this “Chili" hot from begin-

ning to end. Pop programmers should take a

taste.

GANG’S BACK (Handshake WS9 02625)
Hot Fun (3:40) (Larry-Lou Music-BMI) (Cruz, Gan-
zalez) (Producers: Gang’s Back)

Like Tierra, which the Latino Gang’s Back has
supported in concert, the Fresno-based six-piece

is basically an R&B-oriented unit with a festive

horn accompaniment. “Hot Fun,” the sextet’s

debut, is loaded with a hot n’ hearty R&B rhythm,

wailing guitar and Kool and The Gang-styled
vocals. B/C, club sureshot.

|^m^UJ^WRECKIN^REWMEIektr^^7253^^^
I

^We Are The Champions (3:07) (Queen Music
Ltd./Beechwood Music Corp. — BMI) (F. Mercury)

‘ ^(Producer: C. Bond)
k -» What could be a better send-up for four off-key L.A.

Dodgers playfully boasting of their World Series win than

, this bombastic Queen hit? Producer Chris Bond covers
what attempts to be harmonies with an overblown note-

I for-note musical imitation of Queen.

I

'JOHNNY “GUITAR” WATSON (A&M 2383)

I

The Planet Funk (3:40) (Sumac Music Inc./Irving Music,
Inc./Virjon Publishing — BMI) (M. Zager, J. Skinner)

0 ^(Producer: M. Zager)

, Johnny “Guitar" plays the humorous pilot taking the

U
listener on a funky intergalatic trip to . . . where else but

Zz'the planet Funk? He’s lost none of his grooving tongue-
in-cheekiness.

f ’'ERNIE WATTS (Qwest QWE 49874)

1

Chariots Of Fire (3:35) (WB Music Corp. — ASCAP)
'*' ’ (Vangelis) (Producer: Q. Jones)

V .
One of two covers of Vangelis’ extraordinary “Titles”

theme from Chariots of Fire already released, Ernie

Watts’ instrumental finds the sax man blowing through a
romping crossover sleeper. It’s a bit like a funky dance
version of Star Wars.
MADLEEN KANE (Chalet C 1225)
You Can (3:41) (GMPC Music) (G. Moroder, P. Bellotte)

(Producer: G. Moroder)

t ^ Ever wonder what it would sound like if German dis-

comeister Giorgio Moroder took Carole Bayer Sager into

^
the studio to cut an ABBA-like re-make of her “Groovy

4 Kind Of Love?” With a synthesized beat? Probably
something like this.

IRAHMLEE MICHAEL DAVIS (Headfirst HF-

I

97004)

Think (3:59) (Agara Music — BMI) (Rahmiee, Gant,
Raheem) (Producers D. Gant, Rahmiee Michael Davis)

E, W & F trumpeter Rahmiee Michael Davis teams up
with producer/writer/arranger Dean Gant (known for his

work on “All Night Thing” by the Invisible Man’s Band) for

this fusion cum R&B number.

THE BEACH BOYS (Caribou ZS5 02633)
Come Go With Me (2:06) (Gil Music Corp./See Bee
Music-BMI) (C.E. Quick) (Producer: A. Jardine)

The Beach Boys apply their considerable harmony
prowess to this old Del Vikings ’50s chestnut. It’s a pop
doo wop throwback with the trademark Beach Boys
production from the “Ten Years of Harmony” retrospec-

tive LP. A joy from the legends.

T.G. SHEPPARD (Warner/Curb WBS 49858)
Only One You (3:22) (Cross Keys Pub. Co., Inc.-

ASCAP/Tree Publishing Co., Inc.-BMI) (B. Jones, M.
Garvin) (Producer: B. Killen)

Sheppard takes the hop along beat he used in the

crossover hit “I Loved ’Em Every One” (which also owes a
debt to Waylon) and puts it behind his latest offering. It’s

a straight-ahead country-pop blend with a repeated
chorus. For pop and country.

CARPENTERS (A&M 2386)
Those Good Old Dreams (4:12) (Almo Music
Corp./Sweet Harmony Music, Inc./Hammer & Nails

Music-ASCAP) (R. Carpenter, J. Bettis) (Producer: R.

Carpenter)

Skipping high hat and light, bright acoustic guitar

picking in front of a pop symphonic string ensemble
gives this latest offering from the “Made In America” LP
that unmistakeably sugary Carpenters sound.
LOWRELL SIMON (Zoo York AE7 1324)
Love Massage (4:03) (Ensign Music/Growth Music-BMI)
(J. Levine, L. Simon) (Producer: none listed)

Lowrell Simon comes to John Hammond’s Zoo York
label after generating some regional R&B play with such
songs as “Mellow, Mellow Right On” for Chicago’s AVI.

He coos sexily in a whisper on this buzzing B/C track.

PATTERSON TWINS (Montage SPRO-9719)
New Wave (3:49) (House of Alien/Frontwheel Music,
Inc.-BMI/Henceforth Music-ASCAP) (E. Patterson, L.

Patterson, H. Powell) (Producer: H. Powell)

A hardcore funk outfit singing “Let’s do the New
Wave?” You got it right. The Patterson Twins invite

listeners to "get down” and “boogie” with a whirring syn-
thesizer beat. For B/C, clubs.

SHEENA EASTON (EMI America A-8101)
You Could Have Been With Me (3:48) (ATV Music Corp.
— BMI) (L. Mallfrid) (Producer: C. Neil)

THE CARS (Elektra E-47250)
Shake It Up (3:32) (Ric Qcasek, admin, worldwide by
Lido Music, Inc. — BMI) (R. Ocasek) (Producer: R.T.

Baker)

BILLY JOEL (Columbia 18-02628)

She’s Got A Way (2:44) (April Music, Inc./Impulsive

Music — ASCAP) (B. Joel) (Producer: P. Ramone)

GROVER WASHINGTON, JR. (Elektra E-47246)
Be Mine (Tonight) (3:38) (Antisia Music Inc. — ASCAP)
(R. MacDonald, W. Salter, W. Eaton) (Producers: G.

Washington, Jr., R. MacDonald)

KENNY ROGERS (Liberty A-1441)
Blaze of Glory (2:37) (House of Gold Music, Inc. — BMI)
(J. Slate, D. Morrison, A. Keith) (Producer: L. B. Richie,

Jr.)

THE FOUR TOPS (Casablanca/PolyGram NB 2344)
Let Me Set You Free (3:18) (Songs of Manhattan Island

Music Co., a div. of Whitehaven Pub. Corp./Unichappel
Music, Inc./Sandy Linzer Prod., Inc. — BMI) (D. Wolfert,

S. Linzer) (Producer: D. Wolfert)
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MERCMNDISING
SINGLE BREAKOUT OF THE WEEK

YESTERDAY’S SONGS • NEIL DIAMOND • COLUMBIA 18-02604
Breaking out of: T urtles Atlanta, Star’s Records— Dallas, Lieberman — Kansas City,

P.B. One Stop — St. Louis, Pickwick — Midwest, National Record Mart — Pittsburgh,

City One Stop — Los Angeles, Kemp Mill — Washington, Waxie Maxie — Washington,
Lieberman— Dallas, Tower— Sacramento, King Karol— New York, Karma Records—
Indianapolis, Record Theatre — Cleveland, Lieberman — Portland

SINGLES BREAKOUTS
UNDER PRESSURE • QUEEN & DAVID BOWIE • ELEKTRA E-47235
Breaking out of: Peaches — Columbus, Tower — Campbell, Tower — Seattle, Poplar
Tunes— Memphis, National Record Mart — Pittsburgh, City One Stop — Los Angeles,
Kemp Mill — Washington, Waxie Maxie — Washington, Karma Records — In-

dianapolis, Lieberman — Portland, Tower— San Francisco, Sound Video Unlimited —
Chicago, Pickwick — Midwest

I CAN’T GO FOR THAT (NO CAN DO) • DARYL HALL & JOHN OATES • RCA JB-
12361
Breaking out of: Stratford One Stop — New York, Crazy Eddie — New York, Central
South One Stop — Nashville, P.B. One Stop — St. Louis, Tower— Sacramento, Record
Theatre — Cleveland, Karma Records — Indianapolis, Tape City — New Orleans,
Peaches — Columbus, Tower — Campbell

HEART LIKE WHEEL • THE STEVE MILLER BAND • CAPITOL P-A-5068
Breaking out of: Liberman — Kansas City, Waxie Maxie — Washington, Central South ‘

One Stop — Nashville, Karma Records — Indianapolis, Rhody Records — Rhode Is-

land, Tower — Seattle, City One Stop — Los Angeles, Kemp Mill — Washington, Crazy
Eddie — New York

COMIN’ IN AND OUT OF YOUR LOVE • BARBRA STREISAND • COLUMBIA 18-

02621 Breakin’ out of: Record Theatre — Cleveland, Radio Doctors — Milwauke,
Record Theatre — Cincinnati, Alta — Phoenix, Lieberman — Portland, Stratford One
Stop — New York, P.B. One Stop — St. Louis, Tower — Sacramento, Waxie Maxie —
Washington

TURN YOUR LOVE AROUND • GEORGE BENSON • WARNER BROS. WBS 49846
Breaking out of: National Record Mart — Pittsburgh, Poplar Tunes — Memphis, Har-
mony House — Detroit, Camelot — National, Disc Records — Dallas, Spec’s — South
Florida, Central South One Stop — Nashville, Karma Records — Indianapolis

F/1STEST MOVING MIDLINES
AC/DC • Let There Be Rock • Atco 36151
Adam And The Ants • Kings Of The Wild Frontier • Epic NJE 37033
Beatles • Rock ’N Roll Vol. 1 • Capitol SN/16020
Beatles • Rock ’N Roll Vol. II • Capitol SN/16021
Beatles • ’67-’70 • Capitol SN/3404
Balance • Portrait/CBS NFR 37357
B-52’s • Party Mix • Warner Bros. MINI 3596
Exposed II • Various Artists • CBS X2 37601
Dan Fogelberg • Netherlands • Full Moon/CBS PE34185

iK^^BIIIy Idol • Don’t Stop • Chrysalis CEP 4000
^^Iron Malden • Maiden Japan • Harvest/Capitol MLP-15000

Billy Joel • Piano Man • Columbia PC 32544
Carole King • Tapestry • Columbia PE 34946
Lene Lovich • New Toy • Stiff/Epic 5E37452
Tom Petty And The Heartbreakers • You’re Gonna Get It • MCA DA 52029
Rainbow • Jealous Lover • Polydor/PolyGram PX-1-502
Sex Pistols • Never Mind The Bollocks Here’s The Sex Pistols • Warner Bros.

BSK 3147
^^7 Shooting Star • Hang On For Your Life • Virgin/Epic NFR 37407

COMPILED FROM: Musicland Group — National • Disc Records— Dalias • Lieberman— Portland • Record Theatre
— Cincinnati • Radio Doctors — Milwaukee • Alta — Phoenix • Big Apple— Denver • Peaches— Columbus • Cutler's

- New Haven • Lieberman — Denver

TOP SELLING/ACCESSORIES

fi.i Allsop 3 Cassette Head Cleaner 70300
Audio Technica Sonic Broom AT6012
Discwasher DW Record Care Kit

Discwasher D-4 Fluid Re-Fill 1V4 Oz.

Discwasher VRP Anti-Static LP Inner Sleeve

Le-Bo Cassette Carrying Case TA 256

Maxell UDXL II C-90
Maxell UDXL II C-90 Twin Pack (Promo Item)

Maxell UDXL 1 C-90
Maxell UD C-46
Maxell LN C-90
Memorex MRX1 C-90 3/Bag
Memorex Cassette Head Cleaner 0300
Recoton Record Guard Anti-Static LP Inner Sleeve

Savoy Cassette Carrying Case 2130
TDK SA C-90
TDK DC-90 2/Bag
TDK AD C-60

COMPILED FROM: Musiciand Group — Nationai • Disc Records— Daiias • Lieberman ~ Portiand

— Cincinnati • Radio Doctors— Miiwaukee«Aita — Phoenix* Big Appie— Denver • Peaches — Coi
— New Haven • Lieberman — Denver

• Record Theatre '

umbus* Cutler's
1

* Excludes T-Shirts & Paraphernalia Heavy Sales
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M •

/1LBUM BRMKOUT OF THE WEEK 1
GET LUCKY • LOVERBOY • COLUMBIA FC 37638
Breaking out of: Camelot/National, Musicland/National,
Record B a r / N at i o n a I , S o u n d t o w n / H ast i ng s

Book/Southwest, National Record Mart/Midwest,
Everybody's/ North west, Lieberman/ Portland /Den-
ver/Dallas, City One Stop/Los Angeles, Licorice Pizza/Los
Angeles, All Record Seryice/Oakland, Tower — Camp-
bell/Sacramento/Seattle, Mile Hi/Denver, Indepen-
dent/Denyer, Big Apple/Denver, Charts/Phoenix,
Disc/Dallas, Star’s/Dallas, Wilcox/Oklahoma City, Street-

side/St. Louis, Poplar Tunes/Memphis.
MERCHANDISING AIDS: Front and Back Coyer Album
Flats, Poster, Cover Blowups, Logo.'

4

AiWM BRMKOUTS^
LIVING EYES • THE BEE GEES • RSO/POLYGRAM RX-
1-3098
Breaking out of: Record Bar/National,
Soundtown/Hastings Book/Southwest, Lieber-
man/Dallas, Wilcox/Oklahoma City, Cactus/Houston,
Caldor/Northeast, Lechmere Sales/Boston, Disc-0-
Mat/New York, King Karol/New York, Waxie Max-
ie/Washington, Port O' Call/Nashville, Poplar
Tunes/Memohis, Turtles/Atlanta, Spec's/South Florida.

MERCHANDISING AIDS: Trim Fronts, Album Poster,
Catalog Poster. A

ALMOST BLUE • ELVIS COSTELLO • COLUMBIA FC
37562
Breaking out of: Musicland/National, Flarvard
Coop/Boston, Stratford One Stop/New York, Crazy Ed-
dies/New York, Central One Stop/Hartford, Cut-
ler's/New Haven, Record & Tape Collector/Baltimore,

Waxie Maxie/Washlngton, Tower/Los Angeles/San
Francisco/Sacramento/Seattle, Licorice Pizza/Los
Angeles, City One Stop/Los Angeles,
Everybody's/Northwest, Wilcox/Oklahoma City,
Star's/Dallas, Leisure Landing/New Orleans, Oz/Atlanta,
Streetside/St. Louis, Radio Doctors/Milwaulkee.
MERCHANDISING AIDS: Album Flats, 2x2 Poster.

THE GEORGE BENSON COLLECTION • GEORGE BEN-
SON • WARNER BROS. 2HW 3577
Breaking out of: Handleman/National, Sound Un-
limited/National, Soul Shack/Washington, Waxie Max-
ie/Washington, Crazy Eddies/New York, Disc-O-Mat/New
York, Harvard Coop/Boston, Lechmere Sales/Boston,
Turtles/Atlanta, Spec's/South Florida, Leisure Lan-
ding/New Orleans, C act u s/ H o u st o n

,
Rose

Records/Chicago, Flipside/Chicago, Karma/In-
dianapolis, Mile Hi/Denver, Big Apple/Denver.
MERCHANDISING AIDS: 3x3 Personality Poster,
Streamers, Name Boards

BEST OF THE DOOBIES VOLUME II • THE DOOBIE
BROTHERS • WARNER BROS. BSK 3612
Breaking out of: Handleman/National,
Soundtown/Hastings, Book/Southwest, Sound Un-
limited/National, Lieberman/Dallas, PB One Stop/St.
Louis, Flipside/Chicago, Radio Doctors/Milwaukee,
Record Theatre/Cincinnati, Cavages/Buffalo, Bee
Gee/Albany, Harvard Coop/Boston, Turtles/Atlanta.

MERCHANDISING AIDS: 1x1 Flats, Streamer, 3x3 Per-

sonality Poster

NIGHTCRUISING • B AR-K AYS • MER-
CURY/POLYGRAM SRM-1-4028
Breaking out of: Camelot/National, Sound Un-
limited/National, Lieberman/Dallas, Boatners/New
Orleans, Turtles/Atlanta, Poplar Tunes/Memphis, Port O'

Call/Nashville, Gary's/Virginia, Kemp Mill/Washington,

.

Soul Shack/Washington, Waxie Maxie/Washington, Disc-

O-Mat/New York, Strawberries/Boston, Chicago One
Stop, Radio Doctors/Milwaukee, Streetside/St. Louis, In-

dependent/Denyer, Tower/Sacramento/Seattle.
MERCHANDISING AIDS: Trim Fronts

HOOKED ON CLASSICS • THE ROYAL PHILHAR-
MONIC ORCHESTRA • RCA AFL1-4194
Breaking out of: Record Bar/National, Sound Un-
limited/National, Harmony Hut/East Coast, Kemp
Mill/Washington, Waxie Maxie/Washington, Record &
Tape Collector/Baltimore, Lechmere Sales/Boston,
Peaches/Cleyeland, Harmony House/Detroit, Radio Doc-
tors/Milwaukee, Great American Music/Minneapolis, Dis-

c/Dallas, Cactus/Houston, Turtles/Atlanta, Oz/Atlanta,
Licorice Pizza/Los Angeles, Tower/San Diego
MERCHANDISING AIDS: 1x1 Flats, Minis, 22x22 Poster

SOMETHING ABOUT YOU • ANGELA BOFILL • ARISTA
AL 9576
Breaking out of: Harmony Hut/East Coast, Soul
Shack/Washington, Record & Tape Collector/Baltimore,
Disc-O-Mat/New York, Chicago One Stop, Radio Doc-
tors/Milwaukee, Record Theatre/Cincinnati, Street-
side/St. Louis, Leisure Landing/New Orleans, Tur-
tles/Atlanta, Mile Hi/Denyer, Tower/Los Angeles/San
Frsncisco
MERCHANDISING AIDS: 2x2 Poster, Mini Covers

PIECES IN A HUT — Members of Etektra/Asylum recording group Pieces of A Dream
recently dropped by the Harmony Hut in Center City to promote their self-titled LP. Pic-

tured in the back row are (l-r): Jim Waller, field merchandiser, WEA; Rufus Greene, field

merchandiser, WEA; Ray Milanese, marketing coordinator, WEA; Curtis Harmon, Cedric

Napoleon and James Lloyd of the group; Fred Renzi, promotion, E/A; and Fred Barsuglia,

sales representative, WEA. Pictured in the front row are(l-r): Dave Bishop, store manager.
Harmony Hut; Rich Cervino, Philadelphia sales manager, WEA; Bill Berger, regional

marketing representative, E/A; and Joe Washington, special projects coordinator, WEA.

WH4TS IN-STORE
RETAILERS DRAW THE LINE — On the heels of RCA's announcement that it will raise the

price of selected 7" titles to $1.99 beginning Jan. 1, retailers and wholesalers are making
there discontent known in a big way. “I have instructed all my people not to order any RCA
records at the new price,” said Jerry Sonin, owner of New York's Record Hunter stores and
AAA One-Stop. "The price rise is unreasonable and out of proportion with the normal in-

creases and the cost of doing business, all of which have been passed along to us in the

course of the last few raises. I feel it would be wrong for any account to encourage that type
of behavior. When they have increases, we have increases, and occasionally we (the in-

dustry) have to raise our prices. But there is a point at which it is unreasonable, and this in-

crease is unreasonable, in my opinion. I think what it appears they want to do is stop mak-
ing 7" records. But they don't want to be the first one.” Sonin's sentiments were echoed
down the line by nearly every buyer we spokewith. “Our stance is very simply this: we're not

going to buy any singles at that price, unless our customers force us to,” said Ray Espinoza
of the New York-based Stratford One-Stop, which administers the Bad Co-op for black

mom and pop stores. “We'll hold off as long as we can. Our retailers in the co-op don't like it

either. They fear that it's the beginning of something else to come as far as the other labels

following suit.” Nor will New York-based Win One-Stop buy the new product. “Anything in

their new series of up-priced stuff we're not buying,” said its 7" buyer, Smokey. “It'll take an
overwhelming demand from our customers to change our policy.” Retailers also made it

plain that they were not looking forward to having to develop shelving and display systems
for variably priced singles. “What do we do for signing to the consumer?” asked Record
Bar's Ralph King. “Do we just have RCA singles at $1.99 and everything else at $1.59?
Nobody's going to understand that. So operationally, it's a nightmare. We're going to have
to pass this increase along, and how are we going to identify (RCA) product individually?”

Ronnie RIcklln of L.A.'s California Music one-stop, which deals extensively with jukebox
operators, said that he had “spoken with a few dealers, and they don't need them. You can
be very selective. How many records do they have in the Top 100? We might use 5,000 or

6,000, even 10,000 copies of a number one record. If you drop that to 500 instead of 5,000,

they're going to be hurting.” Overall, retailers have been responding to the hike with dis-

belief. “I always understood that at one point their singles were the most lucrative part of

their business,” added Ricklin. “Now all of a sudden when they come out with their new
price they say they weren't making any money on singles. It changed from one day to the

next. With the talk that Warner Bros, and Columbia may be lowering their prices, for RCA to

do something like this is absolutely insane.” Speculation by several of the retailers we
spoke with was that RCA might rescind the increase because of all the adverse response.
However, company spokesman Herb Heilman told us that he has “heard nothing at all to

that effect. As far as the price-hike, nothing is changing at all.”

NARM CONTEST — The third annual NARM “Give the Gift of Music” Advertising Awards
competition has been set this year to include the three major ad media most frequently

used by retailers: radio, newspaper and television. Each of the contests will be co-
sponsored by NARM, and the professional advertising organization which represents each
media. The Radio Advertising Bureau, the Newspaper Advertising Bureau and the Televi-

sion Bureau of Advertising will each join NARM in co-sponsoring their appropriate com-
petitions. Each of the bureaus will provide a panel of judges to evaluate the entries on the
basis of creativity and effectiveness. Awards will be presented at the 1 982 NARM Conven-
tion to be held March 26-30 at the Century Plaza Hotel in L.A. Award plaques will be
presented to the winning merchandiser/advertisers, while advertising agencies and
production departments of newspapers, radio and television stations responsible for in-

house production will receive certifications of merit. The awards are geared towards
merchandiser-produced advertising, and may be submitted for competition by the adver-
tiser, his agency, producer, station, newspaper or racked account. All ads must contain a
“Gift of Music” message. Entry blanks for the Awards have been sent to 15,000 industry
members, ad agencies and media. Deadline for submission is Dec. 31, 1981. Additional
entry blanks may be obtained from NARM by contacting Pat Daly at (609) 795-5555, or by
writing: NARM, 1060 Kings Highway North, Cherry Hill, N.J. 08034.

fred goodman
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RAD\0
College Broadcast Programs
Shift Emphasis To TV, Sales
continued from page 6

necessarily in the broadcasting Industry. “A

lot of them go into corporate work or into

advertising agencies or whereever else

they can use their skills,” said SlU’s Swan.
“We try to prepare them for one of those

three fields.”

At the University of Wisconsin at Piat-

teville, 60% of the 200 communications

graduates get jobs in the production field,

while others mostly take broadcast sales

jobs, according to Dr. George Smith, assis-

tant professor of communications. All of the

schools surveyed, except for USC, claimed

to have adequate facilities to teach produc-

tion skills.

Despite that, Steve Sesterhenn, program
director of KFMD/Dubuque, Iowa, said that

the recent graduates he hired at his station

lacked sufficient production skills. “They

usually have basic skills like knowing how
to use the cart machine and mountings, but

they're weak in the stress areas,” he said.

Consequently, Sesterhenn decided to

teach a weekly course at Platteville, where
he attempted to teach production.

Not Enough Facilities

“I don’t do it anymore, but I did teach

production courses and I brought in out-

side people for occasional seminars.”
Sesterhenn said. Although he felt the

school’s production equipment was suf-

Law Appointed
To VP/GM Spot
At NBC Radio
NEW YORK — Alexander Law, former vice

president and general manager of A/C-
formatted WYNY/New York, has been ap-

pointed vice president of programming for

NBC Radio stations. He will be responsible

for program development and strategy for

New York stations WNBC-AM and WYNY,
Chicago stations WMAQ and WKQX-FM,
WRC and WKYS-FM in Washington D.C.,

and KNBR and KYUU in San Francisco.

Law held his previous position since

December 1980. Prior to that, he was
program director of WHDH/Boston from
May 1980 and from 1976 to 1979. Between
March 1979 and May 1980, Law was opera-
tions director of WABC/New York and
program director of ABC-owned WRQX-
/Washington, D.C.

Between 1974 and 1976, Law served as

assistant program director and air per-

sonality of WNBC/New York (under the

name Al Brady). From 1972 to 1974, Law
worked at Pacific & Southern Broad-
casting’s stations KIMN/Denver as
program director and at WWDJ/New York
as program manager and station manager.

Anderson Named
VP/GM At Unity
Broadcasting, inc.
LOS ANGELES — W. Cody Anderson, who
for the past two years has held the post of

general manager at WDAS/AM & FM in

Philadelphia, was recently named vice

president and general manager of Unity

Broadcasting Network-Penna., Inc., the

station’s parent company.
The 39-year-old Chicago native first

came to WDAS in 1970 where he subse-
quently held a variety of management and
saies positions, including assistant general
manager. When the stations were
purchased by Unity in November 1979, An-

i

derson was named general manager.
Also a member of Arbitron Advisory

Council, Anderson has received a number
of community citations.

ficiently modern, he disliked the fact that

there wasn’t enough. “They have only one
or two production facilities,” he said. “The
students don’t have enough time to

become proficient on them.”

KFMD, a Top 40 station, is one of the few

that hires air personalities directly out of

college. “The reason we do that is that a lot

of them come from this area so we don’t

need any pronunciation guides.” said

Sesterhenn. Nevertheless, Sesterhenn has

some reservations about the graduate’s

ability to perform on the job. “A lot of the

new DJs think that all you have to do is

throw a record down,” he said. John
Cooper of progressive rock outlet
WQBK/Albany agreed on this point. “It’s

another skill they need on top of spinning

records." he said.

Cooper said he does hire air per-

sonalities out of college, but only for part-

time work. “There are a lot of people who’ve

been here for years so it would not look

good to hire somebody without some out-

side experience,” he said.

Lack Of Polish

Lack of professionalism is the major

reason why the stations surveyed hesitate

to hire people right out of college. “There’s

a certain loose attitude at college and (per-

sonalities) have a readjustment to make in

commercial radio,” said Cooper.

“They’re too amateurish out of coliege.”

agreed Carlos DeJesus, program director

of urban contemporary WKTU/New York.

“It’s risky to hire them. I was lucky to get a

job right out of college, but I was just the

right person in the right place at the right

time.” DeJesus began his commercial
broadcasting career on WBLS/NewYork in

1976 when the station needed a part-time

Latin announcer. “If I were getting out of

college today, I probably would not get the

job,” he said.

Tom Madges, program director of AOR-
formatted KLOS/Los Angeles, also said he
only takes people with similar experience.

“You can’t learn a job out of a book,” he

said. “If you wanted to be a civil engineer,

you couldn’t build a sewer system from out

of a book.”

For some radio stations, broadcasting

courses do not matter at all, and some
program directors advocated that future air

personalities get a better-rounded educa-
tion. “Whenever I talk to high school or

college students, I tell them to go to college

rather than to broadcasting school,” said

Leroy Henson, program director of KS-
JO/San Jose. “It makes them Into better

broadcasters.” “I like personalities to have
a liberal arts background,” added KLOS’
Hedges. “You’ll start having people who
can communicate with the audience.”

Personality Important

One-on-one communication was the

most important value stressed by Rick

Petrone, music director of all-jazz

WYRS/Stamford, Conn., who hires his sta-

tion’s air talent. “1 look for personality and
the ability to carry a conversation through
talk sets,” said Petrone. “I don’t like hype or

overly educational sets.”

Both Petrone and WQBK’s Cooper urged
young air talent to learn as much as possi-

ble about the history of the music they play.

“They’ve got to have a working knowledge
of the music from way back in time, not just

from 1970.” said Petrone. “I encourage
people to go through our record library and
learn the history of the music,” added
Cooper.
Many of the program directors surveyed

got their starts on college radio and felt it

was a good place to learn the basics. “I’m a

firm believer in college radio,” said KLOS’s
Madges, “it gives you better experience.”

A\R PMY
SATELLIGHTS — Despite a legal challenge mounted before the Federal Communica-
tions Commission (FCC), by Warner-Amex Satellite Entertainment Company
(WASEC), RCA Americom successfully auctioned off its seven satellite transponders a

week ago Friday through Sotheby Parke Bernetin New York. WASEC, ajointcable en-
ture of Warner Communications and American Express, maintains that RCA Americom
acted illegally by earmarking transponder #1 1 for auction. The FCC has until Jan. 1 5 to

rule on the auction’s legality, the same day that the winners have to demonstrate finan-

cial capability to maintain the transponders. The winners were; Satellite Systems, a
developmental corporation; Faith Broadcasting, a protestant evangelical group; RCTV,
a cable channel owned by RCA and Rockefeller Center; Home Box Office, Inner City

Broadcasting, UTV Cable Systems and believe it or not, WASEC.
MUSIC OF YOUR LIFE — John McLeod, PD of KLIV/San Jose, (Calif.) a station using

Al Ham’s “Music Of Your Life” oldies format, has come up with a different guest DJ con-
cept. Each Saturday morning, he invites listeners to join him on the air and reminisce
about the memories the songs recall. (Listeners are invited to send in a playlist of 1 8 of

their favorite big band and pop hits from the ’30s, ’40s and ’50s). “We might have an
electrical engineer come in and tell about how a particular song reminded him of 1 945

im

when he was just getting out of the

military,” said McLeod. “I like to call it

‘real people radio.’” McLeod added that

he had no problem finding people who
wanted to submit their favorite songs.

“The most curious part of the response
has been that listeners offer us their old

collections of 78s,” he said. “We’ve had
to respectfully decline, of course.” KLIV
has used the format since last May and
this promotion since July. It’s too early

to tell if it has improved its ratings, as

San Jose was not rated in the Summer
1981 Arb book.

SYNDICATION INDICATIONS -
Drake-Chenault has extended the
deadline for its “Talent Search II” to

Dec. 18. Air personalities from across
the country are invited to submit air

checks to the syndicator, which will then

r’

‘CENTERFOLD’ ACTION — EMI America
staffers promoting the new J. Geils Band
LP, "Freeze Frame,"and its featured single,

"Centerfold, ” recently added a luscious

touch at KIIS/Los Angeles. Pictured with

Playmates Tara and Piper are Jack Satter

(I), EMIA/Liberty; Don Benson (c), KIIS PD;

and John Hey, EMIA/Liberty.

judge them and press the most winning ones into a disc that is available on request.

“We feel this is an opportunity to let DJs advance their careers,” said Doug Flodin, a
company spokesman. “We do have some success stories, too, like Jonathan
Brandmeler who went from WOKY/Milwaukee to ZKKP/Phoenix. For more informa-
tion, call D-C at (213) 883-7400. . .KRLA/Los Angeles becomes the first station in that

market to carry the Dick Clark national music survey, which is based on the Cash Box
charts.

NETWORK NEWS — RadioRadio, CBS’s new young-adult-oriented web, is wasting no
time lining up its new features. The latest are four spots dubbed “in touch.” The first is a
news spot devoted to one top daily news item to be delivered by one of the network’s
newscasters. The second, called “self,” examines the relation of the individual to the
world, although no philosophers are expected to appear. The third spot, “discoveries,”

is a science-oriented spot that covers topics from potential cures of the common cold to

solar powered airplanes. The fourth feature, “celebrations,” will spotlight music and up
and coming artists. The newscasters have not yet been chosen but reports have it that

no regular CBS news people will appear. The network is scheduled to bow next

Spring . . . ABC Contemporary Network has re-signed the Creative Factor of Los
Angeles to produce its 90-minute “spotlight specials” in 1982. The firm produced
previous specials of the Dooble Brothers, the Eagles and Fleetwood Mac. Production
for the first 1982 special is now underway.

FOR YOUR INFORMATION — At a recent address before the North Carolina Broad-
casters Assn, annual convention, Ralph Guild, president of McGavren Guild Radio,

suggested a new method for pricing radio stations. “The best thing to happen to radio

pricing since World War II happened when stations pulled their rate cards out of Stan-

dard Rate and Data,” said Guild in his speech, adding that this move “in effect put pric-

ing control back into the hands of the national sales force.” larry riggs

y-

!

r,

THE ELEVEN-TEN MEN — Los Angeles’pop purveyors of the ’60s, the jocks who spun on

KRLA, were reunited recently to coincide with the station’s move toward re-programming

the '60s sound. Pictured in the top row are (l-r): "Rebel” Foster; "T. Q. ” Ted Quillin; Richard

Beebe; program director Jack Roth; and "The Hullabolooer, ” Dave Hull. Pictured in the

center row is Dick Moreland. Pictured in the front row are (l-r): "Emperor" Bob Hudson;
Bobby "Boris" Picket; Bob Eubanks; Casey Kasem; Charlie O'Donnell: and Johnny Hayes.
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C4SH BOX ROCK/1LBUM FMDIO REPORT
THE CARS • SHAKE IT UP •

ELEKTRA
ADDS: KZEL, KROQ, KNAC, WLVQ,
KMET, WBAB, KSFX, WKLS, KNCN,
WYSP, KLOL, WLIR, WRNW, WOUR,
KEZY, WMMS, WCOZ, KOME,
KZEW, WBLM, KMGN, WCCC, KBPI,
WGRQ, WNEW. HOTS: KMET,
WBAB, WLIR, WRNW, KZEW,
WCCC. MEDIUMS: WLVQ, KEZY,
KOME, WNEW. PREFERRED
TRACKS: Title, Cruiser.

SALES: Just shipped.

2 THE ROLLING STONES • TATTOO
YOU • ROLLING STONES/
ATLANTIC
ADDS: None. HOTS: WWWM, KSJO,
KZEL, KROQ, KNAC, WLVQ, KMET,
WBAB, KSFX, WNEW, WGRQ, KBPI,

WCCC, KMGN, WBLM, WKLS,
WABX, KZAM, KNCN, WYSP, KLOL,
WLIR, WRNW, WOUR, KEZY,
WMMS, KSHE, WCOZ, KOME,
KZEW. MEDIUMS: None.
PREFERRED TRACKS: Start, Slave,

Limousine.

SALES: Good in all regions.

# 1 MOST^DDED * 1 MOST /ACTIVE

I LP Chart

V iPosition

'
C= 92 ATLANTA RHYTHM SECTION • QUINELLA •

COLUMBIA
rV ADDS: None. HOTS: WKLS, KNCN, KMGN, KBPI,

\ • MEDIUMS: KLOL, KEZY, WCOZ, KZEW, WBLM, KNX,
I) WNEW, WBAB. PREFERRED TRACKS: Alien.

/ SALES: Fair in South; weak in others.

LP Chart
Position

11 DARYL HALL & JOHN OATES • PRIVATE EYES • RCA
ADDS: None. HOTS: KZAM, WYSP, WLIR, WRNW,
WMMS, KOME, WNEW, WWWM. MEDIUMS: KEZY,
KBPI, WBAB, KROQ. PREFERRED TRACKS: Title, I

Can't.

SALES: Good to moderate in all regions.

I

r

PAT BENATAR • PRECIOUS TIME • CHRYSALIS
ADDS: None. HOTS: WWWM, KNCN, WYSP, KLOL,
WLIR, WCOZ, KOME, KMGN, KBPI, KSFX, WBAB.
MEDIUMS: KSJO, KMET, WABX, KZAM, KEZY, WMMS,
KOME, WBLM, WNEW. PREFERRED TRACKS:
Promises, Fire, Just.

SALES: Good to moderate in all regions.

I# 2 MOST/1DDED'

BLACK SABBATH • MOB RULES • WARNER BROS.
ADDS: WKLS, KNCN, KLOL, WLIR, WRNW, WMMS,
KSHE, KZEW, WCCC, WGRQ, WBAB, WLVQ, KZEL,
WWWM. HOTS: None. MEDIUMS: WLVQ. PREFERRED
TRACKS: Open.
SALES: Just shipped.

I I

60 LINDSEY BUCKINGHAM • LAW AND ORDER •

ASYLUM
ADDS: KOME. HOTS: KZAM, WLIR, KEZY, WMMS, KNX,
WGRQ, WLVQ, WWWM. MEDIUMS: KLOL, WRNW,
KZEW, KBPI, WBAB, KMET, KROQ, KZEL. PREFERRED
TRACKS: Trouble.

SALES: Good to moderate in all regions; strongest in West
and Midwest.

78

34

48

DONNIE IRIS & THE CRUISERS • KING COOL •

CAROUSEL/MCA
ADDS: KSFX. HOTS: WMMS, WWWM. MEDIUMS:
WYSP, WLIR, WCOZ, KOME, KZEW, WBLM, KMGN,
KBPI, WBAB, WLVQ. PREFERRED TRACKS: Merilee.

SALES: Moderate in Midwest; fair in others.

THE J. GEILS BAND • FREEZE-FRAME • EMI AMERICA
ADDS: KZAM. HOTS: WWWM, WLVQ, KMET, WBAB,
KSFX, WNEW, WGRQ, WYSP, WLIR, WRNW, WOUR,
WMMS, WCOZ, KOME, WCCC, MEDIUMS: KSJO, KZEL,
KROQ, KBPI, WKLS, WABX, KNCN, KLOL, KEZY, KSHE,
WBLM, KMGN. PREFERRED TRACKS: Centerfold, Title,

SALES: Good to moderate in all regions.

JOURNEY • ESCAPE • COLUMBIA
ADDS: None. HOTS: WWWM, KSJO, KZEL, WLVQ,
KMET, WBAB, KSFX, WGRQ, KBPI, WKLS, WABX, KZAM,
KNCN, WYSP, KLOL, WOUR, KEZY, WMMS, KOME,
KZEW, KMGN, WCCC. MEDIUMS: KROQ, WLIR, KSHE,
WCOZ, WBLM. PREFERRED TRACKS: Believin', Stone,

Crying.

SALES: Good in^ll regions.

THE KINKS • GIVE THE PEOPLE WHAT THEY WANT •

ARISTA
ADDS: None. HOTS: KROQ, KNAC, KMET, WBAB, KSFX,
KNCN, WYSP, WLIR, WRNW, KOME, KZEW, KMGN,
WCCC, WNEW. MEDIUMS: KSJO, WGRQ, KBPI, WKLS,
WABX, KLOL, WOUR, KEZY, WMMS, WCOZ, WBLM.
PREFERRED TRACKS: Better, Destroyer, Dial.

SALES: Moderate in East and West; fair in others.

DEVO • NEW TRADITIONALISTS • WARNER BROS.
ADDS: None. HOTS: WLIR, WRNW, KNAC, KROQ.
MEDIUMS: KNCN, KOME, WBLM, KMGN, WNEW, KSFX,
WBAB. KMET. PREFERRED TRACKS: Through, Anger.
SALES: Moderate in West; fair in others.

JOHN ENTWISTLE • TOO LATE THE HERO • ATCO
ADDS: None. HOTS: WLIR, WOUR, KZEW, KMGN.
MEDIUMS: WWWM, KZEL, KROQ, WLVQ, KNCN, WYSP,
KLOL, KEZY, WMMS, KOME, WBLM, KBPI, WGRQ,
WNEW, KSFX. WBAB. PREFERRED TRACKS: Title.

SALES: Fair in Midwest; weak in others.

DAN FOGELBERG • THE INNOCENT AGE • FULL
MOON/EPIC
ADDS: None. HOTS: WWWM, WBAB, WKLS, KZAM,
KNCN, KEZY, WMMS, KSHE, KOME, KZEW, KBPI, KNX.
MEDIUMS: WABX, WYSP, WLIR, WRNW, WBLM, WNEW.
PREFERRED TRACKS: Open.
SALES: Good to moderate in all regions.

FOREIGNER • 4 • ATLANTIC
ADDS: None. HOTS: WWWM, KSJO, KZEL, KMET,
WBAB, KSFX, WNEW, WGRQ, WKLS, WABX, KNCN,
WYSP, KLOL, WLIR, WRNW, KEZY, WMMS. WCOZ,
KOME, KZEW, KMGN, WCCC, KBPI. MEDIUMS: WLVQ,
WBLM. PREFERRED TRACKS: Waiting, Urgent, Night,

Juke.

SALES: Good in all regions.

GENESIS • ABACAB • ATLANTIC
ADDS: None. HOTS: WWWM, KROQ, WLVQ, WBAB,
KSFX, WNEW, WGRQ, WCCC, KNCN, WYSP, KLOL,
WLIR, WRNW, WOUR, KEZY, WMMS, KSHE, WCOZ.
KOME, KZEW, WBLM, KMGN. MEDIUMS: KSJO, KZEL,
KNAC, KMET, KBPI, WKLS, WABX. KZAM. PREFERRED
TRACKS: No Reply, Title, Another.

SALES: Good to moderate in all regions; weakest in

South.

THE GO-GO’S • BEAUTY AND THE BEAT • I.R.S./A&M
ADDS: None. HOTS: WYSP, WLIR, WMMS, KZEW,
WBAB, KNAC, KROQ. MEDIUMS: KOME, WNEW, KSFX,
KMET, WWWM. PREFERRED TRACKS: Lips, Beat, This

GREG LAKE • CHRYSALIS
ADDS: WCOZ, KZAM. HOTS: KNCN, WRNW, KEZY,
KMGN. MEDIUMS: WYSP, WLIR, WMMS, KSHE, KOME,
WBLM, WGRQ, WBAB, KMET, WLVQ, KZEL, WWWM.
PREFERRED TRACKS: Nuclear, Let Me.
SALES: Moderate to fair in all regions; strongest in

Midwest.

LOVERBOY • GET LUCKY • COLUMBIA
ADDS: KSJO, WABX. HOTS: WWWM, KZEL, KMET,
WBAB, KNCN, WRNW, KZEW, WGRQ. MEDIUMS:
KROQ, WLVQ, KSFX, WKLS, WYSP, WLIR, WMMS,
KSHE, WCOZ, KOME, WBLM, KMGN, WCCC, KBPI.
PREFERRED TRACKS: Working.
SALES: Good to moderate in all regions.

THE STEVE MILLER BAND • CIRCLE OF LOVE •

CAPITOL
ADDS: KOME. HOTS: WWWM, KZEL, WLVQ, WLIR,
WRNW, KEZY, KNX, WGRQ, WNEW. MEDIUMS: KMET,
WBAB, WKLS, WABX, WMMS, KOME, KZEW, WBLM,
KMGN, KBPI, KSFX. PREFERRED TRACKS: Heart, Baby,
Title.

SALES: Good to moderate in all regions.

7 STEVIE NICKS • BELLA DONNA • MODERN/ATLANTIC
ADDS: None. HOTS: WWWM, KSJO, KROQ, KSFX,
WGRQ, KNX, WKLS, KZAM, KNCN, WYSP, WOUR, KEZY,
WMMS, WCOZ, KOME, KZEW, KMGN, KBPI. MEDIUMS:
WNEW, WABX, WLIR, WRNW, WBLM. PREFERRED
TRACKS: Leather, Draggin', Edge.
SALES: Good to moderate in all regions.

OZZY OSBOURNE • DIARY OF A MADMAN • JET/CBS
ADDS: WBLM. HOTS: WKLS, KNCN, WOUR, WMMS,
KSHE, WGRQ, WBAB, KMET. MEDIUMS: WWWM, KZEL,
WLVQ, KLOL, WLIR, WCOZ, KOME, KZEW, KMGN,
WCCC. PREFERRED TRACKS: Over, Title.

SALES: Major breakouts in all regions.

THE POLICE • GHOST IN THE MACHINE • A&M
ADDS: None. HOTS: WWWM, KZEL, KROQ, KNAC,
WLVQ, KMET, WBAB, KSFX, WNEW, WGRQ, WCCC,
WKLS, WABX, KZAM, KNCN, WYSP, WLIR, WRNW,
WOUR, KEZY, WMMS, KSHE, WCOZ, KOME, KZEW,
WBLM, KMGN. MEDIUMS: KSJO, KBPI, KLOL.
PREFERRED TRACKS: Every, Secret, One World,

X
Town,
SALES: Moderate in East and West; fair in others.

Invisible.

SALES: Good in all regions.

LP Chart
Position

QUARTERFLASH • GEFFEN
ADDS: None. HOTS: WWWM, KZEL, WLVQ, WBAB,
WGRQ, KNX, KZAM, KNCN, KLOL, WLIR, WOUR, KEZY,
WMMS, WCOZ, WBLM. MEDIUMS: KSJO, KROQ, KMET,
KBPI, WKLS, WABX, WRNW, KOME, KZEW, KMGN.
PREFERRED TRACKS: Harden.
SALES: Good to moderate in all regions.

RED RIDER • AS FAR AS SIAM • CAPITOL
ADDS: None. HOTS: KSJO, WYSP, KZEW, KMGN,
WGRQ, WLVQ. MEDIUMS: KZEL, WKLS, KLOL, WLIR,
WCOZ, KOME, WBLM, WCCC, KBPI, KSFX, WBAB.
PREFERRED TRACKS: Lunatic.

SALES: Good to moderate in all regions; strongest in

Midwest.—# 5MOST/1DDEDI '

RUSH • EXIT. . . STAGE LEFT • MERCURY/POLYGRAM
ADDS: WBLM, KZEW, KOME. HOTS: WKLS, KNCN,
WLIR, WMMS, KSHE, WGRQ, WBAB, KMET, KZEL,
WWWM. MEDIUMS: KOME, WOUR, WCCC, KBPI,

WLVQ. PREFERRED TRACKS: Open.
SALES: Good in all regions.

5 BOB SEGER & THE SILVER BULLET BAND • NINE
TONIGHT • CAPITOL
ADDS: None. HOTS: WWWM, WKLS, WABX, KNCN,
WMMS, KOME, KMGN, KBPI, WNEW, KMET. MEDIUMS:
KSJO, KROQ, KLOL, WLIR, WCOZ, WBLM, KSFX, WBAB.
PREFERRED TRACKS: Open.
SALES: Good to moderate in all regions.

20 BILLY SQUIER • DON’T SAY NO • CAPITOL
ADDS: None. HOTS: WLIR, KOME, WGRQ, KSFX, KMET,
KSJO, WWWM. MEDIUMS: WMMS, WCOZ, WBLM,
KMGN, WNEW. PREFERRED TRACKS: Dark, Stroke,

Daze, My KInda.

SALES: Good to moderate in all regions.

3 MOST/IDDEDi—
— DEL SHANNON • DROP DOWN AND GET ME •

NETWORK/ELEKTRA
ADDS: KZEL, WBAB, KMGN, KOME, KNCN. HOTS:
None. MEDIUMS: KMET, KEZY

39) ROD STEWART • TONIGHT I’M YOURS • WARNER
BROS.
ADDS: KOME, WYSP. HOTS: WWWM, KNCN, WLIR,
WRNW, KEZY, WMMS, KNX, WNEW, WBAB, KMET,
WLVQ. MEDIUMS: KZEL, KOME, WABX, WOUR, KZEW,
KMGN, KSFX. PREFERRED TRACKS: Turks, Title.

SALES: Major breakouts in all regions.

119 SURVIVOR • PREMONITION • SCOTTI BROS./CBS
ADDS: KZEL, WABX. HOTS: WLIR, WMMS, KZEW,
WBLM, KMGN. MEDIUMS: WWWM, KNCN, WYSP,
KLOL, KSHE, KBPI, KSFX, WBAB, WLVQ, KROQ, KSJO.
PREFERRED TRACKS: Poor.

SALES: Moderate in Midwest; fair in others.

38 TRIUMPH • ALLIED FORCES • RCA
ADDS: None. HOTS: KSJO, KZEL, WBAB, KNCN, KLOL,
WLIR, WMMS, KOME, KZEW, WBLM, KMGN, WCCC,
WGRQ. MEDIUMS: WWWM, WLVQ, KMET, WKLS,
WABX, WYSP, WRNW, WCOZ, KSFX. PREFERRED
TRACKS: Magic.
SALES: Moderate in Midwest and South: fair in others.

——# 4 MOST/IDDED^—
57 NEIL YOUNG & CRAZY HORSE • RE-AC-TOR •

REPRISE
ADDS: KSJO, KMGN, KZEW, KOME. HOTS: WLIR,
WRNW, WMMS, WNEW, WBAB, KMET. MEDIUMS:
WWWM, KOME, WKLS, KNCN, WYSP, WOUR, KSHE,
WBLM, WGRQ, WLVQ, KZEL. PREFERRED TRACKS:
Opera, Shots, T-Bone.
SALES: Major breakouts in all regions.
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WEEKS
ON

CHART
OLIVIA NEWTON-JOHN 86 (^PHYSICAL

1 2 PRIVATE EYES DARYL HALL & JOHN OATES 13

2 3 ARTHUR’S THEME (BEST THAT
YOU CAN DO) CHRISTOPHER CROSS 15

0 )

12 { 4JWAITING FOR A
GIRL LIKE YOU

5 START ME UP

FOREIGNER 7

ROLLING STONES 14

3 6 ENDLESS LOVE
DIANA ROSS and LIONEL RICHIE 21

14 [ INHERE I AM

15 f ^OH NO

AIR SUPPLY 10

COMMODORES 10

11 EVERY LITTLE THING
SHE DOES IS MAGIC THE POLICE

7 10 THE NIGHT OWLS LITTLE RIVER BAND 14

9 11 I’VE DONE EVERYTHING
FOR YOU RICK SPRINGFIELD 14

10 12 WHEN SHE WAS
MY GIRL THE FOUR TOPS 14

5 13 FOR YOUR EYES ONLY SHEENA EASTON 18

19 14 WHY DO FOOLS
FALL IN LOVE DIANA ROSS 6

20 (l^ YOUNG TURKS ROD STEWART 6

17 16 THE THEME FROM
HILL STREET BLUES MIKE POST featuring

LARRY CARLTON 14

26 LET’S GROOVE EARTH, WIND & FIRE 8

21 (^THE OLD SONGS BARRY MANiLOW 7

13 19 JUST ONCE QUINCY JONES featuring
JAMES INGRAM 15

8 20 TRYIN’ TO LIVE MY
LIFE WITHOUT YOU BOB SEGER 11

16 21 STEP BY STEP EDDIE RABBITT 18

28 (^TROUBLE LINDSEY BUCKINGHAM 5

29 HARDEN MY HEART QUARTERFLASH 6

32 YESTERDAY’S SONGS NEIL DIAMOND 3

34 DON’T STOP BELIEVIN’ JOURNEY 4

27 26 SAUSALITO SUMMERNIGHT DIESEL 11

30 ( 2^ MY GIRL (GONE,
GONE, GONE) CHILLIWACK 9

31 OUR LIPS ARE SEALED GO-GO’S 13

36 LEATHER AND LACE STEVIE NICKS
(with DON HENLEY) 5

33 NEVER TOO MUCH LUTHER VANDROSS 8

LAST THIS
WEEK WEEK

WEEKS
ON

CHART

35 ( 31) NO REPLY AT ALL GENESIS 9
ADDS: WCAO, Z1 02-33, KCPX, WROX, KFRC.

'

Day-Part: WMC-FM. JUMPS: KZZP 1 3 To 9, WLS-
FM 14To 11, WKXX 19To16, WIKS 21 To 17, 0102
34 To 28, B97 26 To 23, KZZX 25 To 20, KINT18 To
14, WSEZ 21 To 16, 92X Ex To 23, Z93 21 To 18,

WRFC 26 To 22, KYYX 21 To 15, WANS 26 To 22,

Y103 27 To 24, KFMD 13 To 9, KOPA 29 To 26,

WQXA 25 To 22, WOKI 17 To 14, KIQQ 24 To 21,

WIFI 15 To 12, WPGC Ex To 29, BJ105 31 To 28,

KEGL 14 To 10, WLS 14 To 11, WTIX 24 To 19,

KBEQ 10 To 7.

SALES: Moderate in the East and Midwest. Weak
in the West and South.

39 TAKE MY HEART KOOL & THE GANG
ADDS: WGH, WPRO-FM, WOKi, FM102-30,
Z102-35, KCPX, KJRB, WRFC, KSLQ-30. JUMPS:
WWKX Ex To 29, KFI Ex To 29, KYYX 32 To 28,
KFRC 11 To 9, WMC-FM 23To 16, WHBQ 12 To 5,

KHFI Ex To 27, KRTH 22 To 19, WMAK-FM 24 To
19, B97 28 To 24, WANS Ex To 26, KiQQ 18To14,
WTIX 32 To 29, WKXX 30 To 26, Z93 Ex To 30,
Y103 28 To 25.

SALES: Moderate in ali regions.

22 33 SUPER FREAK (PART 1) RICK JAMES 16

HITBOUMIT BOUND
450 TURN YOUR

LOVE AROUND GEORGE BENSON
ADDS: WTIX, KFI, WQXA, WGCL-28, WIFI,
WLOL-FM, WROR-19, WHBQ, WOW-17, WTRY,
WWKX, KTSA, WAYS-18, WOKY, WZZR, WNCI-
29,WKBW,CKLW, KHFI, KOAQ. JUMPS: Y10031
To 28, 1 3K Ex To 30, WISM 24 To 20, WXKS 20 To
13, WPRO-FM 21 To 15, WBEN-FM 16To8, KFMK
21 To 15, WRFC Ex To 26, KYYX 29 To 22, KFRC
Ex To 37, 94Q 28 To 24, KRTH 23 To 20, WBCY 27
To 23, WAXY 23 To 15, B97 29 To 26, WBBQ Ex To
28, FM 1 02 30 To 26, WTIC-FM 29 To 22, KOPA Ex
To 28, KIQQ 27 To 19.

SALES: Moderate in the East and West.
Breakouts in the Midwest and South.

PRIME MOVER’
n0 HEART LIKE

A WHEEL STEVE MILLER BAND
ADDS: KFYE-24, WTIC-FM-28, KZZX-24, WAKY-
24, WRQX. Day-Part: WOW. JUMPS: Q105 32 To
29, WNCI 25 To 22, KEGL 29 To 26, KZZP 27 To 23,
WSGN 32 To 28, KRAV Ex To 20, WRVQ 26 To 20,

WPGC 29 To 26, KBEQ 24 To 21, KEZR 19 To 14,

WANS Ex To 29, WIKS 23 To 1 8, WWKX Ex To 27,

KOPA 30 To 27, KRQ Ex To 30, KLUC .27 To 24,

Z102 26 To 20, WBEN-FM 37 To 28, KYYX 27 To
1 7, KCPX 22 To 1 9, KINT Ex To 21, WQXI Ex TO 1 8,

KJRB 27 To 24, WRFC 29 To 25, 94Q 23 To 20,

WTIX 34 To 16, WAXY Ex To 29, WICC 22 To 18,

WKXX 29 To 24, KDWB 24 To 21 , KFMD Ex To 23,

Z93 30 To 27, WOKI 28 To 21
,
Y103 30 To 27.

SALES: Breakouts in the West, East and Midwest.

43 36 THE SWEETEST THING
(I’VE EVER KNOWN) JUICE NEWTON
ADDS: WZZP, WBBF, KFMK-30, KYYX, CKLW,
KJRB, WHB-20, WLOL-FM-24, WHBQ. JUMPS:
WCAO 24 To 18, KJR 22 To 19, WROR 22 To 18,
WGH 22 To 14, BJ105 23 To 20, WAXY Ex To 30,
WISM 21 To 16, WTIX 13 To 8, WBBQ Ex To 29,
WPRO-FM 22 To 16, Z93 25 To 22, WQXI 16 To 9,

WVBF 30 To 27, 94Q 21 To 14, WQXA 19 To 16,
WSGN 16 To 13, WIFI Ex To 30, WPGC Ex To 30,
KVIL Ex To 20, WBEN-FM 25 To 22, WMAK-FM 14
To 11, KINT 15To 11, WANS Ex To 27, WRFC 16
To 10, KCPX 10 To 7, KOFM Ex To 30.
SALES: Moderate in the South. Fair in ali other
regions.

37 WE’RE IN THIS
LOVE TOGETHER ALJARREAU 17

LAST THIS
WEEK WEEK

40 38 I WANT YOU,
I NEED YOU CHRIS CHRISTIAN*^

,

JUMPS: WPRO-FM 20 To 14, KFMD 27 To 24.

WNCI 30 To 27, KVIL Ex To 23, KCPX 11 To 9. KJR
19To 16, WVBF 25 To 22, WQXA 23To 20, WHBISv ,

To 11, WROR 17 To 12, WAXY 25 To 18. "f
SALES: Weak in all regions. '

HIT BOUND
60 39 I CAN’T GO FOR THAT

(NO CAN DO) DARYL HALL &
JOHN OATES

ADDS: KEGL, WIKS, KRQ, WROR-21, WHBQ,
WAXY, KC101, KIMN, FM102, WTIC-FM-30, Kjft T

WNBC-28, BJ 105-38, WRFC, KOFM. KRAV, KFI.I
WIFI, WAKY-25, KSTP-FM, Q 105-31, WHHV^ L

Q 102-35, WSEZ, Y100-34, WTRY, WISM, WPRO- I 1.

FM WICC KFMn KPPI nau.Part- I
'

FM, WICC, KFMD, KEEL. Day-Part: WMC-Fk
JUMPS: KZZP Ex To 24, WMAK-FM Ex To 28ti„.
KRTH Ex To 28, WCAO Ex To 24, 92X 25 To 2lj7
WGH Ex To 21, KOPA Ex To 25, KEZR Ex To zfv

"

KCPX Ex To 33, KLUC Ex To 26, KJRB Ex To 28.

1

KYYX Ex To 33, WXKS Ex To 22, 94Q Ex To 28.

1

WKXX 21 To 17, WBCY 29 To 25, Y103 32 To 29,
WOKI Ex To 29, WQXA Ex To 28, WNCI Ex To 28,
KBEQ 32 To 27, WPGC 27 To 23, WBEN-FM 36 To! »

30, KHFI Ex To 29, KFRC Ex To 33. A,,.
SALES: Breakouts in aii regions.

18 40 HARD TO SAY DAN FOGELBERG

C:^SH SNMSH
66 UNDER PRESSURE QUEEN & DAViD BOWIE

ADDS: WOKI, KOAQ, KCPX, KIQQ, BJ105, KZZX,
WBEN-FM-34, WSKZ JUMPS: KZZP Ex To 30.*^

KBEQ 29 To 23, WRVQ Ex To 24, WIKS Ex To 22.
KLUC 24 To 21, KYYX Ex To 31, WBCY 26 To 20
CKLW 24 To 21, B97 Ex To 28, KOPA Ex To 30,
WKXX Ex To 28, WQXA 29 To 26. KEGL 27 To 20.

WRQX Ex To 22.

SALES: Breakouts in ali regions.

HIT BOUND
65 iCOMIN’ IN AND OUT

OF YOUR LIFE BARBRA STREISAND
ADDS: WVBF, KFI, WQXA, KSTP-FM, WLOL-FM-
29, KRQ, WRQR-20, KIMN, WHHY, WSEZ, WTRY-
WPRO-FM, 94Q, WMC-FM, KHFI, 92X-25, KJR,’

WNBC-27, KJRB, WKXX. JUMPS: Q105 31 To 28.

WTIX Ex To 39, KZZP Ex To 27, WAKY 24 To 21,

WCAO Ex To 23, KFMK 30 To 25, KRAV Ex To 1

'

WOKI Ex To 33, KRTH 24 To 18, WNCI 29 To 25,1

WSGN Ex To 31, WPGC 28 To 22, KVIL Ex To 24^1
WMAK-FM Ex To 30, WGSV Ex To 31, KIQQ Ex To

;

39.

SALES: Breakouts in the West, East and Midwest

HIT BOUND
59 HOOKED ON CLASSICS THE ROYAL

PHILHARMONIC ORCHESTRA
ADDS: Y1 00-36, KYYX, WOKI, WSGN, WMC-FM-
22, WANS, KOPA, KJR, 13K, WTIX, WROR,,
KC101. JUMPS: Q105 24 To 17, KRTH 27 To 23,4

WCAO Ex To 29, WBBQ Ex To 30, KEZR Ex To 1 9.

WQXI 10 To 1, WAYS 11 To 8, KEEL 26 To 16*1

CKLW 9 To 2, WPGC 25 To 12, Z102 31 To 28, |

KCPX Ex To 28, KIQQ Ex To 33, WAKY 25 To 22.

SALES: Good in the East and South. Fair in th

West and Midwest.

52m TWILIGHT ELO"
ADDS: WGH-23, WWKX, KTSA, BJ 105-39, WTIX,
WXKS, WBBQ. JUMPS: WCAO 26 To 22, 96KX 17]
To 14, KYYX 31 To 27, KFMD 28 To 25, WOKI Ex
To 34, KHFI 21 To 1 5, KOPA 23 To 20, WKXX Ex To

j

29, Y103 24 To 21, KRQ Ex To 29, KINT Ex To 1(

WRFC 27 To 23. (

SALES: Fair in the Midwest.
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DIO CHART Hfittii
5 WEEKS
K ON

CHART
CENTERFOLD THE J. GEILS BAND 3
ADDS: WSEZ, WPRO-FM, WTIC-FM-29, Z102-32
WTiX. JUMPS: KZZP Ex To 29, KCPX Ex To 36,
WRVQ 27 To 1 1, WXKS 24 To 10, KEZR 23 To 18
WKXX Ex To 27, WTRY Ex To 29, Z93 29 To 26
WWKX Ex To 30, WIFI 26 To 23, KLUC Ex To 29
KEGL Ex To 28, KYYX 34 To 29, WRQX Ex To 21
WBCY Ex To 29, KBEQ 28 To 22, KFMD Ex To 27,
WIKS Ex To 19, WOKI Ex To 30, WBEN-FM 38 To
31 ,

CKLW 26 To 1 5, KIMN Ex To 29, B97 Ex To 30.
SALES: Moderate in the Midwest.

|l WOULDN’T HAVE MISSED
IT FOR THE WORLD RONNIE MILSAP
ADDS: KEZR, WHHY, WBBF, WAYS-19, CKLW-
28, WMAK-FM-23, WTIX, WRFC, WVBF-30, KRQ-
27, WHBQ. JUMPS: WGH Ex To 20, WISM Ex To
27, WOKY Ex To 20, WOKI 25 To 19, WSGN 22 To
16, KOPA Ex To 29, KCPX 19To 16, Z93 28 To 25,
KRTH Ex To 29, KIMN Ex To 27.

MAGIC POWER TRIUMPH
ADDS: KEGL. JUMPS: WLS 28 To 23, WLS-FM 28
To 23, WIKS 12 To 9.

I SHE’S A BAD MAMA JAMA (SHE’S
built, SHE’S STACKED) CARL CARLTON

I PROMISES IN THE DARK PAT BENATAR

STEAL THE NIGHT STEVIE WOODS
ADDS: WVBF-29. JUMPS: WCAO 30 To 27,
WZZR 15To 12, WNCI 23 To 20, WMAK-FM 25 To
21, WDRQ Ex To 22, BJ105 26 To 23, WXKS Ex To
28, KSLQ 30 To 27.

SALES: Weak in all regions.

WRACK MY BRAIN RINGO STARR
ADDS: 940, WZZR, KOAQ, WXKS, Z93, WIFI,
WLOL-FM, WBBQ. JUMPS: WCAO Ex To 28,
96KX Ex To 32, KYYX Ex To 32, WBCY Ex To 28,
WICC 27 To 24, Z102 29 To 26, KCPX Ex To 35,
WBEN-FM 34 To 29.

SALES: Breakouts in the West, East and Midwest.

POOR MAN’S SON SURVIVOR
ADDS: WRQX. JUMPS: WLS 34 To 26, WLS-FM
34 To 26, KCPX Ex To 40, WGCL Ex To 30, WIKS
19 To 15.

SALES: Moderate in the Midwest.

I LIVING EYES BEE GEES
ADDS: WSEZ, Y1 00-35, WZZR, KEEL, WANS,
Z93, WGCL, WHBQ, WBBQ. JUMPS: WSGN Ex
To 32, KCPX Ex To 39, KIQQ Ex To 40, WTIX 36 To
26, WXKS 30 To 24.

ICASTLES IN THE AIR DON McLEAN
ADDS: WOKI, WNBC-29, KFI, WQXA. JUMPS:
WCAO 21 To 17, WISM Ex To 26, WBBF Ex To 20,
KEEL Ex To 33, WGSV 29 To 22, WZUU 30 To 26.
SALES: Breakouts in the East.

HIT BOUND'

14

8

COOL NIGHT PAUL DAVIS
ADDS: WZUU, KOAQ, KIQQ, WVBF, Y103-31,
KFI, WQXA, WAKY-23, WLOL-FM-28, KBEQ-33,
WSKZ, KDWB-24, KIMN, KZZR, WZZP, KLUC,
KFMK, KYYX, WAYS-20, WOKY, KFMD, WZZR,
WNCI-30, WKBW, WPGC, JUMPS: WCAO Ex To
30, WBEN-FM 39 To 32, KEZR Ex To 23, WRFC Ex
To 29, WTRY Ex To 30, WHBQ Ex To 14, WISM 30
To 25, KRTH Ex To 30, 94Q 29 To 26, WOKI Ex To
35, KHFI 29 To 19, WGSV 30To26,Z102 32 To 29,
WKXX Ex To 30, Z93 27 To 24.

LAST THIS
WEEK WEEK

WEEKS
ON

CHART

24

38

44

25

56 SAY GOODBYE TO
HOLLYWOOD BILLY JOEL 11

57 YOU SAVED MY SOUL BURTON CUMMINGS 11

58 ATLANTA LADY (SOMETHING
ABOUT YOUR LOVE) MARTY BALIN 11

59 WHO’S CRYING NOW

46 60 IN THE DARK

54 61 ONE MORE NIGHT

JOURNEY 19

BILLY SQUIER 11

STREEK 7

HIT BOUND
82 ^^OMEONE COULD LOSE

A HEART TONIGHT EDDIE RABBITT
ADDS: WMAK-FM, WANS, KJRB, WHB-21,
KEGL, WRQX, WHBQ, KIMN, 0105-32, KZZP,
WCAO, KEZR, WHHY, WSEZ, WISM, KFMK,
WBCY, WZZR, WNCI, WSGN. JUMPS: KLUC Ex
To 28, 94Q Ex To 29, WOKI Ex To 28, WGSV Ex To
32, WAKY 23 To 18, KRAV Ex To 1 9, KBEQ 31 To
25.

63 63 MISTAKEN IDENTITY KIM CARNES

67

71

72

79

64 LA LA MEANS
I LOVE YOU TIERRA
JUMPS: Y100 26 To 23, KIQQ 26 To 20, WXKS 29
To 26, KFI 15 To 12, KRQ 20 To 17, KINT 12 To 10.

SALES: Weak in all regions.

W SWEET MERILEE DONNIE IRIS^ ADDS: WOKI, KCPX. JUMPS: 96KX 20 To 16.

SALES: Fair in the Midwest.

fTHE COWBOY AND
THE LADY
JUMPS: KCPX 35 To 31.

SALES: Fair in the South.

JOHN DENVER

TALKING OUT OF TURN THE MOODY BLUES
ADDS: WWKX, KIQQ, WTIX, WKXX, WBEN-FM-
40, KINT. JUMPS: KFMD ExTo 29, WOKI 30 To 27
WRFC Ex To 28.

70 68 I’M JUST TOO SHY JERMAINE JACKSON
JUMPS: KIQQ 36 To 30, WXKS 28 To 23.

69

58

85

61

47

48

87

69 PAY THE DEVIL
(000 BABY OOO)

70 WORKING IN THE
COAL MINE

Aworking for the
WEEKEND

THE KNACK 4

DEVO 12

LOVERBOY
ADDS: KZZP, WGH, WSEZ, KLUC, WQXA, WIKS,
KRQ. JUMPS: KJRB Ex To 29, KEGL 28 To 19,

WBEN-FM 40 To 33.

72 BET YOUR HEART
ON ME

73 ALIEN

JOHNNY LEE

ATLANTA RHYTHM SECTION

74 SHARE YOUR LOVE
WITH ME

IMORE THAN JUST
THE TWO OF US SNEAKER
ADDS: WRVQ, WTIX, WKXX, WIFI, WZUU.
JUMPS: KEGL Ex To 30.

51 76 BURNIN’ FOR YOU BLUE OYSTER CULT

kSHAKE IT UP THE CARS
' ADDS: Z93, KEGL-29, WIKS, KRQ, KINT, WBBQ,
KZZP, KEZR, KLUC, KYYX, WICC, KHFI, B97,
KOPA, Z1 02-36, WXKS, WKXX. Day-Part: KJRB.

84 78 CONTROVERSY
ADDS: Y100.
SALES: Good in the South.

PRINCE

6

13

KENNY ROGERS 12

15

1

LAST THIS
WEEK WEEK

50 79 QUEEN OF HEARTS

89

WEEKS
ON

CHART
JUICE NEWTON 26

KEY LARGO BERTIE HIGGINS
ADDS: B97. JUMPS: 94Q Ex To 30, WGSV 20 To
17.

86 81 I HEARD IT THROUGH
THE GRAPEVINE ROGER
JUMPS: FM102 27 To 17.

SALES: Moderate in the South. Fair in the
Midwest.

— SHE’S GOT A WAY BILLY JOEL
ADDS: WGH-22, WRVQ, WBCY, WICC, WCAO,
KHFI, WGSV, BJ 105-40, KOFM, KFI, WGCL,
KBEQ-30.

— ^^LET ME LOVE
YOU ONCE GREG LAKE
ADDS: WOKI, WANS, KCPX, KYYX, KEZR, KBEQ-
31, KINT. JUMPS: WICC Ex To 30. ON: 94Q,

_ JB105.

— ^PlFI WERE YOU LULU^ ADDS: 94Q, WGSV, WISM. JUMPS: WAKY 17 To
13. ON: KIQQ, WGCL, WGH, KCPX, WMAK-FM.

76 85 I SURRENDER ARLAN DAY

ICOME GO WITH ME THE BEACH BOYS
' ADDS: WHB-22, KFI, WMAK-FM, KHFI. JUMPS:
WICC Ex To 29, WSGN Ex To 34, WTIX Ex To 40.

ON: WSEZ.

80 87 RUN TO ME SAVOY BROWN

i MY KINDA LOVER BILLY SQUIER
ADDS: WLS, WLS-FM, WXKS, WSPT, KERN,
WKJJ.

BATTLE OF GLORY KENNY ROGERS
ADDS: WSGN, WLOL-FM-30. ON: KIQQ, KSTP-
FM.

SALES: Breakouts in the West and Midwest.

75 90 HEAVY METAL
(TAKIN’ A RIDE) DON FELDER 18

74 91 1 COULD NEVER MISS YOU
(MORE THAN 1 DO) LULU 17

83 92 WHEN SHE DANCES JOEY SCARBURY 7

93 WKRP IN CINCINNATI
(MAIN THEME) STEVE CARLISLE
ADDS: BJ105, WGSV, WICC. ON: WISM, KXOK.

1

78 94 STAY AWAKE RONNIE LAWS 12

77 95 STOP DRAGGIN’ MY
HEART AROUND STEVIE NICKS with TOM

PETTY and the HEARTBREAKERS 18

88 96 IT’S ALL 1 CAN DO ANNE MURRAY 8

81 97 HE’S A LIAR BEE GEES 9

91 98 GENERAL HOSPI-TALE
THE AFTERNOON DELIGHTS 18

90 99 A LUCKY GUY RICKIE LEE JONES 9

93 100 URGENT FOREIGNER 21

'LOOKING AHEAD-
ANYONE CAN SEE
ADDS: WGH, KCPX

CLOSER TO THE HEART
ADDS: WLS-FM, KINT

A WORLD WITHOUT HEROES
ADDS: BJ105, KINT

IRENE CARA

RUSH

KISS

CASH SMASH—denotes significant sales activity.

PRIME MOVER—denotes significant radio activity.

HIT BOUND—denotes immediate radio acceptance.

Hark
Music Survey"
. BROADCASTING SYSTEM AND
J 520 TOP RADIO STATIONS.

TOP HITS COMPILED BY C4SH BOX

CONTACT:
MUTUAL STATION
RELATIONS FOR

CLEARANCE INFORMATION.



Country Boom Tightens Playlists

As Radio Competition Intensifies
since the San Antonio market, which(continued from page 6)

out factor is a iot quicker— i don’t care who
you are. I think Elvis learned that years

ago.”

Radio personnel agree that there’s a

"glut of product.” ”1 got bombarded three

months ago by the major labels,” notes

Gary West of WELA/East Liverpool, Ohio.

“You expect a lot of product around
Christmas time, but three months ago
wasn’t anywhere near Christmas.”

Competition Heats Up
Jerry King, music director at KKYX/San

Antonio, points out that competition has

made it more difficult for him to add new ar-

tists.

LeGardes Ink For
Australian - U.S.
Country Package

by Jennifer Bohler
NASHVILLE — The LeGarde Twins have

signed a three-year recording contract with

Sydney, Australia-based Festival Records,

the largest independent record company in

that country. The first album, “Down Under
Country,” is scheduled to ship Nov. 30 in

Australia.

Recorded in four different studios here,

the album is a single disc, 20-song release

that features 10 American country songs
and 10 Australian country songs, and
carries a list price of $9.99. According to the

LeGardes, who were born and raised in

Australia, but spent a good deal of 1980 in

this country playing state and county fairs

and other dates, the concept of a ’’best of

both worlds” type of album was inspired by

their manager, Sy Rosenberg. They added
that just as country music has grown in

popularity in this country, it has grown
equally in stature in Australia.

All merchandising tools, such as flats

and posters, will be utilized at the retail

level. Videos filmed in Nashville will also be
made available for in-store use, according

to Peter Hebbes, Festival Music’s general

manager, who was in Nashville to supervise

^the video filming.

For Australian radio, the LeGardes will be
making custom radio spots for all the key

market stations. As for television, the duo
has filmed 10 segments of the popular

Australian television program Country
Music scheduled to air on the Australian

Broadcast Corp. (ABC), the only national

broadcasting company in Australia.

Hebbes noted that the company will first

release the album, and then rely on feed-

back from radio as to a single release. In

Australia, the LeGardes are more of an
album-oriented group.

The LeGardes, who in the late ’60s

starred in two top Australian television

programs, will tour Australia in February
and March of 1982.

Almo Irving

hosted two country stations one year ago,

now has a quintet of country outlets. He in-

sisted, however, that he will “still play a

good record.”

King also feels the expanded Quarterly

Measurement format used by Arbitron, in

which radio stations are now monitored by

diary-keepers 24 weeks out of the year in-

stead of eight, has caused playlists to be

trimmed. Traditionally, during ratings

period, stations have tightened up their

playlists and given heavier rotation to top

name artists in an effort to boost ratings,

and King feels that many stations are still

using that approach, even in the 1 2-week
survey. He adds, however, that “if we can

hold on about two or two-and-a-half years,”

playlists should begin to loosen up when
programmers find that preferential treat-

ment is unnecessary during the ratings

period.

An increased ability to sell advertising at

the radio level is also cutting into the air

time for country records. “Because of the

popularity of country radio,” says Woolsey,

“they (the stations) are able to sell more
time than they were, so, if you go from eight

minutes an hour to 16 minutes an hour,

you’re going to be cutting the music down.
Country radio, as in all radio, has been
getting into more news, sports and infor-

mation, and it cuts down the amount of time

to actually play records.

“The funny thing, is” he adds, “so many
times when a radio station — rock, country,

(continued on page 28)

and Ray Stevens recently performed at a fund-raising dinner for Tennessee governoi

Lamar Alexander at Nashville’s Opryland Hotel. Pictured at the banquet are (i-r): Stevens,

Powell and Alexander.

Moonshine Pacts With Samantha
NASHVILLE — Moon Shine Records, a

label formed here recently by Andy Di Mar-
tino and Mike Kelly, will be the United

States distributor of Canadian-based
Samatha Records. The first release under
the new agreement will be a single by Vic

Franklyn, a Toronto-based artist. The
single is scheduled to ship Nov. 27.

Formed last month. Moon Shine has a

strong overseas affiliation via wholly owned

CMA Names Officers For Next Year
NASHVILLE — Rick Blackburn, vice presi-

dent and general manager, CBS Records

Nashville, and Ken Kragen, president,

Kragen & Co., were named chairman of the

board and president, respectively, at the

Country Music Assn. (CMA) board of direc-

tors meeting in Nashville Nov. 6.

Other officers appointed for 1981-82 in-

clude Tandy Rice of Top Billing Inter-

national, named executive vice president,

and Barbara Mandrell, named senior vice

president.

Other vice presidents include: Bruce

Lundvall, Elektra/Asylum Records; Joe

Galante, RCA Records; Tom Collins, Tom
Collins Prods.; Don Zimmermann,
Capitol/EMI America/Liberty Records

Group; Hutch Carlock, Music City Record

Distributors; Bob Sherwood, CBS Records;

Chic Doherty, MCA Records; Dick
McCullough, J. Wal*er Thompson Agency;

Roger Sovine, Welk Music Group; Stan

Moress, Scotti Brothers Artist Manage-
ment; Irving Waugh, Irving Waugh Prods.;

Barrie Bergman, Record Bar; and Andrew
Wickham, Warner Bros. Records.

Additionally, the board named Harold

Moon of PRO Canada to the post of inter-

national vice president; Drew Taylor of the

Drew Taylor Organization, second inter-

national vice president; Bill Lowery of the

Lowery Music Group, secretary; Buddy
Killen of Tree International, assistant

secretary; Lynn Shults of Capitol/EMI

America/Liberty, treasurer; Don N. Nelson

of Don N. Nelson & Assoc., assistant

treasurer; Joe Sullivan of Sound Seventy

Corp., sergeant-at-arms; Jim Halsey, Jim

Halsey Co., assistant sergeant-at-arms;

and Bill Anderson, historian.

The new officers will serve alongside

current board members Katie Coke, Janice

Ericson, Don Reid, Brenda Lee, Tom T.

Hall, Larry Gatlin, “Uncle” Len Ellis, Bob
Cole, A. Torio, Jeffrey Kruger, Bob Austin,

Lee Zhito, Ralph Peer II, Mary Reeves

Davis, Jim Slone, E.W. Wendell, Jerry

Bradley, Jim Schwartz, Sam Marmaduke,
Bette Kaye, Wayne McCary, Hal David, Jim

Foglesong, Don Light, Dick Blake, Sam
Lovullo, Sonny Anderson, Charles Scully

and Glenn Snoddy and lifetime board

members Bill Denny, Frances Preston,

Wesley Rose and Joe Talbot.

affiliates in England, Germany and tl

Benelux countries, and a head foreign of-i

fice in Stockholm, Sweden, which serves all

of the Scandinavian countries. Through tilts]

network of overseas affiliates, all U.S
releases are also guaranteed overseas ex

posure.

Additionally, the label is not limiting itsel

to acquiring strictly country artists d%]

material. According to Di Martino, the labelj

has a “very open door” policy toward

potential artists or material. “We are tryi

not to categorize music as this or that— w,

are more concerned with music that i

classified as ‘good’ and appealing to th

public,” he said.

Artists currently signed to the label in

elude Cedar Creek, Iris Larrat, Tommy
Hunter, the Gary T’ To Band, Scafell Pika

and Marijohn Wilkin, whose first album, “A

Little Bit Of Jesus,” is scheduled to ship

Dec. 4. Distribution for all product will

through independent distributors and one
stops.

Besides Di Martino and Kelly, other com-
pany employees include Joyce Di Martino!

vice president, administration, Nashvillpf

Kathy St. John, national promotion assis-

tant; Marti Garlow, secondary promotion

assistant; Lasse Eriksson, managing direc-

tor, European affairs; Leonard Fries^

managing director. Moon Shine, Scan-
dinavia; and Stefan Nordin, managinqi

director, Safir Music (Moon Shine's
publishing affiliate). Additionally, the com‘
pany will be using independent promoters.

Moon Shine Records is located at 1007

17th Ave. S., Nashville.

(continued from page 10)

single in each of the past four years.

The opening of the new branch will also

have an effect on Almo Irving’s foreign

territories, particularly London, according

to Bob Grace, president of Rondor Inter-

national. The move is expected to enhance
the firm’s existing catalog, which includes

Paul Kennerley’s compositions for the

"White Mansions” and “The Legend Of

Jesse James” albums.

Conrad labeled his latest appointment

“very exciting” and lauded the company for

its enthusaism. “A&M Records and the new
A&M film company have so much to offer

Nashville writers. It will be extremely

rewarding to be a part of this new venture,”

Conrad said.

The office will be located at 1010 16th

Ave. South, Nashville.

ACM Eliminates Fans
From ‘Hat’ Awards Voting
NASHVILLE — The Academy of Country

Music (ACM) has realigned its membership
categories to exclude fans and nonji^

industry members from the annual “Hat’’|

Award balloting, creating a new non-voting^

l__

TOGETHER AT THE LONE STAR — The Corbin/Hanner Band and Michael Murphey
recently co-headlined a date at the Lone Star Cafe in New York. Backstage, they discussed
with Bob Burwell, manager for both acts, the feasibility of similar future appearances. Pic-

tured are (I-r): Murphey, Burwell, Bob Corbin and Dave Manner.

associate member status.

Associate members, a segment created'

especially for fans, requires a yearly $1

fee; while the ACM’s general membership,
which will retain its voting privileges had its]

annual dues raised to $20. Currentl^y

though, the organization is not accepting

further applications for general mem**
bership.

|

The new associate membership alter/

native was developed especially for the

“continually growing audience of country

music fans who wish to be kept abreast of

what is happening in the industry," ac

cording to an ACM spokesman.

Cash Box/November 21. 1924



COUNTRY
TOP 757^^ LBUMS

Weeks
On

11/14 Chart

LIVE 41 ONE TO ONE
BARBARA MANDRELL (MCA-5243) 1 13 ED BRUCE (MCA-5188) 42 30

FEELS SO RIGHT RODNEY CROWELL
ALABAMA (RCA AHL 1-3930) 3 36 (Warner Bros. BSK 3587) 57 7

BET YOUR HEART ON ME 43 SLEEPING WITH YOUR
JOHNNY LEE MEMORY
(Full Moon/Asylum 5E-S41) 8 6 JANIE FRICKE (Columbia FC 37535) 43 4

THERE’S NO GETTIN’ OVER 44 MAKIN’ FRIENDS
ME RAZZY BAILEY (RCA AHL 1-4026) 40 as
RONNIE MILSAP (RCA AHL 1-4060) 4 13 45 FRAGILE-HANDLE WITH
STEP BY STEP CARE
EDDIE RABBITT (Elektra 5E-532) 7 14 CRISTY LANE (Liberty LT-51 112) 46 e

FANCY FREE 46 HORIZON
OAK RIDGE BOYS (MCA-5209) 2 25 EDDIE RABBITT (Elektra 6E-276) 37 71

THE PRESSURE IS ON
HANK WILLIAMS JR. 47 HONEYSUCKLE ROSE
(Elektra/Curb 5E-S35) 6 12 ORIGINAL SOUNDTRACK
ESPECIALLY FOR YOU (Columbia S2 36752) 61 64

DON WILLIAMS (MCA-5210) 5 19 48 RODEO ROMEO
HOLLYWOOD, TENNESSEE MOE BANDY (Columbia FC 37568) 48 4

CRYSTAL GAYLE 49 GREATEST HITS

10

11

12

13

14

15

(Columbia FC 37438) 11 10

GOODTtME LOVIN’ MAN
RONNIE McDowell (Epic FE 37399) 10 1S

SHARE YOUR LOVE
KENNY ROGERS
(Liberty LOO-1 108) 9 30

I AM WHAT I AM
GEORGE JONES (Epic FE 36586) 12 61

WILLIE NELSON’S
GREATEST HITS (AND
SOME THAT WILL BE)
WILLIE NELSON
(Columbia KC2 37542) 13 10

SEVEN YEAR ACHE
ROSANNE CASH
(Columbia JC-36965) 14 36

GREATEST HITS
CHARLEY PRIDE
(RCA AHL 1-4151) 18 S

16 NOT GUILTY
LARRY GATLIN & THE GATLIN
BROTHERS BAND

©
(Columbia FC 37464) 17 7

BIG CITY
MERLE HAGGARD (Epic FE 37593) 30 4

JUICE
JUICE NEWTON
(Capitol ST-12136)

KENNY ROGERS
GREATEST HITS
KENNY ROGERS (Liberty LOO 1072)

STRAIT COUNTRY
GEORGE STRAIT (MCA-5248)

TAKIN’ IT EASY
LACY J. DALTON
(Columbia FC 37327)

GREATEST HITS
OAK RIDGE BOYS (MCA-5150)

MY HOME’S IN ALABAMA
ALABAMA (RCA AHL 1-3644)

SURROUND ME WITH LOVE
CHARLY MoCLAIN (Epic FE-37108)

SOME DAYS ARE
DIAMONDS
JOHN DENVER (RCA AFL 1-4055)

MR. T
CONWAY TWITTY (MCA-5204)

WITH LOVE
JOHN CONLEE (MCA-S213)

28 I’M COUNTRYFIED
MEL McDANIEL
(Capitol ST-12116)

YOU DON’T KNOW ME
MICKEY GILLEY (Epic FE-37416)

I’M A LADY
TERRI GIBBS (MCA-5255)

GREATEST HITS
RONNIE MILSAP (RCA AHL 1-3722)

I LOVE ’EM ALL
T.G. SHEPPARD
(Warner/Curb BSK-3528)

ROWDY
HANK WILLIAMS, JR.

(Elektra/Curb 6E-330)

YEARS AGO
STATLER BROTHERS
(Mercury/PolyGram SRM-1-6002)

TOWN & COUNTRY
RAY PRICE (Dimension DL 5003)

36 MIDNIGHT CRAZY

®
MAC DAVIS (Casablanca NBLP 7257) 39 6

DESPERATE DREAMS

®
EDDY RAVEN (Elektra 5E-545) 53 4

LIVE
HOYT AXTON (Jeremiah JH-5002) 46 28

39 URBAN CHIPMUNK
THE CHIPMUNKS
(RCA AFL-1-4027) 33 23

40 RAINBOW STEW/LIVE AT
ANAHEIM STADIUM
MERLE HAGGARD (MCA-5216) 35 19

18

19

20

21

22

23

24

26

29

30

31

32

33

34

35

Weeks
On

11/14 Chart

WAYLON JENNINGS
(RCA AHL 1-3378) 49 135

50 THE BEST OF EDDIE
RABBITT
EDDIE RABBITT (Elektra 6E-235) 41 48

51 I JUST CAME HOME TO
COUNT THE MEMORIES
JOHN ANDERSON
(Warner Bros. BSK 3599) 54 2

52 THE MINSTREL MAN
WILLIE NELSON (RCA AHL 1-4045) 52 18

53 MEL & NANCY
MEL TILLIS & NANCY SINATRA
(Elektra SE-S49) 55 2

54 PLEASURE
DAVE ROWLAND AND SUGAR
(Elektra 5E-525) 58 24

55 LOVIN’ HER WAS EASIER
TOMPALL & THE GLASER BROTHERS
(Elektra 5E-542) 47 6

56 MORE GOOD’UNS
JERRY GLOWER (MCA-5215) 56

57 GREATEST HITS
ANNE MURRAY (Capitol SO-12110) 61 60

58 I BELIEVE IN YOU
DON WILLIAMS (MCA-5133) 50 66

59 THE VERY BEST OF
MEL TILLIS
MEL TILLIS (MCA-3274) — 1

60 STARDUST
WILLIE NELSON (Columbia JC 35305) 64 186

61 WHISKEY BENT AND HELL
BOUND
HANK WILLIAMS, JR. (Elektra/Curb

6E-237) 63 2

62 THE NIGHT THE LIGHTS
WENT OUT IN GEORGIA
SOUNDTRACK (Mirage WTG 16051) 62 11

63 HEART TO HEART
REBA McENTIRE
(Mercury/PolyGram SRM-1 -6003) 60 4

64 DRIFTER
SYLVIA (RCA AHL 1-3986) 68 31

65 CHRISTMAS WISHES
ANNE MURRAY (Capitol SN 16232) 70 2

66 LOOKIN’ FOR LOVE
JOHNNY LEE
(Full Moon/Asylum 6E-309) 66 6

67 KEEP ON DANCIN’
(COUNTRY
STYLE SWING) VOL 1
NASHVILLE RHYTHM SECTION
(Koala KOA15001) 69 2

68 CARRYIN’ ON THE FAMILY
NAME
DAVID FRIZZELL & SHELLY WEST
(Viva/Warner Bros. BSK-35S55) 59 27

69 NOW OR NEVER
JOHN SCHNEIDER
(Scotti Bros./CBS ARZ 37400) 44 24

70 SONGS FOR THE MAMA
THAT TRIED
MERLE HAGGARD (MCA-5250) 65 4

71 URBAN COWBOY
ORIGINAL SOUNDTRACK
(Full Moon/Asylum DP-90002) 71 79

72 WILLIE AND FAMILY LIVE
WILLIE NELSON
(Columbia KC-2-35642) 67 124

73 SOMEWHERE OVER THE
RAINBOW
WILLIE NELSON (Columbia FC-36883) 73 39

74 SHOULD I DO IT
TANYA TUCKER (MCA-5228) 74 19

75 LETTIN’ YOU IN ON A
FEELIN’
THE KENDALLS
(Mercury/PolyGram SRM 1-6005) 72 10

THECOUNim
IN FOR SOME

HIGH TIMES!!!

DOTTIEWEST
has a

NEWSMGLE
ITS MGH TIMP

From her

latest album
High Times

Produced by Brent Maher & Randy Goodrum.
•(K

I
Direction: Michael Brokaw/Kragen & Co.

I I © 1981 LIBERTY RECORDS, a division of Capitol Records. Inc. All Rights Reserved.
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Weeks
On

11/14 Chart

ALLMY ROWDY FRIENDS (HAVE
SETTLED DOWN)

H4HANK WILLIAMS, JR.
(Elektra/Curb E-47191) 4 12

2 MY BABY THINKS HE’S A TRAIN
ROSANNE CASH (Columbia 18-02463) 2 13

3 WISH YOU WERE HERE
BARBARA MANDRELL (MCA-51171) 1 12

[Imy favorite memory
Jr MERLE HAGGARD (Epic 14-02504) 8 10

nMISS EMILY’S PICTURE
JOHN CONLEE (MCA-51164) 7 13

6 SHARE YOUR LOVE WITH ME
KENNY ROGERS (Liberty P-A-1430) 6 11

12

01

f IF I NEEDED YOU
EMMYLOU HARRIS & DON WILLIAMS

(Warner Bros. WBS 49809) 10 10

8 ONE-NIGHT FEVER
^ MELTILLIS(ElektraE-47178) 9

Ubet your heart on me
JOHNNY LEE

(Full Moon/Asylum E-47215) 11 8

!M HEART ON THE MEND
SYLVIA (RCA PB-12302) 12 11

STILL DOIN’ TIME
GEORGE JONES (Epic 14-02526) ^3 8

IT’S ALL I CAN DO
ANNE MURRAY (Capitol A5023) 14 11

ALL ROADS LEAD TO YOU
STEVE WARINER (RCA PB-12307) 17 9

8
DOWN AND OUT

GEORGE STRAIT (MCA-51 170) 16 11

o
0

LOVE IN THE FIRST DEGREE
ALABAMA (RCA PB-12288) 19

I THE WOMAN IN ME
CRYSTAL GAYLE (Columbia 18-02523) 18

YOU MAY SEE ME WALKIN’
RICKY SKAGGS (Epic 14-02499) 21

18 FANCY FREE
OAK RIDGE BOYS (MCA-51 169) 5

!| YOU’RE MY FAVORITE STAR
^ BELLAMY BROTHERS

(Warner/Curb WBS 49815) 24

II FOURTEEN CARAT MIND
r GENE WATSON (MCA-51 183) 26

21 WHAT ARE WE DOIN’
LONESOME
LARRY GATLIN & THE GATLIN BROTHERS

© (Columbia 18-02522) 23

YEARS AGO
THE STATLER BROS.

®
(Mercury/PolyGram 57059) 31

HUSBANDS AND WIVES
DAVID FRIZZELL & SHELLY WEST

(Warner/Viva WBS 49825) 27

24 JUST ONE TIME
TOMPALL & THE GLASER BROS.

®
(Elektra E-47193) 25

HEADED FOR A HEARTACHE
GARY MORRIS (Warner Bros. WBS 49829) 30

I WOULDN’T HAVE MISSED IT

FOR THE WORLD
RONNIE MILSAP (RCA PB-12342) 37

27 THEM GOOD OL’ BOYS ARE BAD
JOHN SCHNEIDER (Scotti Bros. AE7 1289) 29

10

6

0
0'

RODEO ROMEO
MOE BANDY (Columbia 18-02532) 32

NECKIN’ LOVE MAKIN’
NIGHT

CONWAY TWITTY (MCA-51 19) 38

TELL ME WHY
EARL THOMAS CONLEY (RCA PB-12344) 36

31 MOUNTAIN DEW
rr WILLIE NELSON (RCA PB-12328) 33

YOU’RE MY BESTEST FRIEND
MAC DAVIS (Casablanca/PolyGram 2341) 40

33 SLOWLY
KIPPI BRANNON (MCA 51166) 35 10

34 PATCHES
JERRY REED (RCA PB-12318) 34 9

Weeks
On

11/14 Chart

0

00
00

WHO DO YOU KNOW IN
CALIFORNIA

EDDY RAVEN (Elektra E-47216)

LONELY NIGHTS
MICKEY GILLEY (Epic 14-02578)

THE SWEETEST THING (I’VE

EVER KNOWN)
WT

40

41

42

00
0

JUICE NEWTON (Capitol P-A-5046)

IT’S HIGH TIME
DOTTIE WEST (Liberty P-A-1436)

BLAZE OF GLORY
KENNY ROGERS (Liberty P-A-1441)

NOW THAT THE FEELING’S
GONE

BILLY "CRASH" CRADDOCK
(Capitol P-A-5051)

WHEN YOU WALK IN THE ROOM
STEPHANIE WINSLOW

(Warner/Curb WBS 49831)

STARS ON THE WATER
RODNEY CROWELL

(Warner Bros. WBS 49810)

LORD, I HOPE THIS DAY IS

GOOD
DON WILLIAMS (MCA-51207)

HAVE YOU EVER BEEN LONELY

48 2

43 6

00
0

(HAVE YOU EVER BEEN BLUE)
JIM REEVES & PATSY CLINE

47

48

49

0
0
52

0
0
55

0
0
59

0
0
62

63

64

0
0

(RCA PB-12346)

SHINE
WAYLON JENNINGS (RCA PB-12367)

IT TURNS ME INSIDE OUT
LEE GREENWOOD (MCA-51 159)

CHEATIN’ IS STILL ON MY MIND
CRISTY LANE (Liberty P-A-1432)

EVERYONE GETS CRAZY NOW
AND THEN

ROGER MILLER (Elektra E-47192)

I’LL STILL BE LOVING YOU
MUNDO EARWOOD (Excelsior SIS-1019)

CATCH ME IF YOU CAN
TOM CARLILE (Door Knob DK 81-167)

IT’S WHO YOU LOVE
KIERAN KANE (Elektra E-47228)

(THERE’S NO ME) WITHOUT
YOU

SUE POWELL (RCA PB-12287)

ONLY ONE YOU
T.G. SHEPPARD (Warner/Curb WBS 49858)

SOMEONE COULD LOSE A
HEART TONIGHT

EDDIE RABBITT (Elektra E-47239)

SLIP AWAY
MEL STREET & SANDY POWELL

(Sunbird SBR-7568)

WATCHIN’ GIRLS GO BY
RONNIE McDOWELL (Epic '14-02614)

ONLY WHEN I LAUGH
BRENDA LEE (MCA-51 195)

MIDNIGHT RODEO
LEON EVERETTE (RCA PB-12355)

FAMILY MAN
WRIGHT BROTHERS

(Warner Bros. WBS 49837)

I JUST CAME HOME TO COUNT
THE MEMORIES

JOHN ANDERSON
(Warner Bros. WBS 49860)

DROPPING OUT OF SIGHT
BOBBY BARE (Columbia 18-02577)

SLIPPIN’ OUT, SLIPPIN’ IN
BILL NASH (Liberty P-A-1433)

SHE’S GOT A DRINKING
PROBLEM

GARY STEWART (RCA PB-12343)

ALL THESE THINGS
JOE STAMPLEY (Epic 14-02533)

THE ROUND-UP SALOON
BOBBY GOLDSBORO (Curb ZS5 02583)

ALL NIGHT LONG
JOHNNY DUNCAN (Columbia 18-02570)

Weeks
On

11/14 Chart

ONLY YOU (AND YOU ALONE)
REBA McENTIRE (Mercury 57(562)

PREACHING UP A STORM
MEL McDaniel (CapItol P-A-5059) 75

HEARTACHES OF A FOOL
WILLIE NELSON (Columbia 18-02558) 76

SLEEPIN’ WITH THE RADIO ON
CHARLY McClain (Epic 14-02421) 3

THE COWBOY AND THE LADY
JOHN DENVER (RCA PB-12345) 78

DIAMONDS IN THE STARS
RAY PRICE (Dimension DS-1024) 82

TEACH ME TO CHEAT
THE KENDALLS (Mercury/PolyGram 57055) 15

WHY AM I DOING WITHOUT
WAYNE KEMP (Mercury/PolyGram 57060) 77

SHE’S STEPPIN’ OUT
CON HUNLEY (Warner Bros. WBS 49800) 20

SEND ME SOMEBODY TO LOVE
CALAMITY JANE (Columbia 18-02503) 80

CRYING IN THE RAIN
TAMMYWYNETTE(Epic14-02439) 22

EVERLOVIN’ WOMAN
PAT GARRETT (GolddustGD-104) 81

CHEAT ON HIM TONIGHT
'DAVID HEAVENER (Brent D.H. 1017) 85

TEARDROPS IN MY HEART
MARTY ROBBINS (Columbia 18-02575) 86

WHERE THERE’S SMOKE,
THERE’S FIRE

R.C. BANNON & LOUISE MANDRELL
(RCA PB-12359)

' LADY LAY DOWN
TOM JONES (Mercury 76125)

DON’T WE BELONG IN LOVE
RITA REMINGTON (Plantation PL202)

JAMACO
DONNA EARGO (Warner Bros. WBS 49852)

LADY SORROW
ALLEN TRIPP (Nashville UR 2719)

YOUR DADDY DON’T LIVE IN

83

HEAVEN (HE’S IN HOUSTON)
MICHAEL BALLEW (Liberty P-A-1437) 88

THE ROSE IS FOR TODAY
JIM CHESNUT (Liberty P-A-1434) 87

ARIZONA
REX ALLEN. JR. (Warner Bros. WBS 49844) 91

89

89

90

91

92

93

94

WHOLE LOT OF CHEATIN’ GOIN’
ON

JIMMI CANNON
(Warner Bros. WBS 49806)

LOOKS LIKE A SET-UP TO ME
CEDAR CREEK (Moon Shine MS 3001) 92

I WISH YOU COULD HAVE
TURNED MY HEAD (AND LEFT
MY HEART ALONE)
PEGGY FOREMAN (Dimension DMS-1023) 93

UNTIL THE NIGHTS
CHARLIE McCOY & LANEY SMALLWOOD

(Monument 21001) 95

GONNA TAKE MY ANGEL OUT
TONIGHT

RONNIE ROGERS (LS-45094) —
RAMBLERS NEVER CHANGE

JIMMY WATFORD (F&L 514) 94

95 THE CLOSER YOU GET
DON KING (Epic 14-02468) 28 11

96 GRANDMA’S SONG
GAIL DAVIES (Warner Bros. WBS 49790) 46 15

97 MEMPHIS
FRED KNOBLOCK (Scotti Bros. ZS5 02434) 54 14

98 NEVER BEEN SO LOVED (IN ALL
MY LIFE)

CFJHARLEY PRIDE (RCA PB-12294) 57 14

99 I WANNA BE AROUND
TERRI GIBBS (MCA-51 180) 59 10

100 THE BEST BEDROOM IN TOWN
JUDY BAILEY (Columbia 18-02505) 68 6

ALPHABETIZED TOP 100 COUNTRY SINGLES (INCLUDING PUBLISHERS AND LICENSEES) i

All My Rowdy Friends (Bocephus — BMI) 1

All Night Long (Sun Disc/Bosque River All Rights Adm.
by Rokblok — BMI) 66

All Roads Lead To You (Hall-Clement/Welk — BMI) 13

All These Things (Tune Kel — BMI) 64

Arizona (Boxer Music — BMI) 88
Bet Your Heart On Me (April/Widmont — ASCAP) . 9

Blaze Of Glory (House Of Gold — BMI) 39
Catch Me If You Can (Milene — ASCAP) 50

Cheat On Him (I.S.P.D. — ASCAP) 79

Cheatin' Is Still (Kevin Lee/Robchris — BMI) 47

Crying In The Rain (Screen Gems — EMI — BMI) . 77

Diamonds In The Stars (Almarie — BMI) 72

Don't We Belong (Blackwood/O'Lyric — BMI) 83
Down And Out (Hall-Clement/Welk-BMl/Golden
Opportunity — SESAC) 14

Dropping Out (Unichappell/Morris — BMI) 61

Everlovin' Woman (Combine — BMI/Music City —
ASCAP) 78

Everyone Gets Crazy (Cross Keys — ASCAP) 48

Family Man (Tree — BMI) 59
Fancy Free (Goldline/Silverline — ASCAP/BMI) ... 18

Fourteen Carat Mind (Acuff-Rose — BMI) 20

Gonna Take (Sister John/Sugar Plum/New Keys —
BMI) 93

Grandma's Song (Vogue — BMI) 96

Have You Ever (Shapiro, Bernstein — ASCAP) .... 44

Headed For A (New Aibany-BMI/Hoosier — ASCAP)25
Heart On The Mend (Hall-Clement/Welk — BMI) . . 10

Heartaches Of A Fool (Tree/Pardner — BMI) 69

Husbands And Wives (Tree — BMI) 23

I Just (Contemetion — SESAC) 60

I Wanna Be Around (20th Century-Fox — ASCAP) . 99

I Wish You Could (Tree — BMI) 91

I Wouldn't Have (Hall-Clement/Welk — BMI/Jack &

Bill/Welk — ASCAP) 26

If I Needed (United Artists/Columbine — ASCAP) . 7

I'll Still Be (Music West Of The Pecos — BMI) 49

It Turns Me (Duchess-MCA/Red Angus — BMI) ... 46

It's All I (United Artists/Jack & Bill/Welk — ASCAP) 12

It's High Time (Welbeck/Blue Quill/Random Notes —
ASCAP) 38

It’s Who You (Cross Keys/Chappell — ASCAP) ... 51

Jamaco (O'Lyric/Geoff & Eddie — BMI) 84

Just One Time (Acuff-Rose — BMI) 24

Lady Lay Down (Tree/Cross Keys — BMI/ASCAP) 82

Lady Sorrow (Chappell — ASCAP/Unichappell —
BMI) 85

Lonely Nights (Blackwood — BMI) 36

Looks Like A (Tree — BMI) 90

Lord. I Hope (Sabal — ASCAP) 43

Love In The First Degree (House of Gold — BMI) . . 15

Memphis (Arc Music — BMI) 97

Midnight Rodeo (Denny — ASCAP) 58

Miss Emily's Picture (Tree — BMI) 5

Mountain Dew (Tree/Tannen — BMI) 31

My Baby Thinks (Asleep at the Wheel — BMI) 2

My Favorite Memory (Shade Tree — BMI) 4

Never Been So Loved (Al Gallico/Dusty Roads —
BMI/Bibo. c/o Welk Music — ASCAP) 98

Now That The (Muscle Shoals — BMI) 40

One-Night Fever (Southern Nights — ASCAP) .... 8

Only One You (Cross Keys — ASCAP/Tree — BMI) 53

Only When (Golden Torch/Gold Horizon (Adm. by

Screen Gems-EMI/Colgems-EMI) — ASCAP/BMI)57
Only You (TRO-Hollis — BMI) • 67

Patches (Gold Forever — BMI) 34

Preaching Up (Blackwood/Magic Castle — BMI) . . 68

Ramblers Never Change (New Keys — BMI) 94

Red Neckin' (Warner-Tamerlane/Face the Music/

Blue Lake/Plum Creek — BMI) 29

Rodeo Romeo (Baray — BMI) 28

Send Me Somebody (Combine — BMI) 76

Share Your Love (Duchess (MCA) — BMI) 6

She's Got A Drinking (House of Gold — BMI) 63

She’s Steppin' Out (Rick Hall — ASCAP) 75

Shine (Waylon Jennings — BMI) 45

Bleepin’ With The Radio On (Algee — BMI) 70

Slip Away (Levisa & Red Ribbon — BMI) 55

Slippin’ Out, Slippin’ In (Barnwood — BMI) 62
Slowly (Cedarwood — BMI) 33

Someone Could Lose (Briarpatch/DebDave — BMI)54
Stars On The Wate (Coolwell/Granite — ASCAP) . 42

Exceptionally heavy radio activity this week - Exceptionally heavy sales activity this weex

Still Doin’ Time (Cedarwood — BMI) 11

Teach Me To Cheat (Hall-Clement — BMI) 73
Teardrops In My Heart (Tro-Cromwell — ASCAP) . 80
Tell Me Why (Blue Moon/Easy Listening/April —
ASCAP) 30

The Best Bedroom (Screem Gems-EMI — BMI) . . 100
The Closer (Chinnichap c/o Careers U.S. and
Canada/Down 'N Dixie c/o Irving — BMI) 95

The Cowboy And (House Of Gold — BMI) 71

The Rose Is For Today (Jack & Bill/Welk — ASCAP) 87

The Round-Up Saloon (House of Gold — BMI) 65
The Sweetest Thing (Sterling/Addison Street —
ASCAP) 37

The Woman In Me (O.A.S. — ASCAP) 16

Them Good Ol’ Boys (Flowering Stone — ASCAP).. 27
There’s No Me (Hall-Clement/Welk — BMI) 52
Until The Nights (Impulsive/April — ASCAP) 92
Watchin’ Girls (Tree/Strawberry Lane — BMI) 56
What Are We Doin’ (Larry Gatlin — BMI) 21

When You Walk In (Unart — BMI) 41

Where There’s Smoke (Hall-Clement BMI) 81

Who Do You Know (Milene — ASCAP) 35
Whole Lot Of Cheatin’ (Partner/Algee — BMI) 89
Why Am I (Tree — BMI/Millstone — ASCAP) 74

Wish You Were Here (Hall-Clement/Welk — BMI) . 3
Years Ago (American Cowboy — BMI) 22

You May See Me Walkin’ (Amanda-Lin — ASCAP) 17

Your Daddy (Phooey/Black Mountain Road — BMI) 86
You’re My Bestest Friend (Songpainter — BMI) .32
You’re My Favorite (Famous/Bellamy Brothers —
ASCAP) 19

.:i.iauu,.4Ui.<i.



COUNTRY

CLOWER COPS CASH BOX AWARD — Humorist Jerry Clower was recently presented
with a Cash Box Country Award for Novelty/Comedy Artist of the Year by Chic Doherty,

vice president of sales and marketing, MCA Records, and dower’s personal manager,
Tandy Rice. The presentation was made during Glower’s appearance before the press
corps in Jackson, the capitol of his home state of Mississippi. Pictured (l-r) are: Doherty,

Clower and Rice.

HURRICANE — Leon Everette — RCA AHL1-4152 —
Producers: Ronnie Dean and Leon Everette— List: 8.98— Bar

Coded
They've finally captured on vinyl the excitement and energy

that goes into one of Leon Everette's live shows, from the rock-

influenced “Hurricane” to the pleadingly soulful country num-
ber, “Make Me Stop Loving Her." Everette’s recent “Hurricane”

tour did much to expose him to a whole new crop of fans; the

release of this album should reinforce the momentum and bring

it all home for the singer.

THE COUNTRY COLUMN

Merle Haggard

OU’VE SEEN THE MOVIE, NOW HERE’S THE BOOK -- Merle Haggard's long awaited

utogiography. Sing Me Back Home: My Life (written with Peggy Russell), has finally hit the

^look stands across the country. It’s a candid, “make-no-bones-about-it,” 287-page book
pat should prove to be interesting reading. Johnny Cash says it might just be the “best

ook ever written by a celebrity.” Coming from a man who wrote a very interesting book
imself, that’s a pretty good endorsement. It’s from Times Books.
SYNDICATED COLUMNIST— John Lomax, III, a contributor to the Aguar/an, Variety and
jfeveral other publications, will soon be a syndicated writer for United Features. He will be
ie author of a twice-a-week column devoted to happenings within the country music in-

ustry titled, Country Rhythms. The first entry will debut Nov. 15.

ALABAMA IN PHOENIX— We hear RCA act Alabama sold out the

18,000-seat coliseum in Phoenix, with all the young girls in the

audience screaming for more. And speaking of the four young lads,

they recently had a rather odd experience in Knoxville, Tenn.
following yet another SRO performance. The band members were
boarding their hotel elevator to return to their respective rooms
when about 20 female fans spotted them and clambered on board
with them. The doors closed, the elevator began its ascent, and
well, the possible became reality. The elevator stuck between
floors and remained in that state for almost an hour. We under-

stand one of the fans had a camera, so photos documenting the

event should be forthcoming.

^.CHART MUSCLE — Chappell Music, which was recently named ASCAP’s Country
publisher of the Year, has thus far scored seven #1 singles and 27 chart singles in 1981.

ON THE ROAD— Door Knob artistTom Carlisle will make his debut New York appearance
"fit the Lone Star Cafe Nov. 18-19.

|GOOD PICKIN’S ~ The Cherry Sisters, whose debut Monument album will be titled

C
Fresh Fruit,” recently completed a week at Harrah’s inTahoe with Jerry Reed. If the name
Iherry Sisters isn’t familiar to you, maybe those who make up the unit will be— Lisa Sliver,

ISherl Huffman and Diane Tidwell. As backing vocalists, they have recorded with artists

like Kenny Rogers, Olivia Newton-John, Paul Williams, etc.

b'OUNTRY AND THE ARTS — It is interesting to note just how much country music is per-

meating our culture. A recent performance by the Dancers Theatre Company in Nashville

lillustrated the point beautifully. In a production titled Danceback, the company incor-

Iporated several country tunes into the two-hour work performed at the Tennessee Perfor-

ming Arts Center, including Ronnie Milsap’s “Country Cookin’;” Dolly Parton’s “Nine To
ive;” and music from the film The Electric Horseman. It was beautifully choreographed

and wonderfully performed.
|THE CAT’S OUT OFTHE BAG — Elektra/Asylum, Nashville, and Pro Media recently came
p with an interesting little promotional idea to back the release of Helen Cornelius’ new

jingle for the label, titled “Love Never Comes Easy.” The artist presented the Cash Box of-

ifice with silk screened tote bags proclaiming her new single the

J^j'Pick of the Litter.” And what should be inside the bag but a fuzzy

(gray kitten. We must admit the staff had fun playing with the active

little cat.

HEAVENER IN KENTUCKY — Brent recording artist David
Heavener recently completed a two-night engagement at the Lone
Star Saloon in Louisville, Ky. Heavener, who wrote “A Real Cow-
|boy” for Billy “Crash” Craddock and “Love To Love You” forCristy

pane, recently entered the country charts himself with “Cheat On
Wim Tonight.”

The book club — For you bluegrass enthusiasts, Wayne
Erbsen’s Backpocket Bluegrass Songbook and Backpocket Old-Time Songbook are hot

off the presses. The collection of songs includes the lyrics, historical notes and hints to the

performer. For more information on the publication, call (212) 777-0900.

BELFAST CALLING — While on a nine-week tour of Europe, singer Linda Cassady ended
liup cutting a session in a very unlikely place — Belfast, Northern Ireland. No problems,

inoted Cassady, but she did describe the city as very quiet, and noted that they were
searched upon entering and leaving the hotel.

^ONNY DAY ~ It was definitely Sonny James’ day when he appeared at the Topsfield,

ass. fair (this country’s oldest fair). The legendary singer was presented with a silver

rophy in recognition of his selection as one of the all-time outstanding artists to perform at

Ihe fair. The honor capped a highly successful tour of fairs and festivals that began July 2 in

Indiana and ended in mid-October in Massachusetts. Jennifer bohler

Sonny James

MONTANA SKYLINE (Snow SNW 2022-1)
Full Moon — Empty Pockets (3:00) (Terrace
Music — BMI, Blue Lake Music — ASCAP) (M.

Kosser, R.J. Jones) (Producers: Montana Skyline

and H. Sacks)
Montana Skyline may be a newcomer to the

national music scene, but it takes on this excellent

country tune with ail the finesse and power of a
seasoned group. This is a fun, catchy number by
this interesting new quartet that should hop right

on any turntable.

CYNTHIA CLAWSON (Triangle TR 5431)
Someday This Old Road (3:01) (Sabel Music —
ASCAP) (B. Cannon, R. Squires) (Producer; J.

Crutchfield)

Clawson, one of gospel’s finest performers,

takes a turn at a country tune and does an ex-

cellent job. The production Is subtle, the perfect

background for Clawson’s powerful vocals. Don’t

let the artist’s gospel tag make you overlook this

one. It’s a sure add for country radio.

JOE STAMPLEY (Epic 14-02533)
Let’s Get Together And Cry (2:54) (Honeytree Music Inc./Tellum Music Corp. — ASCAP)
(J. Koonse) (Producer: R. Baker)

HELEN CORNELIUS (Eiektra E-47237)
Love Never Comes Easy (2:55) (Southern Nights Music — ASCAP) (J. MacRae, B.

Morrison) (Producer: J. Stroud)

FOXFIRE (Prairie Dust PD 8110)

Cold Day In Hell (2:28) (Annextra Music — BMI) (C. Wadley) (Producer: L. Morton)

SUSIE ALLANSON (Liberty/Curb P-A-1422)

Hearts (Our Hearts) (3:12) (Tree Publ. Co./Duchess Music Corp. (MCA)/Posey Pub. Co.—
BMI) (K. Beal, D. Allen) (Producer: M. Lloyd)

RICHARD MORELAND (Bandana BR128)
I Want Your Love Again (2:38) (Cammy Lane Music— ASCAP) (R. Moreland) (Producer:

R. Moreland)

RANDY JENNINGS (Soundwaves NSD/SW4654)
Drinking With You On My Mind (3:33) (Small Time Pub. Co. — BMI) (R. Boudreaux)

(Producer: R.G. Productions)

GORDON DEE & CAROL LEE (Southern Tracks ST 1002)

They Just Don’t Make Time Like They Use To (3:11) (Chad-Lat/Lowery Music Co. Inc. —
BMI) (L. Latimer) (Producers: J. Stroud, T. Long)

SINGLES REVIEWS
NEW/V4D 0CVELOPING.4Rnsrs

I

JOHNNY RODRIGUEZ (Epic 14-02638)

I

It’s Not The Same Old You (2:17) (W.B. Tanerine/Face the Music/Irving Music,

Inc./Buchanan-Kerr Music, Inc. — BMI) (T. Seals, R. Kerr) (Producer: B. Sherrill)

KIN VASSY (Liberty P-A-1440)

When You Were Blue And I Was Green (2:54) (Blue Moon Music/Easy Listening Music—
I

ASCAP) (E. Conley) (Producer: L. Rogers)

I

BILL ANDERSON (MCA-51204)

I

Whiskey Made Me Stumble (The Devil Made Me Fall) (2:56) (Boquillas Canyon
Music/Atlantic Music Corp. — BMI) (H. Moffatt) (Producer: J. Foglesong)

ED BRUCE (MCA-51210)
You’re The Best Break This Heart Ever Had

( 3:26) (Bibo Music Pub./Vogue Music (The

Welk Group) — ASCAP/BMI) (W. Holyfield, R. Hatch) (Producer: T. West)

LACY J. DALTON (Columbia 18-02637)

Wild Turkey (2:40) (Song Biz Music— BMI) (H. Moffatt, P. Sebert) (Producer: B. Sherrill)
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MOST/4DDED COUNTRY SINGLES

5.

10 .

LORD I HOPE THIS DAY IS GOOD — DON WILLIAMS — MCA — 52 ADDS
SHINE — WAYLON JENNINGS — RCA — 50 ADDS
ONLY ONE YOU — T.G. SHEPPARD — WARNER/CURB — 44 ADDS
SOMEONE COULD LOSE A HEART TONIGHT -- EDDIE RABBITT —
ELEKTRA — 41 ADDS
ONLY YOU (AND YOU ALONE) — REBA McENTIRE — MERCURY — 34
ADDS
I JUST CAME HOME TO COUNT THE MEMORIES — JOHN ANDERSON —
WARNER BROS. — 22 ADDS
BLAZE OF GLORY — KENNY ROGERS — LIBERTY — 21 ADDS
WATCHIN’ GIRLS GO BY — RONNIE McDOWELL — EPIC — 16 ADDS
WHERE THERE’S SMOKE, THERE’S FIRE — R.C. BANNON & LOUISE MAN-
DRELL -- RCA — 15 ADDS
LADY LAY DOWN — TOM JONES — MERCURY -- 14 ADDS

MOST/1CTIVE COUNTRY SINGLES

4.

5.

10 .

YEARS AGO — THE STATLER BROTHERS — MERCURY — 65 REPORTS
LOVE IN THE FIRST DEGREE — ALABAMA — RCA -- 64 REPORTS
I WOULDN’T HAVE MISSED IT FOR THE WORLD — RONNIE MILSAP —
RCA — 63 REPORTS
RED NECKIN’ LOVE MAKIN’ NIGHT — CONWAY TWITTY — MCA — 55
REPORTS
HEADED FOR A HEARTACHE — GARY MORRIS — WARNER BROS. — 48
REPORTS
LONELY NIGHTS — MICKEY GILLEY — EPIC — 48 REPORTS
YOUR MY BESTEST FRIEND — MAC DAVIS — CASABLANCA — 45
REPORTS
RODEO ROMEO — MOE BANDY — COLUMBIA — 45 REPORTS
THE SWEETEST THING (I’VE EVER KNOWN) — JUICE NEWTON —
CAPITOL — 42 REPORTS
TELL ME WHY — EARL THOMAS CONLEY — RCA — 38 REPORTS

Country Boom Tightens Playlists

As Radio Competition Intensifies
(continued from page 24)

adult/contemporary, R&B, whatever— has
a good book, the people say it’s because of

the wonderful programming, the tremen-
dous talent on the air, the disc jockeys, the

super-sounding commercials— the overall

sound of the station. However, when they

have poor ratings, the blame is placed on
the music, so they cut the playlist.”

Although a recent Cash Box survey of 45
reporting stations indicated that only eight

had actually cut the number of records be-
ing played, E/A’s Hunter feels it’s the start

of a trend, also indicating that “small sta-

tions would not have changed because
those people are always the last” to follow

the major market example. Interestingly,

although Hunter had no knowledge of

which stations had cut their playlists, seven
of those eight are in major markets;
KEBC/Oklahoma City, KNEW/Oakland,
KCKN/Kansas City, WMAQ/Chicago,
WIRE/Indianapolis, KPLX/Dallas, and
WKHK/New York.

While fierce competition in the radio

marketplace has certainly affected
playlists, the massive influx of artists jump-
ing on the country bandwagon is also
creating problems. “There are so many
more artists in the country field today than
there were a year ago,” Saporiti notes. “Ar-
tists from other fields like Paul Williams and
movie stars like John Schneider and Burt

AGENDA COMMITTEE PLANS RADIO SEMINAR — The agenda committee for the 1982
Country Radio Seminar recently met to outline plans for the 1982 edition, scheduled for

Feb. 26-27. Pictured in the front row are (l-r): Ron Norwood, KMPS/Seattle; Carol Parker,

WMZ0-FM/'Washington, D C.; Lee Masters, WLRS; Jim Ray KOKE/Austin; Dan Halybur-

ton, KLIF/Dallas; Janet Fort, WSM/Nashville; Tim Stichnoth, Cash Box,- and Bill Figenshu,

Viacom. Pictured in the back row are (l-r): Charley Cook, KHJ/Los Angeles: Bobby Kraig,

KPLX-FM/Dallas: Mike Carta, WIL/St. Louis; Sharon Warantz, WHN/New York; Bob
English, VYUBE-FM/Cincinnati; Paul O'Brien, WUBE-FM; Kim Pyle, VYTQR-FM/VYinston-
Saiem: Joel Raab, WHK/Cleveland; Marie Ratliff, Record World; and Pete Porter, VYQYK-
FM/St. Petersburg.

THE COUNTRY MIKE

Steve Gramzay

Reynolds — people like that who never

would have thought about putting out a

record one year ago — are all putting out

their own records now. That’s making it

tight, especially when you consider ail the

new artists coming in that are legitimately

country.”

King at KKYX and West at WELA both

noted that they currently receive a much
larger number of records on a weekly basis

than they did just one year ago, due mainly

to the increased number of independent ar-

tists.

Like many promoters, independent and
label-affiliated alike, Saporiti fears that the

current trends could lead to a situation like

that in Top 40, where most stations adopt
“wait-and-see” and “play the hits” ap-

proaches. He admits, however, that it is

also possible that the artists and stations

that are not quite as dedicated to country

will be weeded out through the competition.

“I think it’s cyclical to a point,” he states.

“I think it’s going to fragment to some
degree, and there will be different kinds of

special country stations. I do think that’s

going to happen; we’re already beginning

to see it. Here in Nashville, WSIX is real

‘Montovani country’ and then you’ve got

1 07 (WUSW), which is the other extreme —
real current and hip — and then you get

WJRB right in the middle. It will definitely

spread out.”

WJRB PROMOTES FIRST STATLER TV TAPING — WJRB/Nashville, in conjunction wi h

Jim Owens Prods, and PolyGram Records, recently ran a special week of promotional ac-

tivities around the taping of the Statler Brothers’ first television special, Oct. 29. Tickets to

the Statler Brothers taping at Nashville’s Tennessee Performing Arts Center were give^

away throughout the week through participating WJRB sponsors, or live on-the-air give*

aways. Area listeners also had the chance to win the Statlers' latest “Years Ago" album

and ticket and album winners qualified to win Statlers album libraries. WJRB program
director and morning man, Don Keith, opened the taping by welcoming the audience an4
introducing them to the station staff. Also featured in the Statlers' first television special

were Barbara Mandrell, Conway Twitty, Brenda Lee, Janie Fricke, Roy Rogers and Chef
Atkins.

PERSONALITY PROFILE — in the midst of studying auto bod^
design at Macomb County Community College, Steve Gramzay*
determined he would forfeit his accumulated credits and return to

his hometown of Detroit to pursue a career in broadcasting. Gram-
zay graduated from the Specs-Howard School of Broadcast Arts ifr

1971, spent a short stint handling a part-time position with

WLQR/Toledo, then spent the next several months witrf

WCBY/Sheboygan, Mich., and WMIC/Sandusky, Mich., his first

country station. In 1972, Gramzay landed a position witt^

WHLS/Port Huron, a contemporary-formatted station, which h^
stayed with until 1975. In early 1976, Gramzay moved to Flint and contemporary WTRX to

'

do the mornings and weekends with WNIC-FM, Detroit’s easy rocker. In 1978 Gramzay
took a position doing the all-niters for WCAR/Detroit, a station recently purchased b^
Gene Autry. In 1979, when WCAR changed call letters and formats to WCXI and country,

Gramzay was asked to remain and do the 6-10 p.m. shift. Following WWWW/Detroit’el
move to country in January 1981, Gramzay moved crosstown and is presently handling the I

morning drives for the powerful new country station.

WEST NAMED AT WGTO — Jackie West, recentiy selected as the small market DiscJ

Jockey of the Year by the Country Music Assn. (CMA), has been named program director

of WGTO/Cypress Gardens.
WMC JOCK MARRIED IN CONTROL ROOM — At the stroke of midnight, Nov. 1. Le
Tlvers, midnight to 6 a.m. jock for WMC/Memphis, was married to fiancee Cindy Self in the

WMC control room. Tivers, a six-year WMC vet, and Self, an amateur country songwriter’

and performer, met at Bad Bob’s nightclub during a WMC promotion and talent showcase.
Due to the rather cramped quarters in the WMC control room, it was a small, quie*

ceremony with only a few members from the families attending.

‘BARTENDER OF THE WEEK’ CONTEST AT WHK — Wild Bill Wilkins should have fun

with this one. Beginning Nov. 2, WHK began a “Bartender of the Week” contest. Afternoon
drive personality Wilkins will pick a joke to present over the air from the collection he haf
gathered from his many bartender friends throughout the Cleveland area. The creator of J

the joke will receive a Bill Wilkins iron-on patch and will become eligible for a “joke off

between the daily winners at the end of the contest. Providing some sense of sobriety isru

maintained and his words don’t becometoo garbled, the Grand Prize winner will be a guest!

DJ on Wilkins’ show.
TEER TAPPED AT WYDE — David Teer has been elevated to the position of program
director for WYDE/Birmingham. Teer replaces Johnny King, who has moved to crosstown^

country rival WVOK.
NELSON NAMED AT KNUZ — Bruce Nelson has been named to the program director

position of KNUZ/Houston. Nelson, a one-and-a-half year vet with the east Texa%
powerhouse, replaced Larry Vance, who has exited for the manager's post at KAYC-
KAYD/Beaumont.
KIX 106 CELEBRATES FIRST COUNTRY BIRTHDAY — KIX 106-FM/Dallas/Fort Worth,
in conjunction with Dr. Pepper, is giving away 18,000 tickets to the Nov. 15 Eddie
Rabbitt/Crystal Gayle concert at Reunion Arena, in celebration of its upcoming first coun-,

try birthday. Station jocks periodically announced the location of 200 free tickets, and
minutes later they are gone, two tickets per person. According to program director and
morning drive DJ John Walton, “We thought this promotion would be well-received by the
Dallas/Fort Worth area, but it far exceeded all our expectations. It’s overwhelming — in my
10 years in radio I’ve never seen anything quite like this. It’s very gratifying that so many'
people are aware of such a young station.”

A

i

PROGR/IMMERS PICKS
Jerry King KKYX/San Antonio Only You (And You Alone) — Reba

McEntire — Mercury

Bill Pyne WQYK/St. Petersburg Just Came Home To Count The
Memories — John Anderson — Warner
Bros.

Rick Stewart KRAK/Sacramento Lord, 1 Hope This Day Is Good — Don
Williams — MCA

Barry Mardit WEEP/Pittsburgh Only One York — T.G. Sheppard —
Warner/Curb

Bud Forte WWVA/Wheeling Someone Could Lose A Heart Tonight
— Eddie Rabbitt — Elektra

Jeff Davis KXLR/Little Rock Only One You — T.G. Sheppard —
Warner/Curb

Dan Hollander WDXE/Lawrenceburg Blaze Of Glory — Kenny Rogers —
Liberty

John Brejot WKHK/New York Only One You — T.G. Sheppard —
Warner/Curb

Ron West KSON/San Diego Shine — Waylon Jennings — RCA

Ed Russ WQIK/Jacksonville Play Something We Could Love To —
Diane Pfeifer — Capitol
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39 BEWARE!
BARRY WHITE
(Unlimited Gold/CBS FZ 37176) 40 7

40 COMPUTER WORLD
KRAFTWERK (Warner Bros. HS 3549) 42 3

A SKYYLINEWr SKYY (Salsoul/RCA SA-8548) 47 3

gtk THE POET
BOBBY WOMACK
(Beverly Glen BG 10000) 50 2

43 BLACK & WHITE
POINTER SISTERS
(Planet/Elektra P-18) 41 21

44 MY MELODY
DENIECE WILLIAMS
(ARC/Columbia FC 37048) 39 34

45 PERFORMANCE
ASHFORD & SIMPSON
(Warner Bros. 2WB 3524) 35 6

46 SIGN OF THE TIMES
BOB JAMES
(Tappan Zee/CBS FC 37495) 46 7

47 CHANCES ARE
BOB MARLEY
(Cotillion/Atlantic SD 5228) 51 5

SOMETHING ABOUT YOU
ANGELA BOFILL
(Arista AL 9576)

SWITCH V
SWITCH (Gordy/Motown G8-1007M1)

1

58 2

50 EBONEEWEBB
(Capitol ST-12148) 43 13

51 GWEN McCRAE
(Atlantic SD 19308) 55 4

52 THE BROOKLYN, BRONX &
QUEENS BAND
(Capitol ST-12155)

©FACE TO FACE
GO (Arista AL 9547)

49 16

60 2

54 REFLECTIONS
GIL SCOTT-HERON
(GRP/Arista 5506) 52 7

55 CAN’T WE FALL IN LOVE
AGAIN
PHYLLIS HYMAN (Arista AL 9544) 44 19

56 JUST BE MY LADY
LARRY GRAHAM
(Warner Bros. BSK 3554) 48 16

57 SUMMER HEAT
BRICK (Bank/CBS FZ 37471) 38 12

58 1 BELIEVE IN LOVE
ROCKIE ROBBINS (A&M SP-4869) 53 11

59 MAGIC WINDOWS
HERBIE HANCOCK
(Columbia FC 37387) 57 8

60 HAPPY LOVE
NATALIE COLE (Capitol ST-12165) 56 11

61 THE MAN WITH THE HORN
MILES DAVIS (Columbia FC 36790) 61 17

62 WHAT A WOMAN NEEDS
MELBA MOORE (EMI America ST-
17060) 1

63 WANTING YOU
STARPOINT
(Chocolate City/PolyGram CCLP 2020 1

64 THE SECOND ADVENTURE
DYNASTY (Solar/Elektra S-20) 59 9

65 WALL TO WALL
RENE & ANGELA (Capitol ST-12161) 62 17

66 SWEET AND WONDERFUL
JEAN CARN (TSOP/CBS FZ 36775) 66 16

67 WITH YOU
STACY LATTISAW
(Cotiilion/Atlantic SD 16049) 63 20

68 VERY SPECIAL
DEBRA LAWS (Elektra 6E-300) 65 37

69 THE SPIRIT’S IN IT
PATTI LaBELLE
(Phila. Int'l/CBS RZ 37380) 54 10

70 NEW AFFAIR
THE EMOTIONS
(ARC/Columbia FC 37456) 67 9

71 THE TEMPTATIONS '

(Gordy/Motown G8-1006M1) 64 13

72 BLACK TIE
THE MANHATTANS
(Columbia FC 37156) 70 16

73 TRY ME, I’M REAL
BOBBY BLAND (MCA-5233) 68 10

74 DIMPLES
RICHARD "DIMPLES" FIELDS
(Boardwalk NB1 33232) 69 19

75 THE CLARKE/DUKE
PROJECT
STANLEY CLARKE/GEORGE DUKE
(Epic FE 36918) 74 30

‘TUFF’ STARS— Solar recording group Midnight Star recentlyperformed a special show-

case at LA. 's Starwood to expose music from their just-released "Standing Together" LP,

which contains the single "Tuff. ” In the audience for the evening's activities were actor Tim

Reed, artist Richard "Dimples" Fields and members of Solar acts Shalamar, Lakeside,

Dynasty, The Sylvers and Klymaxx. Pictured are (l-r): Belinda Lipscomb of the group; Tim

Reed, Venus Flytrap on CBS' WKRP in Cincinnati; So Watson, Melvin Gentry, Kenneth

Gant and Vincent Calloway of the group; Tony Wescott, guest drummer; Jeffrey Cooper of

the group; Dick Griffey, president of Solar; and Reginald Calloway and William Simmons of

the group.

THE RHYTHM SECTION
FROM THE ENDLESS TO ETERNITY — It would seem simple for a guy like Rodney

Franklin to stick with pure jazz and become a proficient, highly acclaimed but obscure

taient. Or, Frankiin could just buy into the R&B inflected funk-romp-dollar bonanza en-

joyed by so many talented players in search of rent money. Instead, Franklin has tried to

fuse the energy of popuiar music with the headiness of bebop, the accessibiiity of today’s

music with the timeless transcendentalism of jazz. And the fusion has worked for Frankiin

who, at the ripe age of 23, has iong been recognized as a prodigy at the piano and has won

many prestigious honors and kudos for his straight piaying. "i was raised on jazz,” Franklin

recaiied recentiy, at the Cash Box west coast offices where he discussed his “Endless

Flight” LP on Coiumbia. “I had an uncie who had a coilection of nothing but jazz. So frorn^

the time I was two and a haif years oid I was iistening to Charlie Parker and John Coltrane.

But, Franklin remembers being firmly introduced to the music of Jimi Hendrix, the Rolling

Stones, as well as the Beatles, by age eight. The importance of drawing from diverse sources in

order to express oneself in the art of music making was first impressed upon Franklin while he

studied alto sax and organ at Washington Elementary School in Berkeley, Calif, with

jazz journalist/enthusiast Herb Wong. “The difference between that kind of education and

the more traditional was that I was taught to improvise versus become a robot and play just

what the sheet music says I could play,” Franklin said. His enthusiasm and skill got him ac-

claim as the top soloist in an All-Star Band playing at the Reno Jazz Festival. But he didn’t

stop there, going on to play with the Berkeley High Jazz Quartet and winning warm praise

during his performance at the Monterey Jazz Festival. He left school, though, to make a liv-

ing as musician, a venture that led him to percussionist/composer Bill Summers, with

whom he toured and recorded an album. That album was a more distinct departure from

the traditional jazz that gained Franklin his early recognition, but the young prodigy did not

consider his jump into the commercial world a deterrent to making creative music. “The

more you know, the more you have at your disposal,” said Franklin. “The more knowledge

you have the more you can improvise, and that is creativity.”

THE MARCH, PART II — Stevie Wonder will conduct a press conference this week to

elaborate on his plans for a second rally in Washington D.C. in support of federal legislation

to make the late human rights activist Martin Luther King, Jr.’s birthday a nationally

recognized holiday. Last Jan. 15, Wonder led about 200,000 marchers, including several

members of the entertainment industry, on a sojourn to the nation’s capitol building to sup-

port Senate and House measures to establish King’s birthday as a national holiday.

MULTI-TRACKING —- Ramsey Lewis and Chi-Lites leader Eugene Record were among

the names on the ledger at Chicago Recording Company studies. Also in the CRC studios

is upcoming R&B group Amusement Park, who are recording an LP for the Our Gang label

... At the Sigma Sound Studios in New York, ageless Atlantic group the Spinners have

completed work on their upcoming album with increasingly popular production duo

Mtume and Lucas, who are also producing Lou Rawls’ next Epic vinyl. Sigma chief Gerry

Block and Jim Dougherty are handling the board. A&M recording group Atlantic Starr is

adding the concluding touches to an album produced by James Carmichael with engineer

Calvin Harris ... In the Philadelphia Sigma Sound complex, Philadelphia International

Records group the O’Jays are in the midst of work on an album being produced by

McFadden and Whitehead with engineer Dirk Devlin, while crooner Billy Paul is self-

producing an LP that is being engineered by Devlin, Jim Gallagher and Peter Humphreys.

Atlantic act Sister Sledge is producing their next LP.

STEEPED IN HISTORY — Employing both interviews with major black artists and seg-

ments of their music. Syndicate It, Inc. has developed a 24-hour radio special to coincide

with Black History Month in February, titled “The Music Of Black America.” Set to begin air-

ing in February 1982, the hour-long programs will trace the history of black music and its

influence on popular music around the world. Major recording artists from all genres of

black music, including R&B, jazz and gospel. The show, which will be hosted by KDAY/Los

Angeles program director J.J. Johnson, will be offered initially on a barter basis in major

markets around the country.

SHORT CUTS — Qwest artist James Ingram will be seen Nov. 19 on the Mike Douglas En-

tertainment Hour, where he will perform two songs from Quincy Jones’ LP “The Dude” —
“One Hundred Ways” and the top 10 R&B single “Just Once.” The latter tune has been

chosen as the theme song for the 1 982 National Sickle Cell Anemia TV campaign. The song

was written by the husband/wife team of Barry Mann and Cynthia Weil . Barbara A.

Marsalis, CBS local promotion manager of black music in Memphis and New Orleans, was

recently appointed chairperson of the publicity committee for the Young Black Program-

mers Coalition.
michael martinez
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Weeks
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11/14 Chart

© INSIDE YOU (PART 1)
THE ISLEY BROTHERS {T-Neck/

: (Warner Bros. WBS 49808)

O TAKE MY HEART
KOOL & THE GANG (De-Lite/PolyGram DE 815) 3

© LET’S GROOVE
EARTH, WIND & FIRE

(ARC/Columbia 18-02536) 4

3 NEVER TOO MUCH
LUTHER VANDROSS (Epic 14-02409) 1

4 I HEARD IT THROUGH THE
GRAPEVINE (PART 1)

ROGER (Warner Bros. WBS 49786) 2

5 GET IT UP
THE TIME (Warner Bros. WBS 49774) 5

6 SNAPSHOT
SLAVE (Cotillion/Atlantic 46022)

© CONTROVERSY
PRINCE I

O OH NO
COMMODORES (Motown M 1527F) 12

9 WHEN SHE WAS MY GIRL
THE FOUR TOPS (Casablanca/PolyGram NB 2338) 7

10 JUST ONCE
QUINCY JONES featuring JAMES INGRAM

0
(A&M 2357) 1

1

TURN YOUR LOVE AROUND
GEORGE BENSON (Warner Bros. WBS 49846) 19

/CBS ZS5 02531) 14

13 ENDLESS LOVE
DIANA ROSS and LIONEL RICHIE

®
(Motown M 1519F) 9

WHY DO FOOLS FALL IN LOVE?
DIANA ROSS (RCA PB-12349) 16

15 SHE’S A BAD MAMA JAMA
(SHE’S BUILT, SHE’S STACKED)
CARL CARLTON (20th Century-Fox/RCA TC-2488) 10

16 I CAN’T LIVE WITHOUT YOUR
LOVE

TEDDY PENDERGRASS
(Phila. Infl./CBS ZS5 02462) 13

17 SHE DON’T LET NOBODY (BUT
ME)

CURTIS MAYFIELD (Boardwalk NB7-1 1-122) 17

18 PULL FANCY DANCER/PULL —
PART 2

ONE WAY (MCA 51165) 18

19 LOVE ALL THE HURT AWAY
ARETHA FRANKLIN and GEORGE BENSON

(Arista AS 0624) 15

20 TAKE MY LOVE
MELBA MOORE (EMI America A-8092) 20

21 SUPER FREAK (PART 1)

®
RICK JAMK (Gordy/Mot

BLUE JEANS
CHOCOLATE MILK

®
(RCA PB-12335) 29

TONIGHT YOU AND ME
PHYLLIS HYMAN (Arista AS 0637) 27

24 SOMETHING ABOUT YOU

®
EBONEE WEBB (Capitoi P-A-5044) 25

FUNKY SENSATION
GWEN McRAE (Atlantic 3853) 30

26 BEFORE I LET GO
MAZE featuring FRANKIE BEVERLY

®
(Capitol P-A-5031) 23

SHARING THE LOVE
RUFUS WITH CHAKA KHAN (MCA 51203) 32® HIT AND RUN

BAR-KAYS (Mercury/PolyGram 76123) 39

1 WALKING INTO SUNSHINE“
CENTRAL LINE (Mercury/PolyGram 76126) 42

@ YOU GO YOUR WAY (I’LL GO
MINE)

®
THE SPINNERS (Atlantic 3865) 34

LET THE FEELING FLOW
PEABO BRYSON (Capitol P-A-5065) 37

; (Gordy/Motown G 7205F) 21
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LOVE HAS COME AROUND
DONALD BYRD AND 125TH STREET N.Y.C.

(Elektra E-47168)

STEAL THE NIGHT
STEVIE WOODS (Cotillion/Atlantic 46016)

LA LA MEANS I LOVE YOU
TIERRA (Boardwalk NB7-11-129)

STAY AWAKE
RONNIE LAWS (Liberty P-1424)

THIS KIND OF LOVIN’
THE WHISPERS (Solar/RCA YB-12295)

KICKIN’ BACK
L.T.D. (A&M 2382)

SWEETER AS THE DAYS GO BY
SHALAMAR (Solar/RCA YB-12329)

DON’T HIDE OUR LOVE
EVELYN KING (RCA PB-12322)

NOTHIN’ BUT A FOOL
NATALIE COLE (Capitol P-A-5045)

I’M JUST TOO SHY
JERMAINE JACKSON (Motown M 1525F)

WE’RE IN THIS LOVE TOGETHER
AL JARREAU (Warner Bros. WBS 49746)

I WILL FIGHT
GLADYS KNIGHT & THE PIPS (Columbia 18-02549)

IT MUST BE MAGIC
TEENA MARIE (Motown G 7212F)

HANG ON IN THERE
HAROLD MELVIN AND THE BLUE NOTES

(MCA 51190)

WALL TO WALL
RENE & ANGELA (Capitol P-A-5052)

SILLY
DENIECE WILLIAMS (ARC/Columbia 18-02406)

CALL ME
SKYY (Salsoul/RCA S7 2152)

LOVE DON’T LOVE NOBODY
JEAN CARN (TSOP/CBS ZS5 02501)

I WANT YOU
BOOKER T (A&M 2374)

ALL I WANT
TWENNYNINE With LENNY WHITE

(Elektra E-47208)

NIGHTLIFE
KWICK (EMI America P-A-8091)

FREEFALL (INTO LOVE)
LENNY WILLIAMS

LOVELINE
TAVARES (Capitol 5043)

BABY NOT TONIGHT
MADAGASCAR (Arista AS 0625)

SHAKE
GO (Arista AS 0603)

SCHOOL DAZE
FUNN (Magic 93000) 67

YOU’RE MY LATEST, MY
GREATEST INSPIRATION

TEDDY PENDERGRASS
(Philadelphia Intl./Epic ZS5 02619)

SATURDAY, SATURDAY NIGHT
ZOOM (Polydor/PolyGram PD 2186)

BOOGIE’S GONNA GET YA’
RAFAEL CAMERON (Salsoul/RCA S7 2151)

LOVE IN THE FAST LANE
DYNASTY (Solar/Elektra 47946)

LOVE FEVER
GAYLE ADAMS (Prelude PRL 8040-AS)

WANTING YOU
STARPOINT (Chocolate City/PolyGram CC 3229)

(WE ARE HERE TO) GEEK YOU UP
MICHAEL HENDERSON (Buddah/Arista BDA 629)

WE WANT YOU (ON THE FLOOR)
LAKESIDE (Solar/RCA YB-1233^

(I FOUND) THAT MEN OF MINE
THE JONES GIRLS

(Philadelphia Int’l./Epic ZS8 02618)

> (MCA 51179)

83

68

60

69

86

66

72

80

74

16

8

5

15

12

3

5

5

8

4

19

5

6

7

6

16

4

9

4

6

6

9

4

7

3

Weeks
On

11/14 Chart

AL JARREAU (Warner Bros. WBS 49842) —

® IT’S MY TURN
ARETHA FRANKLIN (Arista AS 0646) 76

© BEWARE
BARRY WHITE

(Unlimited Gold/CBS ZS5 02580) 78

69 DISCO DREAM
THE MEAN MACHINE (Sugar Hill SH-768) 59

70 GUESS WHO

©
LARRY GRAHAM (Warner Bros. WBS 49833) 70

RATED X
INVISIBLE MAN S BAND
(Boardwalk NB7-11-127) 79

72 WHAT A SURPRISE
THE POINTER SISTERS (Planet/Elektra P-47937) 56

73 IT’S YOUR NIGHT
RAY PARKER JR. & RAYDIO (Arista AS 0641 ) 65

74 HEART HEART

®
GERALDINE HUNT (Prism PDS 413) 75

WIDE OPEN
BRICK (Bang/Epic ZS5 02599) 85

«!| BLUER THAN BLUE
[F PEACHES & HERB (Polydor/PolyGram PD 2187) 88

© SOMETHING ABOUT YOU
ANGELA BOFILL (Arista AS 0636) —

78 FIRST TRUE LOVE AFFAIR
JIMMY ROSS (RFC/Quality QRFC 7002) 81

© GHETTO LIFE
RICK JAMES (Motown G 7215F) —

© BREAKIN’ AWAY
AL JARREAU (\A

© STATION BRAKE
CAPTAIN SKY (WMOT 4W9-02407) 96

82 LET YOUR LOVE COME DOWN
MANHATTANS (Columbia 18-02548) 82

® l BELIEVE IN LOVE
ROCKIE ROBBINS (A&M 2380) —

84 YOU’LL BE DANCING ALL NIGHT
SHEREE BROWN (Capitol P-A-5026) 89

0 I CAN’T GO FOR THAT (NO CAN^ DO)
DARYL HALL & JOHN OATES (RCA JB-1 2361 )

—

Cl CAN’T HOLD BACK (YOUR
^ LOVING)

KANO (Mirage/Atlantic WTG 3878)

87 BODY SNATCHER
RJ'S LATEST ARRIVAL (Sutra SUA 1 09) 87

88 TWINKLE
EARL KLUGH (Liberty P-A-1431) 90

© PORTUGUESE LOVE
TEENA MARIE

® TUFF
MIDNIGHT STAR (Solar/Elektra S-47948) —

91 THE OLD SONGS
FREDERICK KNIGHT (Juana/R&L JU 3700-S) 94

92 DO YOU LOVE ME?
PATTI AUSTIN (Qwest/Warner Bros. OWE 49754) 77

93 YOUR LOVE
SKOOL BOYZ (Destiny D-2001) —

94 MEANT FOR YOU
DEBRA LAWS (Elektra E-47198) 47

95 SOMETHING INSIDE MY HEAD
GENE DUNLAP featuring PHILLIPPE WYNN

(Capitol P-A-S055)

96 LET’S DANCE (MAKE YOUR
BODY MOVE)

WEST STREET MOB (Sugar Hill SH 763) 41

97 ON THE BEAT
THE B.B.&Q. BAND (Capitol P-4993) 35

98 I’LL DO ANYTHING FOR YOU
DENROY MORGAN (Becket BKA 45-5) 33

99 WARM WEATHER
PIECES OF A DREAM (Elektra E-47181) 44

100 ZULU
THE QUICK (Pavillion/CBS ZS5 02455) 71

TEENA MARIE (Motown G 721 6F)

1

3

2

1

1

2

16

1

9

16

21

22

11

11

All I Want (Mel-Yol/Spazmo — ASCAP) 51

Baby Not Tonight (Madagascar Music — ASCAP) . 55
Before I Let Go (Amazement — BMI) 26
Beware (Stone Diamond — BMI) 68
Blue Jeans (Cessess/ Electric Apple/Le-Ha — BMI) 22
Bluer Than Blue (Bull Pen — BMI/Perren-Vibes —
ASCAP) 76

Body Snatcher (Big Seven/Arrival — BMI) 87
Boogie’s Gonna (One To One — ASCAP) 60
Breakin' Away (Aljarreau/Desparate/Garden Rake —
BMI) 80

Call Me (One To One — ASCAP) 48
Can’t Hold Back (Greenstar/Emergency — ASCAP) 86
Controversy (Ecnirp — BMI) 7
Disco Dream (Sugar Hill — BMI) 69
Do You Love Me? (Rodsongs (PRS) Admin, by Rondor
(London)/Admin, in the U.S. & Canada by Almo —
ASCAP) 92

Don’t Hide Our Love (Mighty M — ASCAP) 39
Endless Love (PGP/Brockman — ASCAP/AdmIn. by

Intersong) 13
First True Love Affair (Soul Chak — license pending)78
Freefall (Len-Lon/Fat Jack the Second/Stay Attuned—
BMI) 53

Funky Sensation (Kenix — ASCAP) 25
Geek You Up (Electrocord/Geeks/Ron-Ken —
ASCAP) 64

Get It Up (Tionna-license pending) 5

Guess Who (Michele — BMI) 70
Ghetto Life (Jobete/Stone City — ASCAP) 79
Hang On (Hal-Mel/Dayjoy/Ensign — BMI) 45

ALPHABETIZED TOP 100 B/C (INCLUDING PUBLISHER AND LICENSEES)
Heart Heart (Pabon/Torres— BMl/PrIsmatIc— BMI)74

Hit And Run (Bar-Kays/Warner Tamerlane — BMI) 28

I Believe (Almo — ASCAP) 83

I Can’t Go For That (Fust Buzza/Hot-Cha/Six

Continents — BMI) 85

I Can’t Live (Mighty Three — BMI) 16

I Heard It (Ston Agate — BMI) 4

I Want You (Irving/House Of Jones — BMI) 50

I Will Fight (Nick-O-Val — ASCAP) , 43

I'll Do Anything For You (Big Seven/Bert Reid —
BMI/Beckett/Miller — ASCAP) 98

I’m Just Too Shy (Black Stallion — ASCAP) 41

Inside You (April/Bovinia — ASCAP) 12

It Must Be Magic (Jobete ~ ASCAP) 44

It’s My Turn (Unichappell — BMI) 67

It’s Your Night (Raydiola — ASCAP) 73

Just Once (ATV/Mann and Weill — BMI) 10

Kickin’ Back (Almo/McRovscod — ASCAP) 37

La La Means I Love You (Mighty Three/Bellboy —
BMI) 34

Let The Feeling (WB Music/Peabo — ASCAP) 31 .

Let Your Love Come Down (Content — BMI) 82

Let’s Dance (Funky P.O./At Home — ASCAP) 96

Let’s Groove (Saggifire/Yougoulei — ASCAP) 2

Love All The Hurt (Irving/Lijesrika — BMI) 19

Love Don’t Love (Mighty Three — BMI) 49

Love Fever(Trumar — BMI/Dlamond In The Rough —
BMI) 62

Love Has Come (Blackbyrd — BMI) 32

Love In The Fast (Spectrum Vll/Sylver Sounds —
ASCAP) 61

Loveline (Duchess — BMI/Mighty M — ASCAP) ... 54

Meant For You (Almo/Noa-Noa — ASCAP) 94

Never Too Much (Uncle Ronnie's — ASCAP) 3

Nightlife (Million Dollar/Cessess — BMI) 52
Nothin’ But A Fool (Chardax — BMI) 40

Oh No (Jobete & Commodores — ASCAP) 8

On The Beat (Little Macho (Admin, by Intersong) —
ASCAP) 97

Portuguese Love (Jobete — ASCAP) 89

Pull Fancy (Duchess/Perk’s — BMI) 18

Rated X (All In All/Unforeseen — license pending) . 71

Saturday, Saturday Night (Zoom — BMI) 59

School Daze (Pure Love — ASCAP) 57

Shake (Slim JIm/MIddle Melodie — ASCAP) 56

Sharing The Love (Bean Brooke — ASCAP) 27

She Don’t Let (Fekarls — ASCAP/M&M — BMI) . . . 17

She’s A Bad Mama Jama (Jim/Edd — BMI) 15

Silly (Rosebud — license pending) 47

Snap Shot (Cotillion/Evening Ladles — BMI) 6

Something About You (ATV Irving/Patamos/Charle-

ville — BMI) 77

Something About You (Ebonee Webb/Cessess —
BMI) 24

Something Inside (United Artists/ Earl Klugh/Ermak —
ASCAP) 95

Station Break (Framingreg/Upper Level — BMI) . . 81

Stay Awake (Sweetbeat — ASCAP) 35

Steal The Night (Edition Sunrise — BMI) 33

Super Freak (Jobete & Stone City — ASCAP) 21

Sweeter As The Days (Spectrum Vll/Sllver Sounds —
ASCAP) 38

Take My Heart (Delightful/Second Decade — BMI) i

Take My Love (Duchess — BMI) 20
That Man (Mighty Three — BMI) 66
The Old Songs (Warner Bros./Upward Spiral —
ASCAP) 91

This Kind Of Lovin’ (Spectrum VII/

Silver Sounds — ASCAP) 36
Tonight You And Me (Industrial Strength — BMI) . . 23
Tuff (Hip-Trip/Mid-Star — BMI) 90
Turn Your Love Around (Garden Rake— BMI/Rehtakul
Veets/JSH — ASCAP) 11

Twinkle (United Artists/Earl Klugh — ASCAP) 88
Walking Into Sunshine (Central Line —- PRS) 29
Wall To Wall (A la Mode/Arista — ASCAP) 46
Wanting You (Lionel Job Harrindur/Licyndiana (admin.

by Ensign) — BMI) 63
Warm Weather (Assorted— Admin, by Mighty Three —
BMI) 99

We’re In This (Blackwood/Magic Castle — BMI) ... 42

We Want You (Spectrum Vll/Circle — ASCAP) 65

What A Surprise (Braintree/Tira — BMI) 72

When She Was My (MCA — ASCAP) 9

Why Do Fools (Patricia — BMI) 14

Wide Open (WB Music/Good High — ASCAP/
Raydiola — BMI) 75

You Go Your Way (Do Drop In/Frozen Butterfly —
BMI) 30

You’ll Be Dancing (Shown Breree/Glenwood —
ASCAP) 84

Your Love (De Note/Skool Boyz/Easley — BMI) ... 93
You’re My Latest (Mighty Three — BMI) 58
Zulu (ATV — BMI) 1CXT



BLACK CONTEMPOR/1RY
MOST/4DDED SINGLES

1. LOVE FEVER ~ GAYLE ADAMS — PRELUDE
KDAY, WENZ, WBMX, WEDR, V103, WJLB, WRBD, WRAP, WAWA, KATZ

2. BREAKIN’ AWAY — AL JARREAU — WARNER BROS.
WPAL. WEDR. WLLE. WUFO. V103, WOKB, WIGO, KSOL, WGPR-FM, KATZ

3. I CAN’T GO THAT THAT (NO CAN DO) ~ DARYL HALL & JOHN OATES —
RCA
WHRK, KDKO, WUFO, V103, KPRS, KSOL

4. CAN’T HOLD BACK (YOUR LOVING) — KANO — MIRAGE/ATLANTIC
KDAY, WNHC, WSOK, WLLE, WOKB, WILD, WGPR-FM

5. WE WANT YOU (ON THE FLOOR) — LAKESIDE — SOLAR/RCA
WPAL, WWDM, WCIN, WATV, KPRS, KATZ

6. (I FOUND) THAT MAN OF MINE ~ THE JONES GIRLS — PHILADELPHIA
INT’L./EPIC
OK100, WRBD, WAWA, WATV, WCIN, WRAP

7. I WANT YOU — BOOKER T — A&M
WGCI, WHRK, WJMO, KGFJ, WILD
YOU’RE MY LATEST, MY GREATEST INSPIRATION — TEDDY PEN-
DERGRASS — PHILADELPHIA INT’L./EPIC
WPAL, WENZ, KMJM, WIGO, WVKO

8 .

MOST/1DDED/1LBUMS
1. SOMETHING ABOUT YOU — ANGELA BOFILL — ARISTA

WLUM, KPRS, WDAS-FM, WLLE, WUFO, WOKB, WIGO, WWDM, WWIN,
WPAL. WDAO

2. NIGHTCRUISING — BAR-KAYS — MERCURY/POLYGRAM
WTLC, WRAP. WOKB, WILD, WIGO, WWIN, KPRS, WHRK, WDAO

3. THE GEORGE BENSON COLLECTION — WARNER BROS.
WNHC, WTLC, WLLE, WUFO, WOKB, WIGO, WENZ

UP/4ND COMING
YOU — THE S.O.S. BAND — TABU/CBS
TOO MUCH TOO SOON — T.S. MONK — MIRAGE/ATLANTIC

PATTI AUSTIN — QWEST/WARNEREVERY HOME SHOULD HAVE ONE
BROS.

QUICK SLICK — SYREETA — TAMLA/MOTOWN
GET ON DOWN TO THE MUSIC — COLORS — BECKET

BMCK RyiDIO HIGHLIGHTS
WIGO — ATLANTA — QUINCY JASON, MD — #1 — EARTH, WIND & FIRE
HOTS; Rhyze, H. Hancock, M. Moore, S. Brown, Prince, Kool & The Gang, Central Line, Ozone, G.
McCrae, C. Mayfield. Ebonee Webb, RJ's Latest Arrival, Rene & Angela. Shock, Zoom, Captain Sky, M.
Henderson. ADDS: Bad Girls, J. Jackson, T. Pendergrass, Al Jarreau, G. Bonds, Peaches & Herb, J.

Day, A. Adams. LP ADDS: B. Miles, Jones Girls, A. Bofill, Starpoint, Bar-Kays, B. Summers. Lipps Inc.,

G. Benson.

WATV — BIRMINGHAM — STAN GRAINGER, MD
HOTS: Kool & The Gang, Shalamar, M. Henderson, Isley Brothers, Earth, Wind & Fire, Sequence,
Brick, S. Brown, Roger, Kraftwerk, D. Morgan, Chocolate Milk, Bar-Kays, Prince, Brick, D. Ross/L.
Richie, B. Womack, M. Henderson, A. Franklin/G. Benson, R. Laws, Slave, Raydio, Maze. ADDS: G.S.
Heron, Kool & The Gang, G. McCrae, Ebonee Webb, Sylvers, Rufus, E. King, B.T. Express, Wild Sugar,
Temptations, Jones Girls, T. Marie, Funn, Staple Singers, B.B.&Q. Band, Switch. LP ADDS: Rufus, Kool
& The Gang, Ebonee Webb.

WUFO — BUFFALO — DAVE MICHAELS, MD — #1 — SKYY
HOTS: P. Bryson, Kool & The Gang, Roger, Earth, Wind & Fire, Central Line, Q. Jones, Ashford &
Simpson, Shalamar, G. Benson, Commodores, Kraftwerk, R. Robbins, G. Hunt, H. Melvin, Rufus, D.
Ross/L. Richie, T. Grant, J. Carr. ADDS: G. Dunlap, Al Jarreau, A. Bofill, T. Marie, Dynasty, S. Woods.
T.S. Monk, Hall & Oates. LP ADDS: S. Woods, G. Benson, Jacksons, A. Bofill, Jones Girls.

WGCI — CHICAGO — PAM WELLS, MD
HOTS: Kool & The Gang, Earth, Wind & Fire, Prince, Slave, C. Mayfield, Temptations, Isley Brothers,
One Way, Four Tops. The Graingers. ADDS: Rene & Angela, D. Byrd, Booker T., Skool Boyz. LP ADDS:
One Way.
KDKO — DENVER — BYRON PITTS, PD — #1 — KOOL & THE GANG
HOTS: Prince, Shalamar, Slave, Isley Brothers, Earth, Wind & Fire, Zoom, L. Vandross, C. Carlton,
Shock. ADDS: Brick, Q. Jones. LP ADDS: GO, Spinners.

WTLC — INDIANAPOLIS — KELLY CARSON, MD
HOTS: Kool & The Gang, Prince, Earth, Wind & Fire, Commodores, Isley Brothers, Q. Jones, Mean
Machine, Ebonee Webb, J. Cam, G. Benson, Bohannon, Chocolate Milk, Ozone, G. Knight, Bar-Kays,
S. Woods, Klique, L. Williams, T. Davis. ADDS: B. White, F. Knight, Fatback, Dynasty. LP ADDS: Bar-
Kays., J. Faison, G. Benson, Shock, ZZ Hill, J. Feliciano, Lipps Inc., L. Williams.

KDAY — LOS ANGELES — JON BADEAUX, MD — #1 -- KOOL ft THE GANG
HOTS: Prince, The Time, Roger, Whispers, Earth, Wind & Fire, B. James, Isley Brothers, Shalamar, D.
Ross, Slave, Commodores, G. Benson, Zoom, Central Line. ADDS: Skyy, LTD, Chocolate Milk, Midnite
Star, Kano, G. Knight, G. Adams.

I;
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KGFJ -- LOS ANGELES — J.B. STONE, PD — #1 — ROGER
HOTS: Earth, Wind & Fire, The Time, L. Vandross, Slave, Prince, Kool & The Gang, Mean Machine.
Four Tops, Commodores. ADDS: Shalamar, Bar-Kays. H. Hancock, S. Brown, P. Austin, Booker T.,

T.S. Monk, Central Line. LP ADDS: L. White, L. Vandross, Dells, Main Ingredient, R. Franklin.

WWIN — BALTIMORE — CURTIS ANDERSON, MD
HOTS: Kool & The Gang, G. Benson, Prince, Earth, Wind & Fire, The Time, G. McCrae, Colors, Hall &
Oates. ADDS: Red Hott, Adventure, Pulse, Colors, Sugarhill Gang, Lulu, Fatback, Funn, Chocolate
Milk, Syreeta. LP ADDS: West Street Mob, Brandy Wells, North End, A. Bofill, Bar-Kays, L. White, Take
5.

WAWA — MILWAUKEE — JIMMY GOODTIME, MD — #1 — KOOL & THE GANG
HOTS: Four Tops, L. Vandross, Roger, Slave, Earth, Wind & Fire, Prince, One Way, The Time,
Commodores, Ebonee Webb, Isley Brothers, J. Ross, P. Hyman, Chocolate Milk, C. Mayfield. M.
Moore, Rene & Angela, Dynasty. ADDS: P. Bryson, Jones Girls, T. Davis, G. Adams. R. Robbins. LP
ADDS: Spinners.

WLUM — MILWAUKEE — BOB COLLINS, PD — #1 — FOUR TOPS
JUMPS: 18 To 5 — G. Knight. 10 To 7 — A. Franklin/G. Benson, 21 To 8 — G. Benson, 12 To 9— D.

Ross, 28 To 10 — Pieces Of A Dream, 30 To 1 1 — Shalamar, 20 To 14 — Five Special, 26 To 17 — S.

Woods, 36 To 18— Dynasty, 41 To 19 — J. Jackson, 29 To 23— B. White, 42 To 24— Main Ingredient,

38 To 29 — GO, 50 To 30 — T. Pendergrass, 44 To 37 — S. Clarke/G. Duke, 48 To 38— Temptations,
HB To 43— S. Clarke/G. Duke, 48 To 38— Temptations, HBTo 43— E. King, HBTo 49— C. Carlton,
HB To 50 lones Girls. ADDS: G. Washington, Jr., B.B.&Q. Band, G. Hunt, G. Adams. LP ADDS: B.

Wells, J. Faison, A. Bofill, Spinners.

WILD — BOSTON — BUTTERBALL, JR., MD — #1 — KOOL & THE GANG
JUMPS: 15To9— E. King, 16To 10— G. McCrae, 21 To 12— Prince. 19To 13— P. Hyman, 20To 15—
T. Marie, 23 To 1 7— Commodores, 29 To 19— Dynasty, 27 To 20— L. White, 30 To21 — G. Benson, 32
To 22— Isley Brothers, 34 To 27— Pointer Sisters, LP To 28— D. Ross, 38To 30— S. Woods. 39 To31
— Shalamar. HBTo 34— Bar-Kays, HBTo 35— T. Marie, HBTo 36— Rufus, HBTo 37— LTD. HBTo
38 — H. Alpert, HB To 40 — Skool Boyz. ADDS: Booker T., RGB, Hall & Oates, Kano, Red Hot, R.

Robbins, D. Morgan. Project Funk, J. Jackson. LP ADDS: Jacksons (Live), B. Wells, Shock, Main
Ingredient, N. Connors, Zoom, Starpoint, Bar-Kays.

WYLD-FM — NEW ORLEANS — JAMES ALEXANDER, PD — #1 — L. VANDROSS
HOTS: Four Tops. Earth. Wind & Fire, Commodores, D. Ross/L. Richie, Slave, T. Pendergrass, C.
Mayfield, A. Franklin/G. Benson, D. Byrd, Q. Jones, R. Laws, M. Moore, Ashford & Simpson, Raydio,
Isley Brothers, J. Feliciano, Tierra, Mighty Fire, N. Cole, Pointer Sisters, J. Jackson, Emotions, Booker
T. ADDS: L. White, Rene & Angela, G. Knight. A. Franklin, T. Marie. LP ADDS: Main Ingredient, H.
Melvin, Skyy.

WRKS — NEW YORK — BARRY MAYO, ASST. PD — #1 — D. WILLIAMS
HOTS: G. McCrae, Four Tops, Kool & The Gang, Central Line, L. Vandross, Earth, Wind & Fire, L.

Graham, D. Byrd, M. Moore, C. Carlton, R. James, High Gloss, D. Ross/L.Richie, Al Jarreau, Prince, J.

Ross, G. Knight, G. Adams, Weeks & Company. ADDS: Brenda & Mike Sutton. LP ADDS: Four Tops, S.

Miller Band.

WPAL — CHARLESTON — DON KENDRICKS, MD — #1 — SLAVE
^HOTS: Kool & The Gang, Earth, Wind & Fire, Mean Machine, Isley Brothers, Ebonee Webb,
Commodores, C. Mayfield, Roger, Mighty Fire. Shalamar, N. Cole, Prince, Crash Crew, H. Melvin, S.

Brown, D. Laws, T. Davis, J. Jackson, Spinners. ADDS: Lowrell, Emotions, Bad Girls, G. Knight, T.

Pendergrass, Lakeside, Al Jarreau, Fatback. Lipps Inc., C. Carlton, D. Morgan, G.S. Heron, Colors.
LP ADDS: Five Special, Godmoma, L. White, Spinners. GO, A. Bofill, Kwick, A. Stewart.

WRAP — NORFOLK — JIMMY WILLIAMS, MD — #1 — KOOL & THE GANG
HOTS: Prince, Slave, Commodores, Isley Brothers, M. Moore, Earth. Wind & Fire, C. Mayfield, The
Time, Four Tops, L. Vandross, Roger, D. Ross/L. Richie. C. Carlton, T. Pendergrass, Maze, Q. Jones,
Whispers, R. Laws, G. Benson, G. Gaynor. ADDS: J. Ross. J. Jackson, G. Adams, Tierra, Kraftwerk.
Brick, Jones Girls, Rene & Angela, Pointer Sisters. LP ADDS: Rufus, Bar-Kays.

WBMX — CHICAGO — LEE MICHAELS, PD
HOTS: Kool & The Gang, Prince, Slave, One Way. D. Ross/L. Richie, Isley Brothers, Temptations, The
Time. Dazz Band, Bar-Kays. ADDS: R. Franklin, B. White, G. Adams. LP ADDS: One Way, C. Lynn, S.

Woods.

WOKB — ORLANDO — BRETT LEWIS, PD — #1 — KOOL & THE GANG
HOTS: C. Mayfield, Earth, Wind & Fire, Four Tops, Slave, Commodores, Prince, One Way, L.J.

Reynolds. Q. Jones, Isley Brothers, Ebonee Webb, The Time. ADDS: Fatback, D. Morgan, Kano, L.

Mbulu, Funn, Al Jarreau, G. Dunlap. LP ADDS: B. Womack, D. Ross, A. Bofill, G. Benson, B. Summers,
Bar-Kays, L. Williams.

WDAS — PHILADELPHIA — JOE TAMBURRO, PD — #1 — KOOL & THE GANG
HOTS: Slave, Prince, Earth, Wind & Fire, Isley Brothers, Chocolate Milk, Q. Jones, Commodores, The
Time, G. McCrae, Whispers, C. Mayfield, Central Line, G. Benson, M. Moore, One Way, Rufus, E. King,
Rene & Angela, P. Hyman, Sequence, Tierra, Fine Quality, D. Ross, N. Cole, H. Alpert, Skool Boyz.
ADDS: Stylistics, P. Austin, E. Mercury. LP ADDS: B. Vtfells, Jones Girls, A. Bofill, D. Newman, E. Klugh,
H. Melvin, Booker T.

WGPR-FM — DETROIT — JOE SPENCER, MD — #1 — SLAVE
HOTS: One Way, S. Brown, E. Webb, M. Moore, Bohannon, C. Mayfield, Prince, Kool & The Gang, G.
Knight, Earth, Wind & Fire, Whispers, B. Womack, Kwick, N. Cole, Reddings, Commodores. Booker T.,

T. Davis, Madagascar, Isley Brothers, Rene & Angela, Pointer Sisters, H. Alpert, E. Klugh, R. Cameron.
ADDS: Afternoon Delights, G. Dunlap, B.B.&Q. Band, Temptations. Al Jarreau, H. Hancock, Q. Jones,
C. Carlton, Stylistics, Kano, P. LaBelle, Suzi Q, RGB, E. Perkins. LP ADDS: Chocolate Milk, Spunk,
Jones Girls, Jacksons (Live).

WAMO — PITTSBURGH — JON ANTHONY, MD — #1 — EARTH, WIND & FIRE
HOTS: Roger, Commodores, Prince, Isley Brothers, Kool & The Gang, Rufus, M. Moore, G. Benson,
Whispers, Rene & Angela. L. Vandross, Pieces Of A Dream, P. Bryson, R. Laws, Slave, Central Line.

Spinners. ADDS: Dynasty, S.O.S. Band, T. Grant. LP ADDS: B. Wells.

WLLE — RALEIGH — CHARLES HARRISON, MD — #1 — L. VANDROSS
HOTS: Kool & The Gang, The Time, Slave, D. Williams. Prince, Earth, Wind & Fire, Central Line, G.
Benson, D. Ross, Q. Jones, Roger, Commodores, S. Brown, C. Mayfield. C. Carlton, Four Tops, V.

Mason, Whispers, Skyy. ADDS: T.S. Monk, J. Day, Kano, Al Jarreau, P. Austin, Fatback, B.B.&Q. Band,
BT Express. LP ADDS: G. Benson, Jacksons (Live), Jones Girls, N. Connors, A. Bofill.

CWJLB — DETROIT — JOHN EDWARDS, MD
HOTS: L. Vandross, Roger, Prince, C. Mayfield, L.J. Reynolds, M. Moore, Earth, Wind & Fire. Kool &
The Gang, T. Marie, Ebonee Webb, Isley Brothers, Whispers, Slave, D. Byrd, G. Benson, B. Womack,
One Way, S. Brown, Cameo, R. Laws. ADDS: RJ’s Latest Arrival, Funk Fusion Band. G. McCrae, Bar-
Kays, G. Adams.

WENZ — RICHMOND — PAUL CHILDS, MD — #1 — ROGER
JUMPS: 1 5 To 9— Prince, 18To 14— Mean Machine, 22To 15— Commodores, 25To 20— D. Ross,
28 To 24— G. Benson, 30 To 26— P. Bryson, HB To 28— E. Webb, HB To 29— Chocolate Milk. ADDS:
T. Pendergrass, P. LaBelle, Pointer Sisters, G. Adams. Captain Skyy, Tavares, C. Staton, E. King, L.J.

Reynolds. LP ADDS: G. Benson, D. Ross, Skyy.

vWRBD — FT. LAUDERDALE — JOE FISHER, PD — #1 — SLAVE
JUMPS: 8 To 3— Kool & The Gang, 1 4 To 1 1 — Earth. Wind & Fire, 32 To 1 5— Booker T„ 22To 18— D.
Ross, 34 To 19 — S. Lattisaw, 29 To 24 — G. Benson, 47 To 28— P. Reaves, 41 To 30— Bar-Kays, HB
To 31 — Crash Crew, Ex To 33— LTD, Ex To 39— E. King, Ex To 44— A. Franklin, Ex To45—P. Austin,
Ex To 46 — T. Pendergrass, Ex To 47 — Brick. ADDS: Wax, M. Rae, G. Adams, Jones Girls, GO, Bad
Girls, Fatback. LP ADDS: B. Summers, L. Williams, N. Connors, Spinners, Jacksons.

KATZ — ST. LOUIS — EARL PERNELL, MD — #1 — KOOL ft THE GANG
JUMPS: 5 To 2 — Earth, Wind & Fire, 6 To 4 — Isley Brothers, 11 To 6— Prince, 16 To 9 — Chocolate
Milk, , 27 To 17— G. Benson, 33 To 18— P. Bryson, 26To 19— D. Ross, 31 To 20— Rufus, HBTo 25—
B. Womack, 37 To 31 — GO, 38 To 30— Funn, HBTo 32— Booker T., 39 To33— R. Robbins, HBTo 38— LTD. ADDS: RGB, Al Jarreau, Lakeside, G. Adams. LP ADDS: Lakeside, LTD, J.G. Watson.

KMJQ — HOUSTON — ROSS HOLLAND. MD — #1 — ROGER
HOTS: Kool & The Gang, Prince, Earth, Wind & Fire, The Time, Four Tops, L. Vandross, D. Morgan,
Slave, One Way, Al Jarreau, Aurra, R. James, G. Benson, West Street Mob, Commodores, Brick,
Shalamar, A. Franklin/G. Benson, D. Byrd, Pointer Sisters, Q. Jones, D. Ross/L. Richie, Maze, Isley

r Brothers, D. Ross,B.B.&Q. Band, R. Laws. ADDS: Sequence, R. James. LP ADDS: Earth, Wind & Fire, L.

Vandross.

KMJM — ST. LOUIS — STEVE WEED, MD — #1 — ROGER
HOTS: Earth, Wind & Fire, The Time, L. Vandross, D. Ross/L. Richie, Commodores, Kool & The Gang,
D. Morgan, R. James, Prince, T. Pendergrass, Al Jarreau, Pointer Sisters, Four Tops, Q. Jones, D.
Ross, A. Franklin, Shalamar, C. Carlton, G. Benson. ADDS: R. Laws, T. Pendergrass.

KSOL — SAN FRANCISCO — BERNIE MOODY, PD — #1 — KOOL ft THE GANG
JUMPS: 10 To 6— Prince. 14 To 9— Shalamar, 15 To 10— M. Moore. 17 To 1 1 — G. Benson. 27 To 12— Kraftwerk, 18 To 13 — Pointer Sisters, 19 To 15 — Commodores, 22 To 16 — D. Ross, 21 To 17 —
Raydio, 23 To 18 — Tierra, 25 To 19 — Dynasty, 30 To 20 — Rufus. 26 To 21 — P. Bryson, 28 To 22—
Skyy, 29 To 23— GO. 32 To 24— Spinners, 31 To 25— M. Henderson, 35 To 27— L. White. 36 To 29—
Switch, 37 To 30 — Central Line, 38 To 31 — G. Dunlap, 39 To 32 — Bar-Kays. ADDS: Hall & Oates. Al
Jarreau, Zoom, H. Hancock, Midnight Star.

OK100 — WASHINGTON — HARRY BOOMER, MD
HOTS: D. Ross/L. Richie, C. Carlton, R. James, E. King, B.B.&Q. Band, N. Straker Band, L. Vandross, R.

Robbins, Cameo, P. Hyman/M. Henderson. ADDS: Madagascar, G. McCrae, Skyy, G. Benson, Kwick.
ADDS: T. Pendergrass, G. Knight, P. LaBelle, Bar-Kays. LP ADDS: Earth, Wind & Fire. ADDS: Peaches
& Herb, LTD. G. Benson, Central Line, Starpoint. ADDS: Q. Jones. RJ’s Latest Arrival, S. Woods, M.
Henderson, Zoom, R. Robbins, Jones Girls, Gpinners, J. Jackson, Syretta.
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‘Right To Tape’ Committee
Formed in Response To Suit
(continued from page 5)

Wayman noted that a proposed bill to

amend the 1976 Copyright Act by Rep.

Stanford E. Parris (R-Va.) (Cash Box, Nov.

7), HR 4808, had received some 30 co-

sponsors to date, which an aide to Rep.

Parris in Washington confirmed. Parris’ bill,

along with a similar one proposed by Rep.

John J. Duncan (R.-Tenn.), HR 4783, has

been referred to the subcommittee on

Courts and Civil Liberties of the House
Judiciary Committee, but as of yet no hear-

ings have been scheduled.

As reported, the lone Senate bill, S 1758,

introduced by Sen. Dennis DeConcini (D-

Ariz.) and co-sponsored by Sen. Alfonse

D’Amato (R-N.Y.), has been referred to the

Senate Judiciary Committee and hearings

on it are scheduled to take place on or

about Nov. 18 (Cash Box, Nov. 14).

Similar To Sony Suit

In conjunction with the filing, Universal

also made an announcement that “in es-

sence is similar” to one previously made by

Walt Disney Prods. (Cash Box, Nov. 14), ac-

cording to Universal attorney Stephen Kroft

of the firm Rosenfeld, Meyer & Susman.
The release stated that the studio “does not

seek relief against any homeowners who
have purohased videotape recorders and

used them only in their homes to make off-

the-air recordings of television motion pic-

tures for private non-commercial playback

in their home . . . Universal has no intention

of suing home owners who have purchased

Pittman, Nesmith
Set For Nashviiie
Music, Vid Forum
NASHVILLE — Robert W. Pittman and
Michael Nesmith are two of the confirmed

panelists participating in The Music and

Video Forum, the first in a series of

educational forums presented by the

Nashville Music Assn. (NMA). Scheduled

for Nov. 20 at 4 p.m. at Bullet Studio here,

the forum is sponsored by Broadcast

Music, Inc. (BMI) and will be moderated by

Frances Preston, BMI vice president.

Both Pittman and Nesmith, plus the ad-

ditional panelists who will be announced
prior to the event, are associated with the

video industry. Pittman, currently vice

president of programming at the Warner
Amex Satellite Entertainment Company
(WASEC), MTV: The Music Channel, opera-

tion, joined WASEC after a stint at NBC
Radio, where he was program director.

Prior to that, he was executive producer

and host of NBC-TV owned-and-operated
stations’ “Album Tracks.” He was also

program direotor at WPEZ Radio in

Pittsburgh and NBC’s WMAQ Radio in

Chicago, prior to his move to New York.

Nesmith, a former member of the

Monkees, became interested in video in the

early ’70s via a clip he created to accom-
pany his single release, “Rio.” After es-

tablishing Pacific Arts, he created “Pop-

clips,” a music video program for Warner
Amex’s Nickelodeon cable channel. The
shows were greeted with such success,

Warner Amex launched its MTV channel in

August. Nesmith’s first complete video

record was Elephant Parts.

The forum is free of charge and open to

all members of the music and video in-

dustry. Additional information may be ob-

tained from the NMA, which recently

relocated to 14 Music Circle East, Nashville,

Tenn. 37203. The new telephone number is

615-242-9NMA. Current membership of

the organization totals more than 600, in-

cluding 75 founding contributor mem-
berships by companies and corporations.

and used videotape recorders solely for

such private home use.”

Kroft stated, “What we don’t like is the

fact that these manufacturers are selling a

product for a substantial profit for use in

taping copyrighted works, robbing
copyright holders of their well-earned

royalties. The copyright owners are the

ones who pay in the end, and 1 can’t think of

anything more unfair.”

Kroft Indicated that Universal’s suit,

which names nearly 40 defendants, “was
expected.” However, Kroft declined com-
menting on the reasons why Walt Disney

Prods, chose not to join Universal as co-

plaintiff in this suit as it did in the one
brought against Sony Corp., et al., almost

five years ago. Peter Nolan, Walt Disney

Prods, senior counsel for copyright mat-

ters, reiterated the announcement made by

the company two weeks ago by saying “our

intention Is to settle this through legisla-

tion.”

To this end, Nolan said Disney is in the

process of drafting proposed legislation, in

conjunction with the Motion Picture Assn,

of America (MPAA), which the company
hopes that a congressman, at the request

of the MPAA, will introduce in the near

future. Such legislation, according to Dis-

ney’s prior statement, must provide
“safeguards” that will “prohibit misuse of

creative product.”

When questioned as to why a private in-

dividual was named in the original brief

filed by Universal and Disney when the

company now states that it “has no inten-

tion in this or any other litigation of pursuing

individuals” to interfere with the practice of

home video taping, Nolan stated that it was
a “technicality.”

A Technicality?

“We had to enjoin an individual to show
the court that there was infringement in the

home,” stated Nolan. “It was purely a

technical requirement. One of the reasons

for the lawsuit was to make a point.”

To pursue litigation now against in-

dividuals, added Nolan, “would be bizarre

for a family-oriented company like our-

selves.”

Kroft pointed out that naming individuals

in suits such as the one recently filed was
“not necessary.”

However, ElA/CEG’s Wayman v/as quick

to emphasize that as long as the decision

rendered by the Ninth U.S. Circuit Court of

Appeals continues to stand, “the consumer
is by no means off the hook, regardless of

what Universal and Disney might say.

“Under that decision, home tapers, along

with manufacturers, dealers and others,

can still be held liable for copyright in-

fringement, and it will remain that way until

the decision is either overturned or

overruled or laws are passed.”

Wayman added, as a final note, that the

ElA/CEG’s amicus curiae brief on behalf of

Sony Corp., in regards to its plea for a

rehearing en banc before the Ninth U.S.

Circuit Court of Appeals, had been accep-

ted (Cash Box, Nov. 14).

RIAA, SPARS Form
Recording Committee
(continued from page 6)

labels were represented at the seminar,

along with an equal number of recording

studios, and seven equipment companies.
CBS’s Records Erik Porterfield, RCA

Records’ Joe Wells and BSR (USA) Ltd.’s

John Scott were amont those who reviewed
the various aspects of quality improvement
in discs and pre-recorded tapes.

Progress in the field of digital recording

was also discussed during the seminar.
(continued on page 38)

SoundViews
COPYRIGHT INFRINGEMENT: THE SUITS GO ON— TheSony Betamax case may oe

the most significant legal fight concerning copyright infringement in the video indusry

at the moment, but there has been plenty of activity on the street level. Seven motion

picture studios have fiied suit against “The Codfather’s” tavern and restaurant in Ken-

nebunkport. Me., charging unauthorized public showing of some 21 theatrical features

on pre-recorded video cassettes. The MPAA has sent out more than 500 “cease and

desist” orders” to restaurants, colleges, bars, motels and social clubs engaged in

similar activities over the course of the past six months, but this represents the first ac-

tual litigation, with the “Codfather’s” case initiated as an example and warning, with

more suits promised . . . NFL Films

recently won a copyright battle over two

non-copyrighted releases which contained

the NFL Films’ copyrighted musical

score and copyrighted team names. A

former distributor of NFL Films product.

Sports World Cinema of Salt Lake, con-

tinued to distribute the more-than-a-

decade-old NFL titles Football Follies

and Sensational Sixties after its license

expired, claiming the films were in the

public domain. Sports World has now
been directed by the court to pay $7,500

in royalties, cease distribution of NFL
product and destroy remaining
cassettes . . . And there have also been

ongoing suits over copyright infringe-

ment in the area of adult films, with Cal

Vista Inf I obtaining injunctions against

three retail video stores in the Atlanta,

SPARS HONORS SIGMA’S TARSIA —
Sigma Sound Studios president Joe Tarsia

accepted a plaque designating him as
chairman emeritus for the Society of

Professional Audio Recording Studios

(SPARS) Oct. 29. Newly-eiected SPARS
president Chris Stone (r) and chairman of

the board Murray R. Allen (!) made the

presentation during SPARS N.Y. Road
Show.

Detroit and Houston areas in September. The defendants were enjoined from copying

a number of blue movie titles named in the complaint and more than 80 cassettes were

obtained in seizures at Atlanta’s Western Video (as well as the company’s Houston

headquarters) and Detroit’s Slams Video World.

MAG VIDEO: RENTALS COMING, MORATORIUM HERE — Magnetic Video is still in

the process of ironing out the details for its long-awaited rental plan, which, according

to a company spokesman, “should be announced before the end of the year.” The
spokesman also noted that the company will be making several announcements
(regarding the plan, perhaps ?) at a press conference at the Essex House in N.Y. Nov.

17, the first day of the ITA’s three-day Home Video Programming-1981 meeting. As

retailers have already learned, much to their chagrin, the 20th Century-Fox subsid

recently put a “moratorium” on 20 of its top-selling pre-recorded video-cassette titles.

Including Butch Cassidyand the Sundance Kid, Sound of Music, The Rose, Norma Rae,

The Graduate and Patton. Mag Video has instituted similar “moratoriums” such as this

in the past, but none preclude availability . . . "at some later date.” Effective since Nov. 2,

it is, according to the company, intended to allow Mag Video distributors and dealers

“to utilize their capital and open-to-buy for new title opportunities,” but ourguess is that

it was also engineered to create a flurry of last minute orders on those titles while

rumors of the plan continue to circulate. Published reports have indicated that retailers

are “suspicious” of the move.
VIDEO HALL OF FAME~ The First Video Hall of Fame Awards Dinner in NewYork, co-

sponsored by Video Review Magazine, Video Business Magazine and Playboy, drew
more than 350 and among the personages honored by awards were Dr. Vladmir

Zworykin, “The Father of Television,” for inventing the iconoscope and kinescope; the

Ampex engineering team which developed the first video tape (which included Ray
Dolby); the 3M team which developed the video tape recorder; and Harry Lillis Crosby.

Why Der Single? Because, as you might not know, Crosby was the patent owner of

audio tape.

VIDEO SOFTWARE NOTES — Jeff Franklin’s Franklin Media and ATI Video Enter-

prises has been named exclusive reps in North America for all BBC Video product for

cassette and disc. While the BBC has already released its cassette of the Royal

Wedding through Franklin, and has numerous “how-to,” sports and documentary titles,

such as the cult fave Training Dogs the Woodhouse Way, expect a major thrust in the

area of music video. As chairman of American Talent Int’l., one of the music industry’s

top booking agencies, Franklin's expertise is in the music area and BBC has an exten-

sive catalog of music-oriented titles, beginning with Deep Purple— California Jam and
Toyah at the Rainbow, and including Year of the Child Rock Concert; Old Grey Whistle

Test; Cliff Richard in London; The Big Time — Sheena Easton, Pop Star; Rock Goes To

College; Dire Straits; and Stevie Wonder — Innervisiqns, among other titles. Expect a

Sept. ’82 start for the agreement . . . MCA Videocassettes will be releasing An American
Werewolf in London, An Evening With Ray Charles, How to Watch Pro Football (in the

videodisc format, an interactive release). The Incredible Hulk and Alan Alda’s The Four

Seasons, in both cassette and disc . . . Mag Video announces that The Muppet Movie

has garnered RIAA/Video platinum, while The African Queen, The Stunt Man and Tht.

Graduate, has received RlAA/Video gold . . . The Story of O took first place in sales for

the month of October at the Video Shack chain of now eight-strong N.Y. outlets. It’s not

surprising, since a large part of Video Shack’s business is in adult-oriented features

and owner Art Morowitz bought the rights to The Story of O through his A&H Video

Sales Reps. firm.

VIDEO CLIPS — At presstime, we learned that RCA planned to tape Sentiment;

;

Lady’s man Bob Welch during a closed showcase Nov. 19 at the Roxy in L.A. for '

forthcoming SelectaVision videodisc release. More info to come . . . T-Rex fans will be
pleased to know that a video of Marc Bolan’s “You Scare MeTo Death, ” taken from a"”

broadcast in 1977 just prior to the singer’s death in a car crash, is now in circulation ;

dance rock clubs thanks to Rockamerica. It’s part of the promotional service’s Octobf -

releases. As part of its specials, Rockamerica is presently renting a 50-minute collei

tion of David Bowie’s promo clips, as well as live concert footage and recent promo
clips by Roxy Music. For further info on these itsms or questions on other services, write

Soft Focus Productions/Rockamerica at 41 E. 20th St., New York, N.Y. 10003 or call

(212) 475-5791
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* 1 BREAKIN’ AWAY 17 AS FALLS WICHITA, SO
AL JARREAU (Warner Bros. BSK 3576) 1 14 FALLS WICHITA FALLS
SOLID GROUND
RONNIE LAWS (Liberty LO-S1087) 2 7

PAT METHENY & LYLE MAYS
(ECM-1-1190) 15 23

S STANDING TALL
CRUSADERS (MCA 524) 3 a

18 “RIT”
LEE RITENOUR (Elektra 6E-331) 17 29

SIGN OF THE TIMES
19 TENDER TOGETHERNESS

STANLEY TURRENTINE
BOB JAMES
(Tappan Zoe/CBS FC 37495) 4 11

0
(Elektra 5E-534) 16 8

5 LOVE BYRD SOMETHING ABOUT YOU
ANGELA BOFILL (Arista AL 9576) 1

"1 DONALD BYRD & 125TH STREET,
NYC(Elektra 5E-631) 5 9

• 6 FREETIME 21 MISTRAL
SPYRO 6YRA (MCA S238) 6 12 FREDDIE HUBBARD

(Liberty LT-1110) 23 2

V 7 THE MAN WITH THE HORN
MILES DAVIS 22 LA LEYENDA DE LA HORA
(Columbia FC 36790) 7 18 (THE LEGEND OF THE

0 CRAZY FOR YOU
EARL KLUGH

HOUR)
McCOY TYNER (Coiumbia FC 37375) 20 7

(Liberty LT-51113) 10 4 23 THE CLARKE/DUKE
9 MAGIC WINDOWS PROJECT

HERBIE HANCOCK STANLEY CLARKE/GEORGE DUKE
(Columbia FC 37387) 8 i (Epic FE 36918) 22 30

10 THE DUDE 24 MORNING SUN
QUINCY JONES (A&M SP-3721) 9 33 ALPHONSE MOUZON (Pausa 7107) 24 4

11 THE GEORGE BENSON 25 YELLOWJACKETS
COLLECTION
(Warner Bros. 2HW 3577) 1

(Warner Bros. BSK 3573) 25 2

’^la EVERY HOME SHOULD 26 MONDO MANDO
HAVE ONE DAVID GRISMAN
PATTI AUSTIN (Warner Bros. BSK 3618) 27 2

(Qwest/Warner Bros. QWS 3591) 12 4
27 APPLE JUICE

'13
*

REFLECTIONS
GIL SCOTT-HERON (Arista AL 9566) 13 10

TOM SCOTT (Columbia FC 37419) 19 20

14 PIECES OF A DREAM 28 TANUKI’S NIGHT OUT
(Elektra 6E-350) 11 8 AKIYOSHI-TABACKIN BIG BAND

O ANTHOLOGY
(JAM 006) 1

GROVER WASHINGTON, JR.
(Motown M9-961A2) 18 3

29 ORANGE EXPRESS
SADAO WATANABE
(Columbia FC 37433) 21 9

1

16 ENDLESS FLIGHT
RODNEY FRANKLIN 30 MAGIC MAN
(Columbia FC 37154) 14 § HERB ALBERT (A&M SP-3728) 26 14

JAIIAiBm PICKS
ATURDAY NIGHT AT THE VILLAGE VANGUARD ~ Art

tpper — Contemporary 7644 — Producers Lester Koenig —
1st: 8.98

The final volume in a trilogy of recordings documenting Pap-
er’s 1977 stand at the Vanguard, this LP also serves as a fine

itroduction to the alto man’s style, featuring a relaxed ballad

‘You Go To My Head”), a snake-like 6/8 original (“The Trip”)

nd an extended be bop blow ("Cherokee”). East meets west

ere as Pepper and pianist George Cables team up with bassist

‘«orge Mrai and drummer Elvin Jones to get some sur-

risingly fluid results.

HIL WOODS/LEW TABACKIN — Omnisound N-1033 —
roducer: Bill Goodwin — List: 7.98

I A super session from a pair of super saxophonists, featuring

h excellent rhythm section of Jimmy Rowles on piano. Michael

loore on bass and Bill Goodwin on drums. A highly spirited

Limehouse Blues” kicks things off, and the groove doesn’t stop
’
{itil the last note of the final tune. Woods fans will be pleasantly

Airprlsed to hear the bopper glow a lyrical clarinet on his own
Petite Chanson.”

^METHING IN BLUE — Thelonlous Monk — Jazz Man JAZ
019 — Producer: Alan Bates — List: 7.98
’ Can it be that this session will really stand as the final studio

^cording by pianist/composer Thelonious Monk? Recorded

.p
years ago In London for the Black Lion label, the trio date was

(16 last one to be undertaken by the jazz giant prior to his retire-

')ent. Two tunes, “Blue Sphere” and “Something In Blue,”

lake their debut, along with five other Monk standards and a

over of Gershwin’s “Nice Work If You Can Get It.” Able
.^sistance by a rhythm section of bassist Al McKibbon and
rummer Art Blakey help make the music as noteworthy as the

ate’s historical significance.

,^E GEORGE BENSON COLLECTION Warner Bros. 2HW
577 — Producer: Bob Krasnow — List: 16.98 — Bar-Coded

i. A beautifully packaged set for the Christmas season, this

ompendium offers four sides of the guitarist/vocalist’s most
opular recordings, including several done for CTI and A&M. A
0-page booklet, complete with comments by some of Ben-
an’s producers and original artwork commissioned for the

reject, is also included. Hits like "On Broadway,” “This Mas-
,

uerade,” "Breezin’ ” and "The Greatest Love Of AH” will make ,

ie set attractive to all. I

ONE, TWO, THREE JAZZ — Nickolodeon Records in the Century City (Los Angeles) Mall

was the site where Judi Sheppard Missett (second from left) recently kicked-off her debut
MCA album, “Jazzercise," with a dance demonstration to a crowd of more than 600.

ON JAZZ
BLAISE TO FIRE THE CLUB SCENE— New York club scene veteran Blaise DiDIo will un-

veil his newest venture, Lush Life, at 184 Thompson St. in the Village next month. A major

force in the New York dubs for the last 10 years, DiDio has been an owner of Sweet Basil’s,

and managed both Fat Tuesdays and Paulson’s. Since the change in musical policy in-

itiated by Paulson’s last spring, DiDio has been on the hunt for a place of his own where he
could present the kind of music he wanted to, in the atmosphere it requires. “You can’t beat

the location,” effused DiDio when questioned about Lush Life. The spot is presently oc-

cupied by The Banana Stand, and is located in the heart of the Village. At the moment,
DiDio is negotiating with Gerry Mulligan in an attempt to get the baritone saxophonist’s big

band for the club’s opening. Already
booked to appear are Joe Pass, Max
Roach, the Heath Brothers, DaveLiebman,
Dexter Gordon, Steve Khun/Sheila Jordan

and James Moody. Headline acts will ap-

pear Wednesday through Saturday, with

Sundays reserved for special events like

big bands and Monday and Tuesday ear-

marked for professional local acts. Patrons

will be able to either drink or dine, and
those just wanting to listen from the bar will

be able to get away for as little as $5 . .

.

In-

cidentally, Art D’lugoff, owner of the Village

Gate and certainly no newcomer to the

city’s club scene, will also be unveiling a

new club this winter. Situated on 18th St,

the club will be called First City and will

focus primarily on satirical/political

productions. Long rumored to be on the

hunt for another club with the Gate oc-

cupied by the successful black vaudeville review. One Mo’ Time, D’lugoff's acquisition

comes as no surprise. However, he told us that the new club will only “occasionally” feature

jazz. Opening is presently slated for March.
MVPs— The New York chapter of the National Academy of Recording Arts and Sciences
recently held its third Annual Most Valuable Players Awards for Studio Musicians at the

Copa. This year’s winners included trumpeter Jon Faddis, trombonist Urbie Green, tuba

player Howard Johnson, saxophonists George Young, David Sanborn, Michael Brecker,

and Ronnie Cuber, French horn man Peter Gordon, flutist Phil Bodner, oboe player

George Marge, clarinetist Eddie Daniels, bassoonist Wally Kane, harpist Margaret Ross,

keyboardists Dick Hyman, Frank Owens, Richard Tee, Pat Rehillot and Ken Bichel,

guitarists Jay Berlinger and Vinnie Bell, string players David Nadien, Al Brown, Jesse
Levy, bassists Ron Carter and Marcus Miller, drummer Steve Gadd, percussionist Ralph

MacDonald, harmonica player Toots Thielmans and vocalists Luther Van Dross, Arlene

Martell and Patti Austin. Performing at the affair were numerous City-based jazzers in-

cluding Pepper Adams, Mel Lewis, Dick Katz, Michael Urbaniak and Helen Merrill.

RECORDS RECORDS RECORDS — Brooklyn-based importer/exporter/mail-order

house/one-stop Daybreak Express has an Interesting batch of goodies on several indie

labels including previously unreleased recordings by Charlie Parker on the Vantage label.

Recorded at the Roost in ’48 and ’49, Daybreak honcho Jimmy Eigo tells us the recording is

uniformly superior — and features Miles Davis, Kenny Dorham, Al Haig, Tommy Potter

and Max Roach. Also new on the Vantage label: “The Frank Rossolino Quartet in Den-
mark,” The Stuff Smith Quartet’s “Blues in G” featuring Kenny Drew and NHOP and the

Ben Webster Quartet’s “In A Mellow Tone.” Those last two are both from ’65
. . . The VGM

label has unleashed a previously unreleased recording by the Donald Byrd/Pepper
Adams Quartet featuring Herbie Hancock entitled “Live at Jorgie’s” that was done in ’61;

also on VGM is “You Go To My Head” by vocalist Beverly Kelly with tenor man Bob Graf . .

.

“Brooks Kerr salutes Fats Waller” is the title of the young pianist’s new album on Blue

Whale Records . . . Soultex has issued “Cycles” by pianist/guitarist bassist Roger Boykin
with tenor man James Clay . . . Manhattan indie distributor JCOA/NMDS has just gotten in

“Stars” by pianist Tom Ehrlich on the Singularity label, and “Regeneration Report" by the

Sedition Ensemble featuring Bern Nix on Context Records . . . Dave Pell and Bill Traut's

L.A.-based Headfirst label, distributed by MCA, has just added four new titles to its fusion-

oriented catalog: “Now That I’ve Got Your Attention,” by keyboardist Lesette Wilson; “Mar-
bles,” by Software featuring saxophonist Mark Colby; “Ross Traut,” by the same named
guitarist; and "Masterless Samurai” by Osamu, a trio under the leadership of guitarist

Osamu KItaJIma. Special guests on that LP include Stix Hooper, Bobby Hutcherson, Alex
Acuna and Victor Feldman. All releases on the label are digitally mastered and receive

audiophile pressing. List is $8.98.

fred goodman

BENSON SOUL — Warner Bros, recording

artist George Benson, who recently
released a compilation package titled

“The George Benson Collection , " will make
his debut on the Don Cornelius show Soul
Train Nov. 21. Benson (!) is pictured above
with Cornelius.
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INTERN/1TION/1L
CBS Country Acts Scheduled For
Appearance On German Rock Show
NASHVILLE — Six CBS acts will gain ex-

posure before some 10 million viewers in

Germany when they appear on Musikladen

Nov. 19, a popular television program.

Larry Gatlin and the Gatlin Brothers, Ron-
nie McDowell, Lacy J. Dalton, Janie Fricke,

Bobby Bare and Calamity Jane will be
featured on the two-hour live special.

The special appearance has been

CBS Canada Sells

Wholesale, Retail Units
NEW YORK —

- CBS Records Canada Ltd.

has sold A&A Records, a national retail out-

let, and ARS Records Canada, a national

rack jobber, to Sight & Sound Ltd., a Cana-

dian company controlled by Terence Lynd,

Frederick B. Rich and Richard D. Moody.
CBS Records Canada reportedly made

this decision because it wanted to get out of

retailing and rack jobbing in order to con-

centrate on creating, manufacturing and
distributing recorded music. Canada is the

only country where CBS owned retailing

and rack jobbing operations.

designed to "break the ice” for a major in-

ternational development plan for CBS
Nashville music in 1982, according to Rick

Blackburn, vice president and general
manager, CBS Records, Nashville. “We’re
looking into the possibility of putting

together a series of yours with a major
European concert promoter and soliciting a

. major sponsor for the series. At this point,

we are considering tour plans that would in-

clude not only the United Kingdom, but
Germany, Scandanavia, Holland, Belgium,
Australia and Canada as well,” Blackburn
said. CBS Nashville will work in conjunction

with CBS Records International (New York)
and CBS affiliates overseas.

Blackburn labeled the game plan a

"precedent setting move” for a Nashville

operation. “We will be the first people to

really put together a major dollar commit-
ment towards this market, inclusive of full

marketing/merchandising plans in con-
junction with CBS Records International

and our affiliates. It’s the next natural step

for Nashville music.”

Regency, RCA Pact
TORONTO — Regency Records of Los
Angeles recently entered into afull licensee

agreement with RCA Records, Canada.
Future releases from Regency acts John
Mayall, Herman Brood and Diesel will be
forthcoming.

Teichicku Sales Up
TOKYO — Sales revenues for Teichiku

Records reached 23.3 billion yen ($101.2

million) for the fiscal year ended Aug. 20. A
33.7% increase over the previous fiscal

year, the sales revenues were the highest

ever in the label’s history.

JULIO IGLESIAS RECEIVES CRYSTAL GLOBE— CBS Records International artist Jut

Iglesias became the newest recipient of the Ctystal Globe award at a recent presentatiaf

Paris. The Crystal Globe signifies the sale of five million units outside the United Sfafd

Pictured with Iglesias (I) at the awards ceremony is Dick Asher, deputy president/ci\

operating officer, CBS Records Group.

INTERN/1TION/1L D/1TELINE

Argentina

MUSEXPO ACTION — The annual Musexpo international music/video convention Nov. 1-

5 in Ft. Lauderdale, Fla. was once again highlighted by seminars and showcases. Pictured

in the top row at the "International Artist Development" seminar are (l-r): Steve Propas,

Solid Gold (Canada): Bob Merlis, Warner Bros.; Danny Goldberg, Modern; Debbie New-
man, CBS; Roddy Shashoua, president, Musexpo; Perry Cooper, Atlantic; Buddy
McCluskey, RCA Latin America; and Remi Salako, Phonodisk Nigeria. Pictured in the

bottom row are showcases featuring (l-r): Australian group Wickety Wak and EMI
America/Liberty recording artist Gary U.S. Bonds.

BUENOS AIRES — CBS president Hechio
Cumo reported to Cash Box an ambitious

plan of releases as part of the Year End
campaign unveiled at the recent Villa

Carlos Paz sales and promotion conven-
tion, which was termed a huge success. The
campaign includes the launching of a mid-
price series named “Great Performances”
featuring classical recordings, and more ti-

tles added to the “Young Music” series,

also in the mid-price range. The company
plans to capture around 35% of the market
during November and December and
reports that sales have been up during the

first days of November.
Francisco Vidal, vice president of

Tonodisc, is searching for new talent. He is

staging a contest for children, tying in with

the Sport Billy international trademark and
local manufacturers of the sportswear.

French artists Jean Claude Borelll and
Nicolas de Angells will arrive in Buenos
Aires in two weeks for performances on
stage and television, and Spanish star

Manolo Escobar will also come to Argen-
tina for promotional performances.

Interdisc is preparing the first album by

chanteuse Diana Marla, whose first single

for the label has reached Top 50 status.

Maria is managed by Pepe Parada, one of

the most outstanding local impresarios,

and has been appearing at conventions

shows, along with two trips to Chile and
Uruguay.

Folk artist Luis Landriscina has started

his fifth trip to the United States, with per-

formances set for Miami, New York,
Philadelphia and New Jersey facing Latin

audiences. His manager, Santiago “Tarl”

Fernandez, explains that there is a sizable

colony of Argentinians livihg in these cities,

and that they appreciate strongly (as other

Latin Americans do) Landriscina’s humor
and stories, which explains why an all-

Spanish show may find a market in the U.

even though it isn’t Mexican, Cuban
Puerto Rican.

Alberto Caldeiro, commercial director) •

EMI, says that the Latin American trip I

group Los Brios has turned into a comple; «

success. Designed at first as a promotion

tour, the group received so many offers i

appear in different cities of several cour ti

tries that no money had to be invested

last, besides the strong exposure to {fp

native audiences and the release of tl

group’s records. In the internal mark
Caldeiro commented the good sales

melodic chanter Gian Franco Pagllaro a

the outing of the first LP by chanteu

Mariana Marlel.

After a successful stint at the Afrika d(

cotheque, where she started her carSl

years ago, songstress Marla Martha Sei

Lima is now appearing at the La Co
theater to SRO crowds. Mochln Marafl

A&R manager of CBS, told Cash Box th|

Serra Lima’s latest album, recorded wi|

Los Panchos (a veteran Mexican melo
group) will probably reach a sales level

150-200,000 copies, having already s

passed the 100,000 mark. Her oncomi
album already recorded, has been delay‘d

till the first months of 1982 to avoid inte

ference with the current smash.
EMI is reinforcing its catalog releases

part of a policy designed to concentrate (
*

forts in long running product, with new titii

by Gilbert Becaud, Charles Trenet, Oliv

Newton-John and other artists. Th
strategy has allowed the company to f

crease its share of the market while n

spending much money on promotio
which obviously helps the profits.

The Argentine delegates to the FLAf -

meeting in Acapulco jetted to Mexico f pt

the gathering, which is held every two yea ^
and attracts producers from all tffM

Spanish-speaking countries of LaW
America, Brazil and a delegation of the IF0

INTERN/ITION/1L BESTSELLERS
miguel smirnc

Argentina
TOP TEN 45s

1 Frente A Frente leanette — RCA
En Ruta De Nuevo — Barrabas — Discosa
Los Ojos De Bette Davis — Kim Carnes — EMI
El Balle De Los Pajaritos — Orquesta Tabaco — RCA
Autobus Holandes — Frankie Smith — CBS
Procure Olvidarte — Hernaldo — PolyGram
Sin Tl — Daniel Danieli — PolyGram

8 Arriba Las Manos — Ottawan — Microfon
9 Estoy Aqui Sola — Nikka Costa — CBS

10 Big Six — Max — PolyGram

Germany
TOP TEN 45s
1 Ja, wenn wir alle Englein waeren —

und seine Freunde — Hansa
Dance Little Bird — Electronica’s — Philips

Japanese Boy — Aneka — Hansa Int’l

Rain In May — Max Werner — CNR
Hold On Tight — ELO ~ Jet

DIch zu lleben — Roland Kaiser — Hansa
Tainted Love — Soft Cell — Vertigo

8 For Your Eyes Only — Sheena Easton — Liberty

9 Green Door — Shakin' Stevens — Epic

10 Prince Charming — Adam & The Ants — CBS

Fred Sonnenschein United Kingdom
TOP TEN 458
1 Every Little Thing She Does Is Magic — The Police

Labelled With Love — Squeeze — A&M
Joan Of Arc — Orchestral Manoeuvers In The Dark — Dindisc

A&M

Happy Birthday — Altered Images — Epic
When She Was My Girl — The Four Tops — Casablanca
It’s My Party — Dave Stewart and Barbara Gaskin — Stiff

Good Year For The Roses — Elvis Costello — F-Beat
8 Tonight I’m Yours — Rod Stewart — Riva
9 Favourite Shirts — Haircut One Hundred

10 Physical — Olivia Newton-John — EMI
Arista

TOP TEN LPs
1 Esencia Romantica — Los Panchos/M.M. Serra Lime — CBS
En Transito — Joan Manuel Serrat — Ariola
Dinamita — various artists — K-tel

Especial — various artists — RCA
Los Exitos Del Amor — various artists — Microfon
Peperina — Seru Giran — SGDiscos
La Cotorra — Malvaho — Music Hall

Confidenclas — Gian Franco Pagliaro — EMI
Stars On 45, Vol. 2 — Stars On — Phonogram

l:

10 Nostalgias — Iva Zanicchi — CBS
-Prensarlo

TOP TEN LPs
1 Quietschfidello — Electronica's — Polystar

2 DIch zu lleben — Roland Kaiser — Hansa
3 Time — ELO — Jet
4 Ghost In The Machine — The Police — A&M
5 Shaky — Shakin' Stevens — Epic
6 Schlless^dle Augen, lass dich verwoehnen — James

Last — PolyGram
7 Otto versaut Hamburg — Otto — RuessI Raeckords
8 Abacab — Genesis ~ Vertigo

9 Ideal — 1C
10 Symphonic Rock — London Symphony Orchestra — K-tel

—Der Muslkmarkt

TOP TEN LPs
1 Dare — Human League — Virgin IjOfi

Ghost In The Machine — The Police — A&M
The Best Of Blondle — Chrysalis .

"

Almost Blue — Elvis Costello — F-Beat **-

Shaky — Shakin' Stevens — Epic fsr

Hedgehog Sandwich — Not The Nine O'Clock News — BBC onj

Greatest Hits — Queen — EMI
,

7

— Madness — Stiff

9 Exit . . . Stage Left - Rush — Mercury Slsa

10 Still — Joy Division — Factory lassig

—Melody Mak^.,^

-IV
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TOP 20a LBUMS
Weeks
On

10/17 Chart

LIVE FROM LINCOLN CENTER
Sutherland, Pavarotti, Horne
London Digital LDR 72009 (21.96/2 LPs)

BEETHOVEN: Violin Concerto
Perlhnan/Giulini
Angel Digital DS 37471 (12.98/1 LP)

PERHAPS LOVE
,

Placido Domingo (CBS FM 32743 {—/I LP)

PACHELBEL: Kanon; Two Suites

FASCH: Two Sinfonias and Concerto in D For Trumpet

Andre Pierlot, Chambon, Paillard Chamber Orchestra

(Paillard) (RCA FRL1-5468) (8.98/1 LP)

HOLST: The Planets
Berliner Philharmoniker ^arajan)
Deutsche Grammophon Digital 2532 019 (12.98/1 LP)

MOZART: THE SYMPHONIES - VOL. II

The Academy of Ancient Music (Hogwood)
L'Oiseau Lyre D168D 4 (32.94/3 LPs)

POPS ON BROADWAY

12

Boston Pops (Williams)

Philips Digital 6302 124 (12.98/1 LP)

BEETHOVEN COMPLETE SYMPHONIES (Karajan)

Deutsche Grammophon Bargain Box 2740 241 (39.84/8 LPs)

TERESA STRATAS: The Unknown
Kurt Weill

,

Nonesuch Digital 0-79019(11.98/1 LP)

FINAL ALICE
DelTredici
Barbara Hendricks — Chicago Symph.
London Digital LDR 71018 (12.98/1 LP)

ISAAC STERN 60TH ANNIVERSARY CELEBRATION
CBS Mastersound IM 36692 (—/I LP)

WAGNER: Music from "The Ring of the Nibelung"

Berlin Phil. (Klaus Tennstedt)
Angel Digital DS-37808 (12.98/1 LP)

1 PAVAROTTI PREMIERES
Rare Verdi Arias (Claudio Abbado)
CBS Masterworks M 37228 (—/I LP)

l PAVAROTTI’S GREATEST HITS
London PAV 2003-4 (15.98/2 LPs)

i SHOSTAKOVICH: Symphonies 1 & 9

London Phil. (Hitink)

London Digital LDR 71017 (12.98/1 LP)

i BOLLING: Toot Suite For Trumpet & Jazz Piano

Columbia FM 36731 (-/I LP)
' PLACIDO DOMINGO/CARLO MARIA GIULINI

“Gala Opera Concert”
Deutsche Grammophon 2532 009 (12.98/1 LP)

J BOLLING: Suite For Flute And Jazz Piano

Rampal, BoHing/Columbia M33233 (—/I LP)

) MASSENET WERTHER
Carreras, Von Stade
Philips 679 051 (32.94/3 LPs)

9 PAVAROTTI: My Own Sto
London PAV2007 (17

7 8

6 12

5 16

— 1

12

32

8 12

10

11

16

1

68

16

8

n Story
.96/2 LPs)

18 252

14 28

CL/ISSIC/1L/1LBUM REVIEWS
HAIKOVSKY: Nutcracker Suite; Swan Lake Suite — Min-

ota Orchestra, Leonard Siatkin, conductor — Pro Arte

B-121 — Producers: Mark Aubort and Joanna Nickrenz —
I: 9.98 — Digitai

he dynamic merriment and acoustic range on this piece are

efuily captured on vinyl. The now familiar “Nutcracker”

mes are so finely recorded it almost seems as though the

inesota Orchestra decided to perform in the listeners’ living

ms. This piece remains one of Tchaikovsky’s most resilient

'ks, although critical acclaim during his lifetime was absent,

jnce Of The Sugar-Plum Fairy” and “Russian Dance:

jpak” present Tchaikovsky’s penchant for scanning

otional calm and turbulence in one work.

(. BACH: O! holder Tag, erwunschte Zeit; Wedding Cantata, fP

/V 210 — Judith Nelson with the Bach Ensemble; Joshua
1 1 > \( \

kin, director — Nonesuch D-79013 — Producers: Marc J. , I* ' • "

Bort and Joanna Nickrenz — List: 8.98 — Digital.

This is folk music for the uppercrust from the great Bach —
isic that was commissioned piece by piece while the com-

ser was holding the position of Leipzig’s music director. The

jsic, smooth and uncluttered, is played on the traditional in-

uments of Bach’s day. The Bach Ensemble provides the ap-

opriate groundwork from which Judith Nelson’s crystalline

d articulate soprano soars.

I

STORALES Di NOEL — Jean-Plerre Rampal, Alexandre

oya and Michel Legrand with the London Symphony

hestra— CBS FM 37205— Producer: Roy Emerson— List:

le — Bar Coded
; is released as a holiday season treat from CBS, but the per-

lal energy of the artists mingled with their expert

sicianship, can keep this on the shelf beyond the New/ Year,

npal, Lagoya and Legrand’s reading of some Christmas

5SICS like "Jingle Bells” border on jazz, but it in no way

embles what is called pop music today. For mellow moments

ront of the fireplace.

RAMPAL
LAGOYA
LEGRAN
NOEL.

ddie Rabbitt

The Pointer Sisters

MGM GRAND HOTEL, Las Vegas — Con-

sidering the number of hit country and pop

crossover singles he has had, in addition to

the national TV exposure accorded by his

Miller beer ads, you’d think Eddie Rabbitt

would be a household word by now.

However, since he straddles that fine line

between country and pop (with a side help-

ing of rock thrown in for good measure), the

tall, dark and affable singer hasn’t yet es-

tablished a singular, identifiable image, un-

like some of his less successful, but more

recognizable contemporaries.

Unfortunately, that was perhaps the main

problem that caused a less than full house

here when Rabbitt made his Vegas debut

recently, because it certainly wasn’t his per-

formance. Dressed in his trademark black,

Rabbitt seemed as relaxed and comfor-

table before the older Vegas crowd open-

ing night as he has before the crowd at, say,

the Palomino club in L.A.

Rabbitt’s backing band. Hair Trigger,

was as accomodatieg working with the

hotel’s house orchestra as the singer was in

serving up a healthy number of his older,

more country tunes, such as “Rocky Moun-

tain Music,” “Two Dollars In The Jukebox,”

the Rabbitt-written “Kentucky Rain” (which

was a million-seller for the patron saint of

the Vegas stage, Elvis Presley) and a rave-

up of the classic country instrumental,

“Orange Blossom Special.”

The country fare was balanced neatly

with such chart-topping crossover selec-

tions as “Drivin’ My Life Away,” “I Love A
Rainy Night,” “Suspicions” and his most re-

cent success, “Step By Step.” He also gave

a good, rockin’ shot to his current single,

“Someone Could Lose a Heart Tonight.”

When all was said and done, he’d managed

to win over an appreciative if somewhat

reserved crowd.
Wish the same could be said for the

openers, Anita, Ruth and June Pointer, aka

the Pointer Sisters, but this was just not

their audience. Try as they might, with

remarkable vocal range and material as

superb as “Slow Hand,” the trio hadatough

time connecting. A short set, minimal stag-

ing and lightweight arrangements gave the

band little impact. Too bad, because

throughout their career the Pointers have

always stood on the threshold of national

acceptance with some excellent singles but

never the right direction in terms of perfor-

mance. For all their verve, the threesome

got only cordial applause.
michael glynn

set. New keyboardist Derek Nakamoto

provided a harder edge to the group’s

predominantly woodwind-and koto-

oriented sound, and stand-in bassist Dean

Cortez added a progressive and powerful

rhythm.

On thewhole, the band displayed greater

maturity on stage than ever before,

recreating such favorites as “Kokoro”

(featuring kotoist June Okida Kuramoto),

“Dada” and “Cruisin’ J-Town” and introduc-

ing such strong new numbers as “Obon”

(the title track to the upcoming LP, due in

January), “Fifths,” “So Alive,” “I Know” and

“Breaking Away Gently” (featuring lead

vocalist Teri Kusumoto).

While many of the old favorites drew the

expected good response from the

hometown crowd, the harder-edged new

numbers also made an impression.

Ail in all, Hiroshima — comprised of Dan

Kuramoto on woodwinds, June Okida

Kuramoto on koto, Johnny Mori on taiko

(drums), Danny Yamamoto on drums,

Peter Hata on guitar, vocalists Teri

Kusumoto and Jess Acuna, Derek
Nakamoto on keyboards and stand-in

Dean Cortez on bass — showed it was alive

and well after its prolonged absence from

the scene.
Opening act Tim Weisberg warmed up

the audience admirably with a rousing set.

The flutist and his band put on a show that

could have headlined on'another night.

richard imamura

H iroshima

GREEK THEATRE, L.A. — After a six-

month layoff due to internal turmoil and

changes. Arista recording group Hiroshima

returned to performing with a rousing show

before a nearly packed house on this chilly

October night. Sporting a new line-up and

new songs from its upcoming LP,

Hiroshima rose to the occasion before its

hometown crowd.

Led by com poser/ saxophonist Dan
Kuramoto, the band breezed through its

ROXY, L.A. — Music lovers that let their

ears travel to that outer region of

jazz/rock/R&B called fusion are normally

more sedate than fans of any one of the

idioms comprising the fusion genre. But

such was not the case recently when that

special brand of music energy plied by

Yellowjackets descended upon L.A.

A stinging 45-minute set prompted literal

raves from an audience that acted more

like it was witnessing the devasting

decibels and heavy metallurgic attack of an

AOR band rather than the finely tuned,

melodic groove music of Yellowjackets.

It was clear that each of the Yellowjackets

players added a particular nuance to the

music, giving a distinct flavor that tran-

scended preconceptions of what fusion is

about. Robben Ford’s blazing, piercing

guitar play meshed nicely with keyboardist

Russell Ferrante’s textural aura and ex-

pressive solos, while drummer Ricky Law-

son and bassist Jimmy Haslip laid down a

bottom thick and creamy enough to sleep

on.

But It was the Weather Report-inspired

vamping of “Hornets” that started the

rowdy audience to buzz, an effect that was

spurred by Ferrante’s humming synth lines

and the molten guitar attack of Ford. Law-

son’s relentless attack on the drum kit was

tangential to Haslip’s simultaneously

melodic and rhythmic bass interplay.

Yellowjackets, which was backed by a

slide show depicting its namesake insect in

various environs, was not bent on the

predacious sounds of post-acid flash rock

or a zombie funk rut. The contemplative

side of Yellowjackets emerged on "Almost

Dawn,” a meditative song that slowly

transformed into a rollicking conversation

of infectious but not predominating rhythm.

michael martinez
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Weeks
On

11/14 Chart

I-M

li

1 4 8.98

FOREIGNER (Atlantic SO 16999)

2 TATTOO YOU

3 ESCAPE

8.98
ROLLING STONES

(Rolling Stones/Atlantic COC 16052) 2 11

G)

JOURNEY (Columbia TC 37408) 4 16

4JGHOST IN THE MACHINE S98
THE POLICE (A&MSP-3730) 5 5

5 NINE TONIGHT 1298
BOB SEGER & THE SILVER BULLET BAND

(Capitol STBK-1 21 82) 3 9

f^RAISE!—
^ EARTH, WIND & FIRE (ARC/ColumbiaTC 37548) 11 2

7 BELLA DONNA S98
STEVIE NICKS (Modern/Atlantic MR 38-139) 6 15

8 ABACAB
GENESIS (Atlantic SD 19313^ 8

9 THE INNOCENT AGE
DAN FOGELBERG

(Full Moon/Epic KE2 37393) 7 10

PHYSICAL 898
OLIVIA NEWTON-JOHN (MCA-5229) 19 4

11 PRIVATE EYES 8 98
DARYL HALL & JOHN OATES (RCA AFL1-4028) 12 10

12 SOMETHING SPECIAL 89s
KOOL & THE GANG (De-Llte/PolyGram DSR 8502) 13 6

13 PRECIOUS TIME 898
PAT BENATAR (Chrysalis CHR 1346) 10 18

14 IF I SHOULD LOVE AGAIN 896
BARRY MANiLOW (Arista AL 9573) 14 6

LI 5J EXIT . . . STAGE LEFT i59s
RUSH (Mercury/PolyGram SRM-2-7001) 61 2

16 SONGS IN THE ATTIC
BILLY JOEL (CoiumbiaTC 37461) 9 8

17 NEVER TOO MUCH
LUTHER VANDROSS (Epic FE 37451) 17 10

5; WHY DO FOOLS FALL IN
LOVE 898

DIANA ROSS (RCA AFL1-4153) 25 3

19 BREAKIN’AWAY 898
AL JARREAU (Warner Bros. BSK 3576) 15 14

20 DON’T SAY NO 898
BILLY SQUIER (Capitol ST 12146) 16 28

21 STREET SONGS 89s
RICK JAMES (Gordy/MotownG8-1002M1) 18 31

22 GREATEST HITS 898
QUEEN (Elektra 5E-564) 58 2

23 CONTROVERSY 898
PRINCE (Warner Bros. BSK 3601) 28 3

24 NEW TRADITIONALISTS 898
DEVO (Warner Bros. BSK 3595) 24 7

25 THE MANY FACETS OF
ROGER 8.98

ROGER (Warner Bros. BSK 3594) 22 10

26 LONG DISTANCE
VOYAGER 898

THE MOODY BLUES
(Threshold/PolyGram TRL-1-2901) 20 25

27 IN THE POCKET 898
COMMODORES (Motown M8-955M1) 27 20

28 TIME EXPOSURE 898
LITTLE RIVER BAND (Capitol ST-12163) 21 11

29 BEAUTY AND THE BEAT 898
THE GO-GO’S (I.R.S./A&M SP 70021) 29 17

30 FEELS SO RIGHT 89s
ALABAMA (RCA AHL-1-3930) 32 37

31 THE BEST OF BLONDIE 898
(Chrysalis CHR 1337) 36 4

32 HI INFIDELITY
REO SPEEDWAGON (Epic FE 36844) 26 50

33 WORKING CLASS DOG 898
RICK SPRINGFIELD (RCA AFL 1-3697) 34 35

34 FREEZE-FRAME 898
THE J. GEILS BAND (EMI America SOO-17062) 83 2

Weeks
On

11/14 Chart

35 IT’S TIME FOR LOVE
TEDDY PENDERGRASS (Phila.lnt'l./CBSTZ 37491) 23 8

36 ALL THE GREAT HITS ia 98
DIANA ROSS (Motown M13-960C2) 40 4

37 INSIDE YOU
THE ISLEY BROTHERS (T-Neck/CBS FZ 37533) 41 4

38 ALLIED FORCES 898
TRIUMPH (RCA AFL1-3902) 33 10

39 TONIGHT I’M YOURS 898
ROD STEWART (Warner Bros. BSK 3602) — 1

40 WILLIE NELSON’S
GREATEST HITS (AND
SOME THAT WILL BE)

WILLIE NELSON (Columbia KC2 37542) 31 10

41 FANCY FREE 898
OAK RIDGE BOYS (MCA-5209) 45 25

42 THE ONE THAT YOU LOVE 8 98
AIR SUPPLY (Arista AL 9551) 44 24

CIRCLE OF LOVE 898
THE STEVE MILLER BAND (Capitol ST-12121) 78 2

44 HEAVY METAL is98
ORIGINAL SOUNDTRACK

(Full Moon/Asylum DP-90004) 38 16

45 TORCH 898
CARLY SIMON (Warner Bros. BSK 3592) 46 6

46 SHOWTIME 898
SLAVE (Cotillion/Atlantic SD 5227) 37 7

47 GREATEST HITS 898
KENNY ROGERS (Liberty LOO-1 072) 42 58

48 GIVE THE PEOPLE WHAT
THEY WANT 898

THE KINKS (Arista AL 9567) 39 11

49 TONIGHT!
THE FOUR TOPS

(Casablanca/PolyGram NBLP 7258) 35 12

50 DIARY OF A MADMAN
OZZY OSBOURNE (Jet/CBS FZ 37492) — 1

51 SHARE YOUR LOVE 898
KENNY ROGERS (Liberty LOO-1 108) 48 20

52 PIRATES 898
RiCKIE LEE JONES (Warner Bros. BSK 3432) 43 16

53 THE DUDE 898
QUiNCY JONES (A&M SP-3721) 53 34

54 THIS IS THE WAY 898
ROSSINGTON COLLINS BAND (MCA-5207) 30 7

55 CHRISTOPHER CROSS 898
(Warner Bros. BSK 3383) 49 95

56 HOOLIGANS is98
THE WHO (MCA 2-12001) 56 5

7J RE-AC-TOR 898
NEIL YOUNG and CRAZY HORSE

(Reprise HS 2304) — 1

58 DISCIPLINE 898
KING CRIMSON (Warner Bros. BSK 3629) 65 4

59 THE TIME 898
(Warner Bros. BSK 3598) 52 13

60) LAW AND ORDER 898
LINDSEY BUCKINGHAM (Asylum 5E-561) 71 3

61 TIME
ELO (Jet/CBS FZ 37371) 50 14

62 ARTHUR — THE ALBUM 898
ORIGINAL SOUNDTRACK (Warner Bros. BSK 3582) 54 12

163; GET LUCKY
LOVERBOY (Columbia FC 37638) 91 2

64 STEP BY STEP 898
EDDIE RABBITT (Elektra 5E-532) 57 14

65 STANDING TALL 898
CRUSADERS (MCA-5254) 47 7

66 ENDLESS LOVE 898
ORIGINAL SOUNDTRACK

(Mercury/PolyGram SRM-1-2001) 51 18

67 EL LOCO 898
ZZ TOP (Warner Bros. BSK 3593) 59 16

K6S) LIVING EYES 898
THE BEE GEES (RSO/PolyGram RX-1-3098) — 1

Weeks
On

11/14 Chan

69 AS FAR AS SIAM 898
RED RIDER (Capitol ST-121145) 75 11

70 JUICE 898
JUICE NEWTON (Capitol ST-12136) 63 38

71 LIVE IN NEW ORLEANS 998
MAZE featuring FRANKIE BEVERLY

(Capitol SKBK-1 21 56) 60 22

72 CRIMES OF PASSION 898
PAT BENATAR (Chrysalis CHE 1275) 64 66

73 SOLID GROUND 898
RONNIE LAWS (Liberty LO-51087) 55 8

74 WALK UNDER LADDERS 898
JOAN ARMATRADING (A&M SP-4876) 80 6

75 EVERY HOME SHOULD
HAVE ONE 898

PATTI AUSTIN
(Qwest/Warner Bros. QWS 3591) 62 8

76 QUARTERFLASH 898
(Geffen GHS 2003) 97 5

77 PRETENDERS II 898
PRETENDERS (Sire SRK 3572) 69 14

78 KING COOL 898
DONNIE IRIS & THE CRUISERS

(Carousel/MCA-5237) 79 9

79 PARADISE THEATER 898
STYX (A&M SP-3719) 74 43

80 ALMOST BLUE
ELVIS COSTELLO (Columbia FC 37562) 118 2

81 THE FRIENDS OF MR.
CAIRO 898

JON & VANGELIS
(Polydor/PolyGram PD-1-6326) 70 17

82 WATTS IN A TANK 798
DIESEL (Regency RY 19315) 85 12

83 URBAN CHIPMUNK 898
THE CHIPMUNKS (RCA AFL 1-4027) 76 26

84 THE GEORGE BENSON
COLLECTION 1698

GEORGE BENSON (Warner Bros. 2HW 3577) — 1

85 HIGH ’N’ DRY 898
DEF LEPPARD (Mercury/PolyGram SRM-1-4021) 66 16

86 CRAZY FOR YOU 898
EARL KLUGH (Liberty LT-51 113) 102 4

87 HANG ON FOR YOUR LIFE -
SHOOTING STAR (Virgin/Epic NRR 37407) 82 14

88 ROUND TRIP 898
THE KNACK (Capitol ST-12168) 94 4

89 COMPUTER WORLD 898
KRAFTWERK (Warner Bros. HS 3549) 92 25

90 MSG

91 FREETIME

92 QUINELLA

8.98
MICHAEL SCHENKER GROUP

(Chrysalis CHR 1336) 93 7

8.98
SPYRO GYRA (MCA-5238) 72 13

ATLANTA RHYTHM SECTiON
(Columbia FC 37550) 67 10

93 CAMOUFLAGE 898
RUFUS with CHAKA KHAN (MCA-5270) 106 4

(94) STARS ON LONG PLAY II 898—^ Performed by Stars On
(Radio Records/Atlantic RR 19314) 105 4

95 AEROBIC DANCING 898
featuring DORIAN DAMMER (Parade/Peter Pan 100) 98 7

96 THERE’S NO GETTIN’
OVER ME 898

RONNIE MILSAP (RCA AHL 1-4060) 96 13

97 CARL CARLTON 898
(20th Century Fox/RCA T-628) 84 18

98) BEST OF THE DOOBIES
VOLUME II 898
THE DOOBIE BROTHERS (Warner Bros. BSK 3612) — 1

99 FIRE OF UNKNOWN
ORIGIN

BLUE OYSTER CULT (Columbia FC 37389) 68 20

100 WANNA BE A STAR 89b
CHILLIWACK (Millennium/RCA 1-7759) 110 12



loi booo
Weeks
On

11/14 Chart

101 “LIVE”
BARBARA MANDRELL (MCA-5243)

8.98
107 13

102 1 LIKE YOUR STYLE
^— JERMAINE JACKSON (Motown M8-952M1)

8.98
86 10

103) NIGHTCRUISING
BAR-KAYS (Mercury/PolyGram SRM-1-4028)

8.98
138 2

104 BACK IN BLACK
AC/DC (Atlantic SD 16108)

8.98

81 65

105 FANCY DANCER
ONE WAY (MCA-5247)

8.98
73 9

106 SOME DAYS ARE
DIAMONDS

. JOHN DENVER (RCA AFL 1-4055)
8.98

103 21

lOTi HOOKED ON CLASSICS 8.98

THE ROYAL PHILHARMONIC ORCHESTRA
(RCA AFL1-4194)

i08; GREG LAKE
(Chrysalis CHR 1357)

— 1

8.98
119 4

109 CAROL HENSEL’S EXERCISE
AND DANCE PROGRAM
(Vintage/Mirus VNI 7713)

8.98
115 40

110 BLACKS WHITE
-V POINTER SISTERS (Planet/Elektra P-18)

111) PERHAPS LOVE
^ PLACIDO DOMINGO (CBS MF 37243)

8.98
88 21

—
144 4

112 SIGN OF THE TIMES
BOB JAMES (Tappan Zee/Columbia FC 37495)

-
95 11

113 THE PRESSURE IS ON
^HANK WILLIAMS, JR. (Elektra/Curb 5E-535)

8.98
117 13

Il4 OCTOBER
\ U2 (island ILPS 9680)

8.98
128 3

115 CHARIOTS OF FIRE 8.98

ORIGINAL SOUNDTRACK MUSIC BY
VANGELIS (Pelydor/PelyGram PD-1-6335) 125 6

116 MOVING PICTURES
RUSH (Mercury/PolyGram SRM-1-4013)

8.98
69 39

117 THE STEVE MARTIN
BROTHERS
STEVE MARTIN (Warner Bros. BSK 3477)

8.98
122 3

118 LOVE ALL THE HURT
AWAY
ARETHA FRANKLIN (Arista AL 9552)

8.98
77 13

119 PREMONITION
SURVIVOR (Scotti Bros./CBS ARZ 37549)

8.98
124 9

120 LOVE BYRD 8.98
DONALD BYRD AND 125TH ST.. N.Y.C.
(Elektra 5E-531) 99 9

121 GO FOR IT
SHALAMAR (Solar/RCA BXL 1-3984)

8.98
90 6

122 THE SPIRIT’S IN IT
PATTI LaBELLE (Phila. Int’l/CBS FZ 37380)

—
109 10

123 THIS KIND OF LOVIN’
THE WHISPERS (Solar/RCA BXL 1-3976)

8.98
87 10

124) MAIDEN JAPANW IRON MAIDEN (Harvest/Capitol MLP-15000)
5.98

134 4

125 TOUCH _

GLADYS KNIGHT & THE PIPS
(Columbia FC 37086) 127 12

126 PIECES OF A DREAM
(Elektra 6E-3S0)

8.98
133 8

127 NOVO COMBO
(Polydor/PolyGram PD-1-6331)

8.98
129 9

128 AEROBIC DANCING
BARBARA ANN AUER (Gateway GSLP-7610)

8.98
112 18

129 CHANCES ARE
BOB MARLEY (Cotillion/Atlantic SD 5228)

8.98
104 5

130 DIRTY DEEDS DONE DIRT
CHEAP
AC/DC (Atlantic SD 16033)

131) SOMETHING ABOUT YOU
ANGELA BOFILL (Arista AL 9576)

8.98
113 32

8.98 — 1

132 GREATEST HITS
THE DOORS (Elektra 5F-515)

8.98
114 56

133 BET YOUR HEART ON ME
JOHNNY LEE (Full Moon/Asyium 5E-541)

8.98
137 6

134 BLIZZARD OF OZZ
OZZY OSBOURNE (Jet/CBS JZ 36812)

-
121 32

135 BIG CITY
MERLE HAGGARD (Epic FE 37593)

—
147 4

136 HOT ROCKS
THE ROLLING STONES (Londcn 2PS 606)

12.98
151 6

137 TOM TOM CLUB
(Sire SRK 3628)

8.98
139 5

138 DANGEROUS
ACQUAINTANCES
MARIANNE FAITHFULL (Island ILPS 9648)

I3» SWITCH V—7 SWITCH (Gordy/Motown G8-1007M1)

8.98
101 6

8.98
149 3

140 MISTAKEN IDENTITY
KIM CARNES (EMI America SO-17052)

8.98
100 30

141 DEAD SET
GRATEFUL DEAD (Arista A2L 8606)

12.98
108 10

142 ANNE MURRAY’S GREATEST
HITS
(Capitol SOO-12110)

8.98
148 90

143 FOR YOUR EYES ONLY
ORIGINAL SOUNDTRACK (Liberty LOO-1 109)

8.98
116 20

144 THE JAZZ SINGER
NEIL DIAMOND (Capitol SWAV-12120)

9.98
150 49

US IN HARMONY 2
VARIOUS ARTISTS (Columbia BFC 37641

)

-
1

146 ANTHOLOGY
- THE BABYS (Chrysalis CHR 1351)

8.98
156 4

147 GWEN McCRAE
(Atlantic SD 19308)

8.98
152 4

14^ SKYYLINE
V- SKYY (Salsoul/RCA SA-8548)

8.98
161 3

149 IT MUST BE MAGIC
TEENA MARIE (Gordy/Motown G8-1004M1)

8.98
111 24

150) STOP AND SMELL THE
^ ROSES
^ RINGO STARR (Boardwalk NB1 33246)

8.98
1

151) FACE TO FACE
GO (Arista AL 9547)

8.98
162 2

152 I’M IN LOVE
EVELYN KING (RCA AFL 1-3692)

8.98
135 19

153 UNTOLD PASSION _
NEAL SCHON & JAN HAMMER
(Columbia FC 37600)

154) CHRISTMAS
j / KENNY ROGERS (Liberty LOO-51 115)

153 6

8.98
1

|5^! THE POET
BOBBY WOMACK (Beverly Glen BG 10000)

8.98
166 2

156 AGAINST THE WIND 8.98
BOB SEGER & THE SILVER
BULLET BAND (Capitol SOO 12041) 158 8

157 LOVE IS THE PLACE
CURTIS MAYFIELD (Boardwalk NB1 33239)

8.98
160 6

158 REFLECTION
GIL SCOTT-HERON (Arista AL 9566)

8.98
132 9

159 ROCK & ROLL ADULT
GARLAND JEFFREYS (Epio FE 37436)

-
163 4

160 RODNEY CROWELL
(Warner Bros. BSK 3587)

8.98
141 8

161 MY MELODY
DENIECE WILLIAMS (ARC/Columbia FC 37048) 167 34

162 LOST IN LOVE
AIR SUPPLY (Arista AL 9530)

8.98
164 88

163 DEAD RINGER
MEAT LOAF
(Cleveland Infl./Epic FE 36007) 126 10

f64) EXPOSED II
Y VARIOUS ARTISTS (CBS X2 37601)

-
1

165 HOLLYWOOD, TENNESSEE
CRYSTAL GAYLE (Columbia FC 37438)

-
172 10

166 CURED
STEVE HACKETT (Epic ARE 37632)

-
168 5

167 LOVERBOY
(Columbia JC 36762)

—
170 44

168 EXIT
TANGERINE DREAM (Elektra 5E-557)

8.98
173 3

ALPHABETIZED TOP 200 ALBUMS (BY ARTIST)

169 TOO LATE THE HERO
JOHN ENTWISTLE (Atco SD 38-142)

8.98
143 7

170 RODEO ROMEO
MOE BANDY (Columbia FC 37568)

—
174 3

171 MICKEY MOUSE DISCO
(Disnevland 2504)

4.98
178 92

172

@
HARD PROMISES
TOM PETTY AND THE HEARTBREAKERS
(Backstreet/MCA BSR-5160)

8.98

120 27

BOBBY AND THE
MIDNITES
BOB WEIR (Arista AL 9568)

8.98
1

174 GREATEST HITS
CHARLEY PRIDE (RCA AHL1-4151)

8.98
179 3

175 LENA HORNE: THE LADY
AND HER MUSIC LIVE ON
BROADWAY 13.98
LENA HORNE (Qwest/Warner Bros. 2QW 3597) 130 10

176 GREATEST HIT 8.98
CHEECH & CHONG (Warner Bros. BSK 3614) 178 4

177 WIRED FOR SOUND
CLIFF RICHARD (EMI America SW-17059)

8.98
136 6

178 THE RED AND THE
BLACK
JERRY HARRISON (Sire SRK 3631)

8.98
1

179 LORD UPMINSTER
IAN DURY (Polydor/PolyGram PD-1-6337)

8.98
195 3

180 I’M A LADY
TERRI GIBBS (MCA-5255)

8.98
182 4

181 ZENYATTA MONDATTA
THE POLICE (A&M SP-4831)

8.98
1

182 ANTHOLOGY
GROVER WASHINGTON. JR.
(Motown M9-961A2)

9.98

183 3

183 ALL OF THE ABOVE
THE JOHN HALL BAND
(EMI America SW-17058)

8.98

1

184 VOICES 8.98
DARYL HALL & JOHN OATES (RCA AQL 1-3646) 191 67

185 CAPTURED
JOURNEY (Columbia KC2 37016)

-
185 40

186 INDIAN SUMMER
AL STEWART (Arista A2L 8607)

15.98
1

187 BELIEVERS 8.98
DON McLEAN (Millennium/RCA BXL1-7762) — 1

188 STRICTLY PERSONAL
THE ROMANTICS
(Nemperor/CBS ARZ 37435) 188 4

189 NORTH COAST 8.98
MICHAEL STANLEY BAND (EMI America SW-17056) 171 17

190 MECCA FOR MODERNS
THE MANHATTAN TRANSFER
(Atlantic SD 16036)

8.98

194 24

191 LULU
(Alfa AAB-11006)

8.98

165 9

192 WHAT A WOMAN NEEDS
MELBA MOORE (EMI America ST-17060)

8.98 _ 1

193 FIRE DOWN UNDER
RIOT (Elektra 5E-546)

8.98
159 13

194 THE COMPLETION
BACKWARD PRINCIPLE
TUBES (Capitol SOO-12151)

8.98
131 26

195 PERFORMANCE 15.98
ASHFORD & SIMPSON (Warner Bros. 2WB 3524) 146 6

196 SHORT BACK N’ SIDES
IAN HUNTER (Chrysalis CHR 1326)

8.98

155 13

197 MONDO MANDO
DAVID GRISMAN (Warner Bros. BSK 3618)

8.98

123 6

198 ’SNAZ
NAZARETH (A&M SP-6703)

13.98

142 8

199 BLOOD ON THE BRICKS
IRON CITY HOUSEROCKERS (MCA-5252)

8.98

177 5

200 COUP DE GRACE
MINK DEVILLE (Atlantic SD 19311)

8.98

175 6

AC/DC 104,130

Aerobics (Auer) 128

Aerobics (Dammer) 95

Air Suppiy 42,162

Alabama 30

Armatrading, Joan 74

Ashford & Simpson 195
‘ Atianta Rhythm Section 92

Austin, Patti 75

Babys 146

Bandy, Moe 170

Bar-Kays 103

Bee Gees 68

Benatar, Pat 13,72

I

Benson, George 84

Biondie 31

Blue Oyster Cult 99

Bolill, Angela 131

Buckingham, Lindsey 60

Byrd, Donald 120

Carlton, Carl 97

Carnes, Kim 140

Cheech & Chong 176

Chilliwack 100

Chipmunks 83

Commodores 27

Costello, Elvis 80

Cross, Christopher 55

Crowell, Rodney 160

Crusaders 65

Def Leppard 85

Devo 24

Diamond, Neil 144

Diesel 82
Domingo, Placido Ill

Doobie Brothers 98

Doors 132

Dury, Ian 179

Earth, Wind & Fire 6

ELO 61

Entwistle, John 169

Exposed II 164

Faithfull, Marianne 138

Fogelberg, Dan 9

Foreigner 1

Four Tops 49
Franklin, Aretha 118

Gayle, Crystal 165

Genesis 8

Gibbs, Terry 180

Go-Go's 29

GQ 151

Grateful Dead 141

Grisman, David 197

Hackett, Steve 166

Haggard, Merle 135

Hall & Oates 11,184

Hall, John 183

Harrison, Jerry 178

Hensel, Carol 109

Horne, Lena 175

Hunter, Ian 196

In Harmony 2 145

Iris, Donnie 78
Iron City Houserockers 199
Iron Maiden 124

Isley Brothers 37

Jackson, Jermaine 102

James, Bob 112
James, Rick zi

Jarreau, Al 19

Jeffreys, Garland 159
J. Geils Band 34
Joel, Billy 16

Jon & Vangelis 81

Jones, Quincy S3
Jones, Ricki Lee 52
Journey 3,185

King Crimson 58
King, Evelyn 152
Kinks 48

Klugh, Earl 86
Knack 88
Knight, Gladys 125
Kool & The Gang 12

Kraftwerk 89
LaBelle, Patti 122
Lake, Greg 108
Laws, Ronnie 73
Lee, Johnny 133
Little River Band 28
Loverboy 63,167
Lulu 191

Mandrell, Barbara 101

Manhattan Transfer 190

Manilow, Barry 14

Marie, Teena 149
Marley, Bob 129

Martin, Steve 117
Mayfield, Curtis 157
Maze 71

McCrae, Gwen 147

McLean, Don 187

Meat Loaf 163
Mickey Mouse Disco 171

Miller, Steve 43

Milsap, Ronnie 96
Mink DeVille 200
Moody Blues 26

Moore, Melba 192
Murray, Anne 142

Nazareth 198
Nelson, Willie 40

Newton, Juice 70

Newton-John, Olivia 10

Nicks, Stevie 7

Novo Combo 127

Oak Ridge Boys 41

One Way 105

Osbourne, Ozzy 50,134

Pendergrass, Teddy 35
Petty, Tom 172

Pieces Of A Dream 126

Pointer Sisters 110

Police 4,181

Pretenders 77

Pride, Charley 174

Prince 23

Quarterflash 76

Queen 22

Rabbitt, Eddie 64

Red Rider 69

REO Speedwagon 32

Richard, Cliff 177

Riot 193

Roger 25

Rogers, Kenny 47,51,154

Rolling Stones 2,136

Romantics 188

Ross, Diana 18,36

Rossington Collins Band 54

Royal Philharmonic Orchestra 107

Rufus 93

Rush 15,116'

Schenker, Michael 90

Schon/Hammer 153

Scott-Heron, Gil 158

Seger, Bob 5,156

Shalamar 121

Shooting Star 87

Simon, Carly 45

Skyy 148

Slave 46

Springfield, Rick 33

Spyro Gyra 91

Squier, Billy 20

Stanley, Michael 189

Starr, Ringo 150

Stars On Long Play II 94

Stewart, Al 186
Stewart, Rod 39

Styx 79

Survivor 119

Switch 139

Tangerine Dream 168

Time 59

Tom Tom Club 137

Triumph 38

Tubes 194

U2 114

Vandross, Luther 17

Washington, Grover Jr 182

Weir, Bob 173

Whispers 123
Who 56

Williams, Deniece 161

Williams, Hank Jr 113

Womack, Bobby 155

Young, Neil 57

ZZ Top 67

SOUNDTRACKS

Arthur — The Album 62

Chariots Of Fire 115
Endless Love 66

For Your Eyes Only 143
Heavy Metal 44



CMSSFIEDS
CLASSIFIED AD RATE 35 CENTS PER WORD

Count every word Including all words In firm name. Numbers In address count as one word. Minimum ad
accepted $10.00. CASH OR CHECK MUST ACCOMPANY ALL ORDERS FOR CLASSIFIED ADVERTIS-
ING. It cash or check Is NOT enclosed with order your classitled ad will be held tor following Issue pending
receipt ol your check or cash. NOTICE — $18B Classified Advertisers (Outside USA add $78 to your pre-

sent subscription price). You are entitled to a classitled ad of 40 words In each week's Issue lor a period of

one full year, 52 consecutive weeks. You are allowed to change your Classitled each week If you so desire.

All words over 40 will be billed at the rate ol 35C per word. Please count words carefully. Be sure your

Classified Ad Is sent to reach Hollywood publication office, 6363 Sunset Blvd, Los Angeles, CA 90028 by

Wednesday, 12 noon, of preceding week to appear In the following week's Issue.

Classified Ads Close WEDNESDAY

RECORDS-MUSIC
EXPORT ONLY. All brands phonograph records and pre-

recorded audio and video tapes (NTSC and PAL). Also

largest selection of attractive close-out offers. 33 years of

specialized service to record and tape importers
throughout the world. Overseas dealers and distributors

only. ALBERT SCHULTZ, INC., 116 West 14th St., New
York, N.Y. 10011. Cable: ALBYREP Telex: 236569
Telephone (212) 924-1122.

FOR EXPORT: All labels of phonograph records, car-

tridges. cassettes. Also excellently priced selections of

close-outs. Nearly 30 years of personalized service to im-

porters world over. Wholesale only. DARO EXPORTS,
LOT, 1468 Coney Island Avenue. Brooklyn, NY 11230
Cable: EXPOOARO, NEW YORK,

• • •

FREE CATALOG: New York’s largest and most complete
One-Stop specializing in OLDIES BUT GOODIES. Retail

stores and chains only. Write to: Paramount Records Inc.,

1 Colonial Gate, Plainview, New York 11803.

EMPLOYMENT
SERVICE

SERVICES
COIN ma:hine

ACE LOCKS KEYED ALIKE: Send locks and the key you
want them mastered to: $1.35 each. 10% D/C in lots of 100
or more, RANDEL LOCK SERVICE, 61 Rockaway Ave.,
Valley Stream, N.Y. 11580, (516) 825-6216. Our 49th year
in vending.

COIN M/1CHINES
W4NTED

WE WANT TO BUY: Seeburg Phonographs-201-161-AY-
Q-DS-KD-R-J-G-LPC480-LPC1 - Electra Fleetwood SS
160-LS1-LS2-LS3-USC1-USC2 - Olympian - STD1 -

SPS1-SPS2-STD2-STD3-STD4 - All Ami - Wurlit, 3000-
3100-3200-3700-3800 We pay cash and pickup in our own
truck. United States Amusements, Inc. 2 W. Northfield,

Livingston, New Jersey 03079 - Telephone 201-992-7813
or 201-926-0700.

“JUKEBOX THE GOLDEN AGE.” A pictorial guide to

collectable jukeboxes. 65 pictures in color, 104 pages

'hardbound. It’s pure cream! $13.95/UPS. Jukebox
Collector, 2545CB SE 60th Ct„ Des Moines, Iowa 50317.

SEEBURG LPC 1 50, AMI 200, N 1 50. Johnson coin sorter

& counter 295, Tennis Tourney 200, Electro Dart 100.

BROWSER, 2009 Mott Ave., Far Rockaway, N.Y.

MATA HARI-$695: Evel Knivel-$495: Strikes & Spares-
$595; Airborne Avenger-$295; Atarrians-$225; Dolly Par-
Ion, Getaway-$395; Thunderbolt-$395; Nugent-$695; Hot
Tip-$495; Wheels ll-$395; Sheets-$295: Racer-$295; M-4-
$495; Anti Aircraft-$295, MICKEY ANDERSON. INC. P.O.
BOX 6369 ERIE, PA 16512 PHONE (814) 452-3207

FOR SALE: One penny falls like new $4,000.00, Used OK
Bingo machines, used flippers, and video games. Write

lor special prices. Also have five AMI Music M-1, and M-
11. With dollar bill acceptors. D. & P. MUSIC, 658 W.
Market St„ York, Pa. Box 243 ZIP 17405. PHONE 717—
848-1846.

CONVERSION CARTRIDGES — Play Stereo records on
Seeburg monaural phonos B thru 201 . No adjustments re-

quired — just plug in— eliminate sounddistortion, needle
skipping, excessive record wear. $24.95 postpaid.
Satisfaction guaranteed. Quantity discounts. C.A. THORP
SERVI, 1520 Missouri, Oceanside, Ca. 92054.

3 MIDWAY BULL'S EYE Bally Slots: 1 Jokers Wild. 2
Super 7. 1 Las Vegas — stand model. 2 ACE Luna and
Zodiac with Bonus. 1 YATZY. 100.000 new brass tokens
app dime size. 10.000 used brass tokens quarter size.

Give us an offer in cash or barter deal. HANSA MYN-
TAUTOMATER AB, Box 30041, 400 43 Gothenburg. TEL:
Sweden 31/41 42 00.

FOR SALE: SIrcoma Draw Pokers, Bally Lotta Fun, Bally

Barrel O Fun, & Bally Shoot A Line. Frank GuerrinI
.Vending, 1211 W. 4th St., Lewlstown, Pa. 17044

FOR SALE: Stock Markets, Ticker Tapes, and Hi Flyers.

We also carry a complete line ol Bingos and Uprights. We
are also Distributors lor Amstars Hold and Draw poker
games. Antique slots for legal areas. Call Wassick DIst.

area code 304 - 292-3791. Morgantown, W. Va. 26505.

WASSICK DIST. I am the operators solution to Inlatlon. I

can save you from $300.00 to $500.00 on all video screen
games. We ship overseas. Call Wassick Distributing, area
code 304 292-3791 Morgantown, W.VA. 26505.

FOR SALE: 50 Seeburg 160 selection wall boxes $25
each; 20,000 used 45 rpm records 1000 or less lOt each,
over 1000, 9* each. Waiting 200 scale $200; Rock-Ola
Lowboy $60. One-third down, balance C O D. CENTRAL
MUSIC CO., Box 284, Killeen, Texas 76541.

professionmI
'

COUNTRY RECORD PROMOTION Natior £ ^
national, for free brochure, contact NASHVILLE V>cr

43334 Bryant St., Suite #7, Fremont, Calif 94538

“RECORDING CONTRACT” Production Company see'

attractive female vocalist for major record deal. R&B ar

pop music originals. Send demo cassette, resume^
photo to Mr. Coyle Peek, c/o Flipside Record Prodo
tions, Inc. 127 East 59th St., Suite 201. N.Y.C. N.Y. 1002

• • • I

INCOME TAX SPECIALIST to musicians . Paul MilU

26 Court St., Brooklyn, N.Y. 11242. By mail or appor
ment. Tel (212) 339-0447.

^

MISCELMNEOUS^
CAT STEVENS Private Collector Wants; Records. Tap
(promotional or other), Magazine Articles. In-store t>

plays. Posters, Movies. Music Sheets. Books. Plus a
memorabilia world wide. Genuine replies to: P Alpho:

1107 Heaphy Terrace, Hamilton, New Zealand.
'

• • •

THE “JOHN LENNON” LITHOGRAPH by Alan Aldridi

First litho from "THE BEATLES ILLUSTRATED LYRA
book. Signed and numbered limited edition $150 00. F
brochure and more information call 1-213-876-2551
hrs or write MUSIC HERITAGE ARTWORK, 7188 Suijj

Blvd.. Suite 204. L.A., CA 90056
j

MOVIE MATERIAL (Posters. Stills. Lobby Cards, etc. )l|

sale and trade. HOLLYWOOD BOOK AND POSTER C(
1706 N. Las Palmas Ave., Hollywood. CA 90028. (21
465-8764. «

• • •

DYNAMO POOL TABLES 4x8 - $1,000 each 1/3 depd
& balance C.O.D. I want to buy 22 Col. Crownllne
Machines in good condition. Henry Adams Amuseme
Co. 114 South 1st, P.O. Box 3644. Temple. TX 76501.

HUMOR
JOB HUNTING — NATIONAL BROADCAST TALENT
COORDINATORS can help. We specialize In radio per-
sonnel placement. Programming — Sales — Manage-
ment. Our client stations need qualified people. For con-
fidential details — NATIONAL BROADCAST TALENT
COORDINATORS, Dept. C. P.O. Box 20551, Birmingham,
Alabama 35216 (205-822-9144)

FOR SALE; Uprights and cocktail tables, new and used.
Defender, Pacman, Scrambles, Hustles, Centipedes,
Warlords, Vanguard, Phoenix, Eagle, Pleides, Gorf, Rally

X, Galaxian, Space Invader, Asteroids. Low price and im-
mediate delivery. United States Amusements, New Jer-

sey. Phone and ask for Sal or Alan at (201) 926-0700.

RECONDITIONED MACHINES/TRADE-INS ACCEP-
TED Asteroids, Targ, Battlezone. Space Encounters.
Space Invaders. Space Wars, Lemans. Atari Football,
Gremlin Head On, Ambush, Strikes And Spares, Paragon,
Kiss, Supersonic, Superman, Hot Hand Flash, Star Trek,
Countdown, Playboy, Lost World, Mata Hari. Sinbad, 8 8-

ball TEL: (N.J.) (201) 729-6171.

ATTENTION ANNOUNCERSI Let our total comedy sei

vice unlock bigger ratings for you! Establlshe
professionals offering subscription gagletter. Dee je

Handbooks, career-boosting Monologues. Ir

dividuallzed. Custom Gags and much more. Send fc

FREE INFORMATION PACKAGE. PETER PATTER F-:d

Box 402-C. Pinedale. Calif., 93650.

Rebuilding PolyGram’s Image Is Top Priority For Hensler
(continued from page 14)

major soundtrack LP.”

In addition, Hensler adds, RSO will join

Polydor, Phonogram/Mercury and
Casablanca as a PolyGram label, “but
that’s not formalized yet.”

The second Hensler innovation will be in-

vestment in what he calls "non-radio
programmable” acts. "We plan to release

quite a number of artists that have great in-

ternational stature, but have a hard time
getting on the radio here," he explains. “We
won’t treat them like Top 40 artists, of

course, but if you do it right, it can be a solid

MCA Records 3rd
Quarter Profits Up
(continued from page 6)

MCA attributed the success of the
records and music publishing division for

the three and nine months ended Sept. 30
to higher investment income, in addition to

third quarter credit to the tax provision

representing iower estimated effective an-

nuai income tax rate for the nine months
than used during the prior six months of

1981.

Citing “disappointing resuits of the
filmed entertainment division," MCA board
chairman Lew Wasserman reported that

the company’s revenues for the third quar-

ter were $320,734,000 compared to $332,
387.000 for 1 980, with a net income of $20,-

566.000 (86 cents a share) in 1981 com-
pared to $43,234,000 ($1.83 per share) for

i 1980.

I

The company’s revenue for the nine-

i
month period was $990,184,000, as com-

I

pared to $959,624,000 for 1980, while net

I

income declined to $75,675,000 ($3.17 per

I
share) as compared to $1 1 0,739,000 ($4.70

per share) in 1980, which included extraor-

dinary income of $12,275,000 (52 cents per
share).

business in itself, and you can have a good
chance that some of them will actually

break at some point.

"We just had a good example of this in

the Chariots Of Fire soundtrack by
Vangelis. A half year ago, even three
months ago, everybody had him in the

category of a European artist that is not

really radio programmable in the United

States. That has changed very quickly.”

DIsfrIbutlon Arm Intact

Hensler also plans to stick with the
PolyGram branch distribution system — an
arm of the company that has often been
criticized as the biggest financial drain of

^he past few years. Atvarious times over the

past few years, rumors of mergers with the

MCA or RCA branch systems and the dis-

banding of the system altogether to enable
the company to pact with a confederation of

independent distributors have protrayed a
rather gloomy picture of the branch
system’s future, but Hensler believes he
can turn it around.

“There’s no talk with anyone about dis-

tribution at this point," he says. "1 don’t rule

it out forever, but then again, there aren’t

that many people with whom you could do
something like that. I would consider it very
unlikely. Instead, the route I intend to follow

is to take other people into the system.”
In a direct contrast to Braun’s reluctance

to take on outside labels for distribution,

Hensler f.eels such a policy can produce the
extra volume needed to bolster the branch
system. "First of all, I want to expand our
own (PolyGram’s) volume,” he says,
“because, clearly, our organization can
handle much more volume without much
additional cost. So we intend to expand our
volume, but at the same time, talk to some
outside people whether they would like to

be distributed by us. I think we have
the facilities to do it, and it will make a lot of

sense for a lot of people.
“We certainly have something to offer,"

he adds. “We have a very sophisticated

system, tied in with our worldwide com-
panies, that brings together both European
and American expertise and technical

know-how. It’s a strong system on par with

any system that PolyGram has in Europe.”
Morale Booster

Certainly, such an upbeat attitude on the

part of the company president is one thing

PolyGram needs at this time. Exuding an
optimistic attitude in the face of a for-

midable task, Hensler insists that the com-
pany is on the way back — an assessment
at least partially designed to bolster the

company’s outside image and internal

morale.

“In general. I’m optimistic about the

business," he says. “All the talk about
recession and depression, I don’t share

RIAA, SPARS Form
Joint Committee For
Recording Guideiines
(continued Irom page 32)

Sony’s Rick Plushner, Studer’s Dr. Roger
Lagadec, Mitsubishi’s Lou Dollenger, 3M’s
Clark Duffey and Soundstream’s Dr.

Thomas Stockham covered recent ad-
vances in that field.

Noise reduction system improvements
was also a topic reviewed during the

seminar, with Erik Porterfield representing

the CBS Technology Center on the subject

of its CX system, Jerry Ruzicka and Les
Tyler of dbx, Inc. discussing the firm’s dbx
decoding system and David Robinson of

Dolby Laboratories talking on recent ad-
vances in Dolby noise reduction
technology.

Both RIAA and SPARS have agreed to

hold further interface seminars in the

future, to be coordinated in conjunction

with other industry gatherings to help in-

sure maximum attendance.

that. If you take out the freak year of 197i

plus all of the faulty management projec

tions based on that year, and take a look i

the industry over a longer period of time,

isn’t that bad. You can see how a degrees
professionalism has returned to the recor

business.

“We went overboard as an industry, bi

we are more realistic about it now. I thir

that there are very few industries in th

whole wide world that can have the kind (

growth that records have had over the la

10 or 20 years. I don’t expect the kinds -i

growth rates we had in the ’60s and earl)

’70s, but neither do I expect it to drop,

think we are more likely to see a small ir

crease, maybe more in terms of dollEi

rather than units, but an increas
nonetheless.”

Daniel Kasen Dies
NEW YORK — Daniel Kasen, founder

Peter Pan Industries died in South Orang
N.J. on Nov. 1.

Kasen founded the records, boo.V

tapes and plastic products manufacturir

company 50 years ago. He also served i

president of Synthetic Plastics, Inc.

He is survived by his wife Dale; a
Donald, who is senior vice president

Peter Pan Industries; daughters Adrian a,'

Rhoda and three grandchildren.

Dyer/Kahn Formed
LOS ANGELES — The compar
Dyer/Kahn was recently formed by Rc
Dyer, head of Rod Dyer, Inc., Design a;

Marketing Consultant Services, and tt

company’s recent director of client se
vices, Robert Kahn.

Dyer has a background in design ar
marketing services in divergent areas i

communications since 1967. Kahn joint

Dyer, Inc. in 1978 as a director of creativ

services, a post encompassing duties as
chief copywriter and account supervisor.
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High Court Hears Arguments
In Mesquite, Tex. ArcadeCase

AROUND
THE ROUTE

by Camille Compasio

AMOA Expo ’81 was a “super show for

Gottlieb,’’ in the words of marketing vice

president Marshall Caras— and those of

us who attended the convention and ob-

served the throngs of daily visitors at the

Gottlieb exhibit and the enthusiasm dis-

played for the products shown, can cer-

tainly attest to that statement. In a pre-

convention press release Gottlieb

promised to go full force into Expo and

this they did, with such powerhouse

equipment as “Black Hole,” “Haunted
House” and “Cave Man.” The “Black

Hole” pin was a hit before the convention

and at the present rate of demand it will

continue in production through Novem-
ber, December, and possibly beyond, as

Marshall sees it. “Haunted House,” the

factory’s new tri-level pin, which was in-

troduced at the show, is already heavily

ordered, though production isn’t

scheduled until January or February of

next year. “Cave Man,” which offers a

video game incorporated into a pinball

machine, is scheduled for prototype

testing in mid-January. Also coming up

around the middle of January ’82 is the

premier of Gottlieb’s new video games,

on schedule as Marshall pointed out, and
utilizing the firm’s own in-house

(continued on page 41)

by Earl B. Abrams

WASHINGTON ~ The U.S. Supreme
Court, which usually wrestles with weighty,

constitutional questions, must decide whether

or not a city can prohibit youths from fre-

quenting amusement arcades.

The case, which was argued before the nine

justices last week involves an ordinance

passed by the city of Mesquite, Tex., that bars

under- 1 7-year-olds from playing video games
at an amusement arcade owned by Alladin’s

Castle, a subsidiary of Bally Manufacturing
Corp. Alladin’s owns about 250 such arcades

nationally.

The Mesquite ordinance also directs the

police chief of that Dallas suburb to in-

vestigate “connection with criminal elements”

of applicants for amusement arcades.

The court last week spent most of its time

questioning attorneys on the issue of whether

or not it had jurisdiction to rule on the merits

of the case. Alladin’s attorney, Philip Tone of

Chicago, emphasized that the case hinged on
state law and should not be decided by the

Supreme Court. Elland Archer, Mesquite city

attorney, on the other hand stressed

repeatedly that Texas and U.S. basic laws are

similar enough to permit the court to issue a

decision. This complex jurisdictional question

triggered inquiries to both attorneys by
several of the justices, principally Justices

Byron R. White and William H. Rehnquist.

Other justices, including newly-seated San-

dra Day O’Connor, asked questions regarding

the purpose of the under- 1 7-year-old bar as

that provision relates to the First Amend-
ment. Alladin’s charged that the provision

violates minors’ rights of association and
freedom of expression. Mesquite argued that

children do not have all the rights of adults.

Tone, for the arcade company, repeatedly

(continued on page 42)

Record Third Qtr
Results For Bally
CHICAGO — Robert E. Mullane, chairman,

president and chief executive officer of Bally

Manufacturing Corp. has announced that

Bally’s revenues, net income and earnings per

share for the third quarter and nine months
ended Sept. 30 were at the highest levels in the

company’s history.

For the third quarter of 198 1 ,
revenues were

$224.1 million as compared to $175. 5 million

in the same period last year. Net income of

$24.3 million was 49% above the $16.3 million

earned in the third quarter of 1980. Earnings

per share were 90 cents compared to 60 cents

per share a year ago.

For the first nine months of 1981, revenues

were $667.5 million as compared to $507.8

million in the comparable period of 1980. Net

income of $63.4 million was 64% higher than

the $38.7 million earned in the first nine

months of 1 980. Earnings per share were $2.35

compared to $1.45 per share reported for the

nine months of 1980. Earnings per share for

(continued on page 41)



INDUSTRY NEWS
Amusement Games Mean Additional
Traffic, Dollars For Record Stores
LOS ANGELES — In order to weather the

present era of flat record sales, retailers

around the country are constantly looking for

new ways to increase store traffic and compen-

sate for lagging revenues. With the installation

of amusement games in their business es-

tablishments, many stores have found it

ATE Expects Big
Turnout At’82 Meet
CHICAGO— As previously reported in Cash

Box, the 38th annual Amusement Trades Ex-

hibition (ATE) has relocated to a new conven-

tion site for its 1982 exhibition. The noted in-

ternational trade show will be held Jan. 18-21

in Hall 1 of the National Exhibition Centre in

Birmingham, England, from Monday
through Thursday. This facility is Britain’s

most modern custom-built exhibition center,

according to convention officials, and it offers

first class facilities for both exhibitors and

visitors.

The accommodations in Hall 1 are totally at

ground floor level, which means that for the

first time in several years ATE expects to have

enough space to fully meet most requirements.

Successful Format

Last year’s show broke all records for atten-

dance and number of exhibitors, which in-

cluded some 1500 overseas trade people

representing 46 different countries, with a

sizeable contingent from the U.S. It was at the

1 980 convention that ATE presented a special

preview day, in addition to the normal 3-day

format, and the move proved to be so suc-

cessful it will be repeated this year when the

(continued on page 41)

profitable to augment the tried and true

promotions of in-store marketing displays

and artist appearances.

Some store managers maintain that the

amusement game section in the record store is

the wave of the future, citing such benefits as

the games’ ability to draw a steady flow of
floor traffic and put customers in the store at

lunch time, help pay rent and utilities and
generally help ease the retailer through the dif-

ficult sales period.

Two retailers who are on the cutting edge of

this new trend are Larry Schaeffer, president

of The Vibrations Records stores in Miami
Beach, Fla., and Bill Clark, manager of Music
Odyssey in Brentwood, Calif.

Games Profitable

“The days of just being the record and tape

store pure and simple are over,’’ says Schaef-

fer. “You need something to supplement the

income — whether it be giftware, video tapes,

accessories or amusement games. A store has

to be an entertainment center these days, and
games have been really profitable for us.”

Schaeffer went on to say that he has approx-

imately 30-35 games in three of the 50-85,000

sq. ft. Vibrations stores and hopes to have the

same number in all six outlets by early next

year. He also said the chain will eventually

have separate sections in the stores for both

records and games so as not to interfere with

in-store airplay.

While Schaeffer obtains his games from

several different area distributors, Clark, who
currently has 20 games on the upstairs level of

his store, uses a major Los Angeles operator.

Both store chiefs use an operator for main-

tenance, and remain constantly aware ofwhen

(continued on page 41)

Bally Elects New Vice Presidents
CHICAGO — Robert E. Mullane, chairman

and president of Bally Manufacturing Corp.,

announced that three executives have been

elected as corporate vice presidents of the

company. They are Glenn K. Seidenfeld, Jr.,

corporate secretary and general counsel;

James Barrett, corporate director of manufac-

turing, and Dr. Martin Keane, corporate

director of technology.

Mullane also announced that Paul Ignacek,

manager of corporate accounting, has been

promoted to director of financial reporting

and accounting.

Seidenfeld joined Bally as general counsel in

1976. Previously he had been associated with

McDermott, Will and Emery (Chicago) and
served as attorney-advisor to the Securities

and Exchange Commission in Washington. A
graduate of the University of Illinois College

of Law and Northwestern University, Seiden-

feld is 37 years old and lives in Northfield, 111.

Barrett, who has been associated with Bally

for 1 0 years, was promoted to his present posi-

tion earlier this year after having served as

director of manufacturing for the pinball and

slot machine divisions. Before joining Bally he

was an industrial engineer with the General

Electric Corp. He received his degree in elec-

trical engineering from the Industrial College

in Chicago where he has served as an instruc-

tor. Barrett lives in Brookfield, 111.

Dr. Keane served as vice president of

Midway Manufacturing Company, a wholly-

owned subsidiary of Bally and was assistant

director of technology before being named
director in 1981. He received degrees in elec-

trical engineering from I.I.T. in Chicago and

from the University of Hawaii and he holds a

Ph.D in mathematics from Northwestern Un-
iversity. Prior to joining Bally, he was a

research executive with General Motors Cor-

poration.

Ignacek, who holds a C.P.A. license, is a

graduate of DePaul University. For six years

he was employed by Arthur Young before

joining Bally in 1972.

Rodstein Named
Chairman And CE
At Banner Special
CHICAGO — Albert M. Rodstein has l5

elected chairman of the board and chief

ecutive officer of Banner Specialty Compa

prominent Pennsylvania distributor. At

same time, Rodstein announced that .A

Bruck, senior vice president, has been nar

president and chief administrative office!

Banner and that Jerry Boyle will be promi^

from vice president to vice president :

general manager of the Philadelphia bran

The new appointments became effective N

I.

Banner Specialty Company, with execu

offices in Jenkintown. Penn., and business

fices and showrooms in Philadelpl

Pittsburgh and Baltimore, has been a

tributor of coin-operated vending and ami

ment equipment for the past 65 years.

Rodstein. who has been associated v

almost every aspect of the coin mach

vending machine industry for some 47 ye

has served as president of Banner since H
From 1961 to 1971. he also was senior '

president of Macke Company, wt

simultaneously heading up Banner Speci'

Company. In 1971. he left Macke to de\

full attention to Banner.

Bruck. who has been with Banner for

past eight years, joined the company as '

(continued on pagi

THE JUKE BOX PROGRAMMER
TOP NEW POP SINGLES

1. TROUBLE LINDSEY BUCKINGHAM (Asylum E-47223)

2. YESTERDAY’S SONGS NEIL DIAMOND (Columbia 18-02604)

3. I CAN’T GO FOR THAT (NO CAN DO) DARYL HALL & JOHN OATES
(RCA JB-12361)

4. HOOKED ON CLASSICS THE ROYAL PHILHARMONIC ORCHESTRA
(RCA PB-12304)

5. THE SWEETEST THING (I’VE EVER KNOWN) JUICE NEWTON (Capiioi p-a-5046

6. UNDER PRESSURE QUEEN & DAVID BOWIE (EiektraE-47235)

7. COMEIN’ IN AND OUT OF YOUR LIFE BARBRA STREISAND (Columbia 1802621)

8. LIVING EYES BEE GEES (RSO/PolyGramRS 1067)

8. CENTERFOLD THE J.GEILS BAND (EMi America A-8102)

10. SOMEONE COULD LOSE A HEART TONIGHT EDDIE RABBITT(EiektraE-47239)

TOP NEW COUNTRY SINGLES
1. I WOULDN’T HAVE MISSED IT FOR THE WORLD RONNIE MILSAP (RCA PB-123

2. LONELY NIGHTS MICKEY GILLEY (Epic 14-02578)

3. BLAZE OF GLORY KENNY ROGERS (Liberty p-A-1441)

4. LORD, I HOPE THIS DAY IS GOOD DON WILLIAMS (MCA-51207)

5. RED NECKIN’ LOVE MAKIN’ NIGHT CONWAYTWITTY (Mca-5ii9)

6. SHINE WAYLON JENNINGS (RCApb-12367)

7. WATCHIN’GIRLSGOBYRONNIEMcDOWELL (Epici4-026i4)

8. ONLY YOU (AND YOU ALONE) REBA McENTIRE (Mercury 57062)

9. MIDNIGHT RODEO LEON EVERETTE (RCApb-12355)

10. PREACHING UP A STORM MEL McDaniel (Capitoi p-a-5059)

TOP NEW B/C SINGLES
1 . TURN YOUR LOVE AROUND GEORGE BENSON (Warner Brcs WBS 49846)

2. SHARING THE LOVE RUFUS WITH CHAKA KHAN (MCA51203)

3. KICKIN’ BACK LT D. (A&M2382)

4. DON’T HIDE OUR LOVE EVELYN KING (RCAPB-12322)

5. CALLMESKYY (Saisoul/RCAS72152)

6. YOU’RE MY LATEST, MY GREATEST INSPIRATION
TEDDY PENDERGRASS (Phiiadeiphialnt'i./EpicZS5026i9)

7. I WANT YOU BOOKER T (A&M2374)

8. LOVE FEVER GAYLE ADAMS (PreiudePRL8040-AS)

9. (I FOUND) THAT MAN OF MINETHEJONES GIRLS (Phiiadeiphiainti./ Epic ZS8 - zbi

10. WIDE OPEN BRICK (Bang/Epic ZS5 02599)

TOP NEW >1/C SINGLES
1 . WAITING FOR A GIRL LIKE YOU FOREIGNER (Atiantic3868)

2. CASTLES IN THE AIR DON McLEAN (MiilenniumRCAVB-11819)

3. IF I WERE YOU LULU (alfaalf-7oii)
,

4. I WOULDN’T HAVE MISSED IT FOR THE WORLD RONNIE MILSAP (RCA PB

5. LEATHER AND LACE STEVIE NICKS (with DON HENLEY)
4

(Modern/Atiantic MR7341)
_ O'

lU

Gil Williams

Williams To Set Up
Stern Ireland Plant
CHICAGO — Gil Williams, a veteran ex-

ecutive of the coin machine industry, has been

appointed corporate consultant by Stern Elec-

tronics, Inc. In this capacity, he will supervise

the establishment of a full-line Stern manufac-
turing facility in Limerick, Ireland, which is

scheduled to begin production of video games
in January of 1982.

Williams formerly served as vice president

of manufacturing for Atari, where he directed

the establishment of Atari’s manufacturing
plant in Ireland in 1979. He currently operates

(continued on page 41)
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INDUSTRY NEWS
i

;round
rjHE ROUTE
I Winued from page 39)

^rdware system.

’‘Cash Box felicitations to John Schoff,

ji'vlOA’s director of meetings and con-

jntions, on his impending marriage to

une Stoller. Nuptials will take place

nov. 28, following which the newlyweds
r 11 depart for a honeymoon in Mexico.

^Concensus among some of the

“^jnufacturers and distributors we spoke

j'th in the aftermath of the AMOA con-

ntion is that while there were a number
ij-outstanding machines displayed at

;,;po, there was not a “hit of the show”
^bce this year. To Tom Nieman,

darketing vice president of the Bally Pin-

J^l Division, this means that operators

iust now look for more than videos in

''loosing equipment and be even more

elective in their video purchases.

ifhe door is open for a re-evaluation of

tnball,” Tom said, stressing that there

I'e some very interesting pins hitting the

Ijarket . . . Some of the trade people we
Soke with felt that the excitement of past

iows seemed to be overshadowed this

^ar by “confusion” in that there was so

'uch product to see and, needless to say,

'^ew thousand more people on hand to

'e it. One manufacturer said he noticed

no many people at the show who really

fcl no business being there ... A lot of

e new equipment shown at Expo ’81

II not be available for a few months yet,

cording to Stephen Kaufman, president

Stern’s Amusement Games Division,

lis is a deviation from the normal prac-

e, he said, of going into the show with

mes that are either in production or

it about ready for post-convention

tivery. The conscientious operator is

lund to be a little confused about what
buy. Of the products displayed in the

ern exhibit, however, the “Catacomb”
n has been in delivery; “Viper” (pin) is

'prototype test; “Turtles” (video) is in

,oduction and “Strategy X” (video) is

4iing prototyped. “Everything we took

I the show will be available within the

!xt couple of weeks,” Stephen told us.

(“Kaos,” Game Plan’s contribution to

(6 growing trend for cute type video

{

mes, was quite a hit at Expo, noted

irketing chief Ken Anderson. It was a

il big draw at the company’s exhibit,

e would like to add that Ken looked

yt great at Expo, after having been

jspitalized just a few weeks before

.owtime ... As for the 19” color TV
t'en away in a drawing at the Game
^an booth— the lucky winners were Mr.
d Mrs. P. Razzano of Casino Amuse-
ent Corp. in Seaside Heights, N.J.

Finally, the good folks at C.A. Robin-
n distributors in Los Angeles are mak-
z preparations for their 8th Annual

1 estern Amusement Game Exhibit,

ited for Dec. 4. The show, which

^ditionally follows the AMOA in

licago, has become one of the major
ents for west coast tradesters; last year

3re than 1 ,100 attended. The show has

ipecial significance this year in that it

11 also mark the official unveiling of

A. Robinson’s new headquarters and
owroom located at 2891 West Pico

lulevard.

Record Third Qtr.

Results For Bally
(continued Irom page 39)

the first nine months of 1981 already exceed

the entire year 1980 earnings per share of

$1.97, as adjusted for a pooling of interests

transaction in 1981.

Net income for the first nine months of 1981

includes $2.6 million (10 cents per share)

resulting from the sale of property. Property

sales in the third quarter were not material,

and there were no comparable gains in 1980.

Commenting on the third quarter results,

Mullane noted that “revenues and earnings of

Midway Mfg. Co., our video game manufac-

turing division, and Aladdin’s Castle, Inc.,

our 250-unit chain of family amusement cen-

ters, both continued at record levels. We are

also pleased with the results of Bally’s Park

Place in view of increased competition at-

tributable to the opening of additional hotel-

casinos in Atlantic City.” Mullane also noted

that “strong cash flow from operations has

enabled the Company to repay approximately

$51 ,000,000 of long-term debt during the first

nine months of 1981
.”

Video Games Hit

In Record Stores
(continued from page 40)

to re-sell and rotate a machine.

“We’re more than pleased at the revenues

these machines are bringing in and they are es-

pecially valuable during the June, July,

August slack sales months as they keep the

kids in the stores,” adds Schaeffer.

Music Odyssey’s Clark has diversified into

the amusement games field because he feels

that single outlet stores can’t compete with the

chains unless they have alternative sources of

money to records and tapes.

“We’re now featuring video tapes and
amusement games because the small record

store just can’t survive without moving into

another market,” he said.

Clark also said that the upstairs portion of

his store used to be stocked with records mak-
ing for a large inventory but producing few

sales. “We had to take a shot at something else

and for right now, pinball and video games are

proving to be quite profitable.”

ATE Expects Big
Turnout For 1982
(continued from page 40)

Exhibition will be open between noon and 6

p.m. on Monday (2 1) as a special “trade-only”

day with restricted admission.

The ATE is sponsored by the British

Amusement Catering Trades Association and

organized by Amusement Trades Exhibitions

Limited of London.

Further information and details about pre-

registration at special prices may be obtained

by contacting British Amusement Catering

Trades Assn., Bacta House, 1 22 Clapham
Common North Side, London SW4 9SP
England (phone; 01-228 4107).

Williams To Set Up
Stern Ireland Plant
(continued from page 40)

Galaxy Arcades in California.

As corporate consultant to Stern, Williams

will coordinate financial, industrial and labor

negotiations in Ireland, in addition to super-

vising shipping traffic.

He holds a mechanical engineering degree

from Swansea College in Wales, and currently

resides with his wife and three daughters in

Los Gatos, Calif.

New Equipment

Twists And Turns
“Galaga is an exciting different video

game with new twists, turns, and speciai

effects that are sure to make another in-

dustry record-breaker,” said Stan
Jarocki, vice president of marketing at

Midway Manufacturing Co., in describ-

ing the factory’s new model. “Midway
has been licensed to produce Gaiaga by

Namco Ltd. of Tokyo, Japan,” he con-

tinued, “with exclusive manufacturing

and saies rights in the U.S., Canada and

other countries in the Western
Hemisphere."

This modei was among the featured

products showcased by Midway at the

recent AMOA convention.

in stage one of piay, theGaiagaaliens
fiy in formations from ail parts of the

screen — in circles, arcs, and varied

patterns to form the troop line at the top

of the screen. In this stage, the aliens do
not drop their bombs and the player has

an easy opportunity to fire, destroy and
score points.

The action stage begins once the

troop line is formed. Galaga aliens com-
mence their swooping attack, dropping
deadly fire in an attempt to destroy the

player’s fighter. An intriguing feature of

the game is the Tractor Beam, which
eminates from one of the Boss aliens

and is designed to capture the fighter

and carry him to the top of the troop for-

mation. When the player has reserve

fighters, he elects to be captured. If the

Boss with the captured fighter is hit, the

fighter is released and joins the fighter

on the line to form a tandem team with

double fire power. These tandem
fighters are especially effective in the

challenging stage, where various for-

mations appear and swoop to give the

player an opportunity to score points

without opposition.

After the challenging stage, a score is

posted showing the number of hits and
points awarded. If the player achieves

20.000 points, a bonus fighter is awar-

ded. A bonus fighter is also awarded at

70.000 points and an additional fighter

will be given every 70,000 points

thereafter.

Play action accelerates as the game
continues with the Galaga aliens flying

and swooping faster and dropping more
and more deadly bombs while fighters

maneuver and dodge the alien bombs,
firing constantly to destroy the enemy.
The Boss Galaga has to be hit twice to

be destroyed. He starts out gray-green

and turns blue after the first hit. Different

types and shapes of aliens appear in the

higher stages of Galaga. When all

fighters are destroyed the game is over.

In addition to total points scored, the

screen shows the number of hits and
hit-miss ratio to indicate player ac-

curacy percentage. If the player’s score

becomes one of the five highest, he can
program his initials into the screen. By
selecting three letters with the direction

control lever, the player’s initials are

recorded with a push of the “fire but-

ton.”

Also featured in the game is Midway’s
increase price of play at the player’s op-
tion, which is operator adjustable. This

concept gives the player a standard
number of fighters for a single coin; two

coins give double the standard number
of fighters.

Galaga is available in three models:

standard upright, Mini-Myte and
cocktail table.

Lighthearted Vid
Stern Electronics, Inc. recently

premiered its new fun-themed action

video game called “Turtles,” which the

factory has licensed from Konami Ind. of

Japan. It was among the models
featured in the Stern exhibit at the

recently held AMOA convention.

In a departure from the space adven-
ture theme and very much in line with

the current wave of cute type, lighthear-

ted video games, the one-or two-player

model features animated beetles chas-

ing turtles through a colorful video

maze. Game action is accompanied by

lively music and sound effects.

The object of the game is for the

player to maneuver his turtles across

the screen, rescuing baby "turtlelets”

from “mystery squares,” valued at 100

points, and carrying them to safety for

150 points while fleeing attacking bee-

tles. To win, player must successfully

rescue all turtlelets in eight levels of play

and reach the “top of the house.”

The game offers a special bonus
feature whereby the player who earns

5,000

points is awarded an extra turtle.

Other play features include the Bug
Bomb button which can disable the at-

tacking beetles, awarding 100 points for

each beetle bombed. Additional Bug
Bombs are awarded when the turtle

passes the Flashing Star.

The player uses a joystick to control

the action and play becomes in-

creasingly difficult with the completion

of each video maze. (continued on page 42)
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INDUSTRY NEWS

CONVENTION APPEARANCE — Columbia's LacyJ. Dalton entertains a full house during

the Amusement & Music Operators Assn. (AMOA) Convention held at Chicago’s Conrad
Hilton. Her performance was part of the AMOA’s annual awards show.

Supreme Court Hears Arcade Case
(continued from page 39)

underscored the premise that the direction to

the police chief to investigate criminal connec-

tions was constitutionally illegal since the

phrase was too broad and too vague. Archer

insisted that the provision was an instruction

to the police chief, not a standard.

Suit Filed In 1977

Alladin’s Castle filed suit against Mesquite

in 1977, seeking a license to operate at the

city's Town East shopping center.

In addition to the requirement that persons

under 17 be accompanied by an adult, the

company challenged another part of the Mes-

quite ordinance that included the criminal ele-

ment proviso.

Although two lower federal courts have

held that the law on “criminal elements” is so

vaguely worded as to be unconstitutional,

U.S. District Judge William M. Taylor
orginally upheld Mesquite’s age restriction.

However, the federal appeals court in New
Orleans ruled a year ago that the city’s or-

dinance violated the constitutional rights of

persons under 17 to associate with one and
other.

Mesquite officials appealed the decision to

the high court, arguing in a legal brief that

they are "better able to judge than the

judiciary” what harmful effects video and pin-

ball games may have on young persons in

Mesquite.

The Supreme Court is expected to take

anywhere from three to six months to issue a

decision in the case.

Rodstein Named
(continued from page 40)

president and general manager of the

Philadelphia branch and was promoted shor-

tly thereafter to the post of senior vice presi-

dent.

Prior to his tenure at Banner, he was vice

president of the Keystone Region for Macke
Company. He attended Temple University, is

married and the father of three children.

Boyle, who has served as a company vice

president for the last five years, started with

Banner as a parts manager in 1964. He also

previously served as a sales executive and an

administrative coordinator for customer ser-

vice. Prior to joining the firm, he was em-
ployed by a Philadelphia area vending
machine manufacturer.
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New Equipment
(continued from page 41)

Space Challenge
Centurl, Inc. has announced plans to

begin immediate marketing of

“Challenger," the latest in the com-
pany’s line of video space games. The
new piece was included in the product
lineup displayed by Centurl at the

AMOA convention.

Developed and manufactured by
Centurl at its Hialeah, Fla. facility,

“Challenger is a space monster blast-

'em-type video game that is fast-paced

and high-scoring, and incorporates 16

phases of increasingly difficult play to

test the skills of the most proficient

player,” noted company president Ed
Miller.

The name of the game is particularly

appropriate, as Miller pointed out, since

Challenger tests the ability of even the

most serious game player. At the start,

the player is confronted with up to 10

large energy rings that move randomly
around the screen. As the player blasts

an energy ring, 100 points are displayed

on the screen, and the ring is replaced

by two smaller ones. Each smaller ring,

in turn, carries a score of 200 points and
also divides into two still smaller energy
rings, for which the player can earn 400
points each.

In the single-player mode, play ends
when all spaceships are destroyed: in

the two-player mode, play alternates af-

ter each ship is destroyed, with players

continuing from the point at which their

last ship was knocked out.

During each phase of the game,
“space bogeys" appear on the screen at

random locales and for varying lengths

of time. The player can skillfully avoid

the bogeys until they disappear from the

screen, or can win 500 extra points by

blasting a bogey.

Challenger incorporates three new
game features: warp control, triple guns
and a Super Bomb. With the activation

of the warp control, the space ship

becomes smaller and moves to the top

of the screen where the image is rever-

sed, allowing the ship to fire back

toward the center of the screen. The tri-

ple gun allows the player to “shotgun”

out of difficult situations.

The game’s ultimate weapon,
however, is the Super Bomb, which can
be activated only once for each ship and
which destroys every object on the

screen, giving the player additional

points. The bomb is lost, however, if the

ship is destroyed before its firing.

For added challenge, there’s

“Bonus Bug" which walks across

bottom of the screen at random int

vals, flashing bonus points, then st(

ping and counting down, with poi

ticking away, but the points are lost if

spaceship fails to link-up with the bu

nose.

Challenger will be available throL

Centuri’s distributor network. FurtI

information may be obtained by ct

tacting Centuri, Inc., 245 W. 74th Pla

Hialeah, Fla. 33014.

Man In Motion
"Kaos,” an all new vertical ma

game, made its debut at the AMC
show in Chicago in October. It is Gar

Plan’s first design in the video field a

everything from hardware to softwe

has been created by Game Plan perse

nel.

The game, on a 19 inch full color l

right monitor, features a little man chc

ing dollars, and if he doesn’t catch thei

they drop to the bottom of the screi

and turn into dragons which then try

catch the man. The man must be kept

motion by the playdr or he drops out

action at the bottom of the screen.

The man has an opportunity to tu

into a king and slay the dragons. Tl

whole idea of the game is to build poir

by gathering dollars or slaying dragor
and not losing the little men. Men mo'

faster than dollars, dragons faster thi

men.
The unit features eight different vid«

screens that flash on in sequence and

;

the game progresses, the sequence
speeded up thus adding to the difficul

of the game and increasing skill. Tl

game is also programmed to ha>

bonus men for reaching 10,000, 30. 0(

and 60,000 points.

In addition to the man bonus, n
machine can also deliver the mcT-
units, called Ergs on the same poi
basis.

The game is over when the player hi

lost all of his men. This unit pits pla t

againste machine and can be playe t

one or two players.

Multi-color horizontal bars with sjiii

gaps from the vertical maze. Key to tf

difficulty is an invisible bar that mak«
travel to the top of the screen diffici

and exciting.

Further information and descriptiv

color literature may be obtained froi

Game Plan, Inc., 1515 West Fullerto

Addison, III. 60101.
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10NEWREASONS
TO PARTiaPATEAT
MIDEMSPEaAL 82

7

8
9
10

Palais des Festivals - Cannes France

Save time and money
Shorter duration : five days concentrated into one working week; Monday
25th through Friday 29th January 1982.

Air and accomodation rates: special prices with up to 40 % off standard
rates.

Video tunes into music
We’ve heard your artists - now let’s see them

!

Top'duality video equipment available to MIDEM participants:

Video and television screens installed on all stands;
- TV projectors and videorooms in the Palais des Festivals for non-stop
screening of productions.

Display of the latest technology
On the theme “From video to digital”, presentation and demonstration
of videodiscs, compact discs and digital equipment.

Consolidate today and prepare for tomorrow;
round tables
A unique event where industry specialists will be face-to-face with outside

experts, economists, sociologists.., to debate current problems and to

redefine the future of your profession.

Star-studded galas and concerts
- Creation of the “MIDEM Awards”, presented to artists and groups in

recognition of “Success of the Year 1981”.

- “World Trophies”, awarded in the presence of the artists to the best

“Video Clip” productions.

Exceptional contacts; heads of variety entertain-

ment from radio and television invited to Cannes
by MIDEM
A unique opportunity to present your artists and productions to the enter-

tainment programmers and producers of the world’s leading radio and
television stations.

Data bank of catalogues available on a country-
by-country basis

International information and contacts center

International legal center, advice on audio and
video rights

Prices unchanged
Stand prices in 1982 will be identical to those charged in 1981 (as at 1st

November 1980).

MIDEM SPECIAL 82: YOUR SMARTESTMOVE
IN DIFFICULT TIMES

We may participate at MiDEM
Name:

With a stand

. Company:

. Country:

Without a stand

Business Address:

ACTIVITY: Music PublisherORecord Company\3ProducernMiscellaneousO(Pleasecheckthe appropriate box)

Please send us, without obligation on our part, your documentation.

USA - John NATHAN, International Representative - Perard Associates Inc. - c/o John Nathan

30 Rockfeller Plaza, Suite 4535 - New York NY 10112 (USA) - Tel. (212) 489.13.60 - Telex 235 309 OVMU UR



Featuring the single, “Young Turks” wbs 49343

LE GRAND TOUR OF AMERICA & CANADA
NOVEMBER 81-FEBRUARY 82 ,

'[ycJ,ruU. 0
'

Nov. 1

1

Greensboro NC Nov. 22 Atlanta GA Dec. 09-10 San Francisco CA Jan. 20 Cleveland OH Feb. 01 Indianapolis IN

Nov. 12 Columbia SC Nov. 23 Nashville TN Dec. 13 San Diego CA Jan. 22 Lexington KY Feb. 03 Boston MA
Nov. 14 Memphis TN Nov. 25 Largo MD Dec. 14-15 Los Angeles CA Jan. 24 Detroit MI Feb. 05 Providence RI

Nov. 15 Baton Rouge LA Nov. 27 New York NY Jan. 1

1

Madison WI Jan. 26 Pittsburgh PA Feb. 06 Philadelphia PA
Nov. 16 Jackson MS Nov. 30 Denver CO Jan. 12 Chicago IL Jan. 28 Cincinnati OH Feb. 08 Meadowlands NJ
Nov. 18 St. Petersburg FL Dec. 02 Edmonton Jan. 14 Dallas TX Jan. 30 Kansas City MO Feb. 09 Hartford CT
Nov. 19 Miami FL Dec. 06 Vancouver Jan. 17 Houston TX Jan. 31 St. Louis MO Feb. 1

1

Toronto

Nov. 2

1

Jacksonville FL Feb. 14 Montreal

Produced by Rod Stewart & Jim Cregan.

On Warner Bros. Records & Tapes. (BSK 3602 )

- iillB II


